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HENEBHICTb

Konu HeneBHicTb HapoAXyeTbcA, Habupae TpuBoru i cymHiBis,
MHOXMTbCS YU 3HUKAE, MU MOXEMO MpuxoBaT ii BcepeAMHi uu BUMYCTUTH
Ha30BHi, 3nMBaw4MCb 3 HeneBHicTW iHWMX, BOHa MOPOAXYE HemeBHicCTb
HOBOrO MOPAAKY, TaKy, WO MOXe AOKOPiHHO 3MiHMTWM OCHOBM peanbHOCTi,
BOAHOYAC, BUBi/NbHAWYM NPOCTip ANA noABM HOBOFO.

HeneBHicTb y couiymi, kynbTypi, nonituui, ekoHomiui, TexHonoriax i
penirii Ta He-6axaHHi pO3YMHUTUCH, 3HUKHYTU-6e3-cnifgy, HeneBHicTb
y KaTeropisx, Bu3HauyeHHAX, Bipi. HeneBHicTb MailbyTHbOro Ta
HeneBHicTb y MaibyTHbOMY AK MapafoKC MOPOAXEHUA TPeMTiHHAM
peanbHOCTi BUK/AMKAE XBUNL pe3OHaHCy, WO 34aTH1 NPOHWUKHYTU, 3MyCUTH
3MiHWTUCL MaTepiw, CTPYKTypy peanbHOCTi.

OHTONOrivHa, exksucTeHuilHa HeneBHiCTb BUBiNbHAE Ta TBOPUTbL
NopoXHe4y ANA HOBOro CTaHy, HOBUX KaTeropiihi Ta ¢opm, Ana Hosoro
cBiTy. CTBOpHBaHa MOpOXHeYa CMNpUIAMaETbCA AK inwsia 3arposu, 4epes
HemeBHicTb y cobi Ta HeneBHicTb cebe, AK Axepeno TpuBOru, cCTpaxy
i cymHiBiB 3a cebe i cBiT, wo 3MiHweTbCcA, i B cBOW 4Yepry TBOpUTb
inw3iw, wo onmopu cBiTy nosbaBneHi cTiiikocTi, npumywye ix TpemTiTu.

«TuxAeHb aKTyaJbHOro MUCTeuTBa» HamaraTumeTbcsa Bip cnipgkyBaTtu
HeneBHicTb cyyacHoro couiymy Ta nAuWHU, 3MiHM (noyacTu
HeBifBOpoTHi), wWo 4iTko npocnipkoBywTbCcA Ta BiAbyBawTbCA
Yyepe3s HeneBHicTb MalWbyTHbOro cyyacHoro cBiTy, wo BipuyBae
HeBiABOpPOTHiCTb CBOEI AOKOPiHHOI 3MiHM.

AHapin Ninik
NlbBiB, 2012



UNCERTAINTY

The ontological, existential uncertainty releases and creates a
gap /space for a new state, for new categories and forms, for

the new world. The emerged or created gap/vacuum is percept as

an illusion of threats and dangers due to our own complexes/
uncertainty of our outward or inner worlds. That uncertainty is
felt as a source of anxiety, fear and doubt of ourselves and of
the world that is constantly changing. Accordingly, that unstable,
glimmering world creates the illusion that the basis of our world
is shaking and trembling.

Andriy Linik
L’viv, 2012






aBTOpPCbKi Ta KypaTopcbki npoekTu

ofler NepKOBCbKWUN.Ua /nweis AobypoBa /iHcTanAuis
1984 p.H._kaM’AHeub-noAinbCbKMM
KOMM cyyacHa apxiTekTypa Habyna BuUrnagy epsauy — Benuka
eKcnepuMeHTye 3 Bineo, rpadiyHum xuBonMcom KinbkicTb MewkaHuiB micTa cnpuitmae 1II 3a 4MCTy MOHeTy,
Temolw apxiTekTypu Ta cTpiT-apTom, Biaxeii Hafjani BBaxawyu BnacHi apxitekTypHi BMTBOpM afeKBaTHUMWU.
A He € KaTeropuMyHo NpoTu apXxiTekTypHol camopiAnbHoOCTi
MewkaHuiB micTta, pisHoro poay mani apxiTekTypHi ¢opmu Tex
. MOXYTb CTBOpWBAaTW rapHy aTmocdepy, mnpoTe BBaxaw, Wo banaHc
3
Oleg pePkOWSky‘_ua /17viv Ma€e 6yTu AOTPUMAHO, a MO30OK BKJIHYEHO
born 1984_kamenetz-podilsk /ua
. . . . . npocTtip micTa
involved in the experiments with video
graphic painting, architecture and street art, vj

outbuilding /installation

when modern architecture obtained the appearance of ersatz,
many city-dwellers take it at face value, assuming their
own architectural creations are adequate.

i am not categorically against city-dwellers’ self-action.
different kinds of small architectural forms can also
create a nice atmosphere, but I think that a balance must
be kept and that the brain must be used

space of city

perkowskyo.tumblr.com












BONOAUMUD CTeubKOBUY.Ua /nosis
1987 p.H._nbBiB

npauwe 3 nNocTinbHow 6inu3How, CcTapumu BUKpPONKamu
Ha CTiHax 3aKWMHYTWUX NpuMileHb,
y npupogHomy naHawadTi, Ha nwacbkomy Tini

volodymyr stetskovych.ua /1°viv
born 1987_1’viv /ua

except paper works with bedlinens, old dress patterns
on the walls of abandoned houses, in natural
environment and on human body

¢oToanbbom /iHcTanauisA

cBiTnuHa — kniwe, wo 3anvwae cnipg i Ha TO6i,

i Ha BcboMy, Wo Tebe OTOYYE. Ue AK 3anMwWMTM cBiM 3anax
Ha XWBOMY 1 He XMBOMY, SIKOrO TOPKAEWCS.

Te, WO HOCcMMO B cobi — mpoekTyemo y npocTip, Ha peui

i nwpen poskona

photo-album /installation

a photograph is a cliché that leaves a mark both on you,
and on surroundings. it’s like leaving your scent

on the living and the un-living that you touch.

what we bear in ourselves we project into space,

on the things and the people around us
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MUxamno 6apabaw.ua
1980 p.H._TepHoninb

XuBOMUC, iHcTanAuis
Bifeo iHcTanauiAa, neppomaHc
neHp-apT

mykhailo barabash.ua
born 1980_ternopil® /ua

painting, installation
video installation, performance
land art

apte¢akT /mMepia iHcTanauisA

nonietuneH — ue nNpoaykT NWACLKOI AiAanbHOCTi, 067 eKkT
MaTepianbHOI KynbTypu, WO MicTUTb y cobi neBHMin 3micT
iHpopmauil npo cboropeHHA. BUKMAAKYM MOro, 3 4Hacom BiH
nepeTBOPHETLCA B ropy CMiTTA, AKe MOYMHAE XUTWU CBOIM XWUTTA,
3anoBHKWKWYM NPOCTip HaBKONO camoi NwAUHKM. $akTU4HO obBMBAE
cobol, 3aTArye B cebe, 3HUWYHYM BCe XuBe...

artifact /media installation

polyethylene is a product of human activity, an object

of material culture, which encloses certain content of
information about the present time. being thrown out, it
eventually turns into a mountain of garbage that begins to
live its life, filling the space around the individual. in
truth, it wraps itself, addicted to itself, destroying all
life...






ceprim neTnwkK.ua /nbeis
1981 p.H._iBaHo-¢ppaHKiBCbK

XuBonuc, iHcTanAuis,
Bigeo iHcTansuia, HoBi mepia

serhiy petlyuk.ua /1°viv

born 1981_ivano-frankivs k /ua

painting, installation
video installation, new media

CTUpaHHA /Bifeo

npoekT-obcepBauia reHgepHux npouecis

B Cy4acHomy cycninbcTtBi

npoekT npo Bce 6inbl HaABHeE CTUPaAHHA Mex
KOpAOHiB, 06010HOK

erasing /video

project-observation of gender processes

in modern society

the project is about more available erasure
of distinctions, borders, shells

petlyuk.blogspot.com






D,aHiiJ'I rankiH.ua /AH1nponeTpoBCbK
1985 p.H._AHinponeTpoBCbK

daniil galkin .uUa /dnipropetrovs’k
born 1985_dnipropetrovsk /ua

NOCUBiHHA /KiHETU4YHMI NpoekT

HaWvacTiwe npo NwAMHY, KOoTpa nepebyBa€e B CTaHi cunbHoOro
HepBOBOro MOTPACiHHA, KaxyTb, WO BOHa MPOCTO Ha O4ax
nocusina.

HacnpaBAl x Tak He 6yBa€. uUe npocTo nitepaTypHa meTadopa.
i BOoHa o0birpyeTbca B Ha3Bi iHcTanAuil, HaTAkawyn Ha Te,
Wo B Hac Ha o4ax BipbyBawTbcA noaii, wWo npurHivywTb
HaBKOJIMIWHIW AiNcHicTb

the process of going gray /kinetic project

about a person, who is in a state of extreme nervous shock
people often say, that he is just going grey right in front
of your eyes.

in fact, that’s not how it happens.

it’s just a literary metaphor.

and it is well played in the title of the installation,
implying that there are events taking place right in front
of our eyes, that suppress the surrounding reality

daniilgalkin.com
issuu.com/daniilgalkin






ONleKCi XOpoWKo.ua /nbeis
1978 p.H._NnyraHcbk

xuBonuc, rpadika, cueHorpadis
iHcTanAuis, Bipeo iHcTanAuis

HPKO BOBKOIOH.UQ /nbBis

1982 p.H._ne4veHixuH_xkonomuiiumnHa

oleksiy khoroshko.ua /1°viv
born 1978_luhansk /ua

painting, graphics, scenography
installation, video installation

yurko vovkohon.ua /1°viv
born 1982_pechenizhyn /ua

Hag cpibHow 3emnew /renneHiHr_iHcTanAauia

BUBiTpeHHA 3MicTy

603HipcTBO Nadocy

ipoHiAa ¢apcy posepeHoro ao abcypay

KPUBNAHHA A0 A3epkana, Wo BiabuBaeTbcAa B A3epkani
CMaKyBaHHA NPOCTPOYEHOKW MOPOXHEYElD

4 nipyTe powi i3 nyctux CPIBHUX XMAP

abu 3epHATKO ripumui, saTtonTaHe y CPIBHIN 3EMNI,
[ano napocTok Bipu?

..above the silver earth /happening installation

evaporation of matter

blasphemy of pathos

irony of farce brought to absurdity

making a face in the mirror,

which is reflected in the mirror

iasting overdue emptiness

will it rain from empty SILVER CLOUDS,

so that a mustard seed, trampled in the SILVER EARTH,
could give the sprout of hope?

khoroshko.com






BnagunuciaBe 6yHiH .Ua /nontaea

BaCWUJ/ib ﬂiHAe-KpMHeBCbKMﬁ Moa.ve
1985 p.H._Kapakac

osieCb AEeMKO_koHuenuiAa.US /new york
1971 p.H.

Hbl-NOPKCbKUIA He3anexHWin MUCTeubKUii KypaTop
cneyianisyeTbcAa Ha ykpaiHcbkomy

Ta pociiicbkoMy cy4acHOMy MUcCTeuTBi

vladyslav bunin.ua/poltava

vasyl linde-krychevskyi jr.ve
born 1985 _caracas

alex demko_concept.us /new york
born 1971

a new york based independent art curator
specialising in ukrainian

and russian modern and contemporary art

yKpaiHa KpuU4eBCbKOro /iHTepakTUBHWI apT-npoekT

AKWO 6 BacuNb FPUrOPOBUY KPUYEBCbKMUIA XMB CbOrOAHi,

y Hboro ob6oB’fA3koBo 6 6yB Benocunes ykpaiHa. 3BicHo,

WO He 3BUYaWHWUIA, a MUCTeubKuii — 03[06NeHUn yKpaiHCbKUMK
OpHaMeHTaMu CNoboXaHWMHN KiHua XIX cToniTTA.

Haw npoekT - ue cybnimauia yvacy Ta ecTeTuku, fAka byayuqu
aKTyaslIbHOW KOJICb, 3a/MWAETbCA aKTyaNbHOW Ha3aBXAu

krychevskyi’s ukraine /interactive art project

if vasyl krychesky alived today, he would definitely have

a «ukraine» bicycle. of course, that is not a normal one,
but an artistic one, decorated with ukrainian ornaments of
slobozhanshchina from the end of XIX century.

our project is the sublimation of time and aesthetics that,
having been topical once, remain topical forever

artfiragallery.com






lopi KoBanb.ua /nbeis
1979 p.H._nbBiB
XuBonuc

poOMaH TraHKeBW4Y_kypaTop.Ua /nbsis
1976 p.H._nbBiB

Teopia mucteurBa, ¢inocodia kynbTypu
KypaTopcTBO

yuriy koval.ua /1°viv
born 1979_1’viv /ua
painting

roman hankevych_curator.ua /1°viv
born 1976_1’viv /ua

theory of art, philosophy of culture

curating

quattuor elementa /manApcTtBO

y HoBoMy npoekTi «quattuor elementa» aBTop nparHe pocniguTu
b6araToBikoBy ikoHorpadiiw penpeseHTauiil cTuxiin y xusBonuci.
Ha BiamiHy Bip Knacu4HOro TpakTyBaHHA TeMu, AK aneropii
npegmMeTHO-CMMBONiYHOro cBiTy, WO MM Ix 3HaxoAumMoO

B aHTUYHOMY, CepefHbOBiYHOMY, peHecaHCcOBOMy 4u 6apokoBomy
mucTeuTBi, topiii KoBanb npobye nepebynyBaTu aKLEHTU

3 06" EKTUBHO-NpeAMETHOro Ha Ccyb6 EKTMBHO-OCOBUCTicHMIA nap

quattuor elementa /painting

in the new project «quattuor elementa» the author seeks to
explore centuries-old iconography of representing elements
in painting.

in contrast to the classical interpretation of this theme

as allegories of the subject-symbolic world that we find in
ancient, medieval, renaissance or baroque art, yuriy koval
tries to shift the emphases from the objective-subjective

to subjective-individual manner

kovalyuriy.com












60FAaH WyMUIoBU4Y_KypaTop.ua /noeis
1967 p.H._ABopiB

BMBYAE Ta BUKNAAAE KyNbTyponoriw Ta BisyanbHi cTypiil

€ KypaTopom Mepia-decTuMBaniB Ta MucCTeubKUX NpoeKTiBs
KypaTop MynbTumeaiiHol 6ibnioTekn ueHTpy Micbkoi icTopiil
LeHTpanbHo-cxiaHol eBponn /nbBiB

bohdan shumylovych curator.ua /1°viv
born 1967_yavoriv /ua

he studies and teaches cultural studies

and visual studies.

curator of media art festivals and projects

he manages multimedia library at the center for urban
history of east central europe /1 viv

HeneBHicTb Ta nepeg4yyTTa /Megia npoekT

y BMCTaBKOBOMY npoekTi npeacTaBneHi pisHi TexHiku Ta cTpaTerii
poboTn 3 mMegia-noTokom, AKi ocmMucawTb cycninbHuii, icTopuyHuit Ta
0COBUCTIiCcHMIA NpoAB 4Yacy, MepeTBOPWIOYM Le Ha MUCTELTBO

uncertainty and premonition /media project

at the exhibition project are presented different techniques and
strategies of work with the mediastream, that interpret social,
historical and personal dislpay of time, transforming it into art



ofler YOpHUW_ua /xuis
1963 p.H._kuiB

3HaHWW MaiicTep Bigeo Ta KiHo
4YneH cninku kiHemaTorpadicTiB ykpalum

3HATL HUM KOpOTKOMeTpaxHi XyaoxHi
Ta JOKYMeHTanbH1 cTpiyku HeofgHopas3oBo b6panu yyacTb
y pisHomaHiTHuX decTuBanax B YkpaiHi Ta 3a IIi mexamu

FEHaAiﬁ XMapyK_ua /xuis
1972 p.H._kuiB

Bifeo-XynoxXHUK, pexuccep
An3aiHep KoMmn’wTepHol rpadiku, vj

oleh chornyi_ua /kyiv
born 1963_kyiv /ua

well-known master of video and film
member of the union of cinematographers of ukraine

the feature and documentary short films made
by him participated in different festivals in ukraine
and abroad numerous times

henadii khmaruk_ua /kyiv
born 1972_kyiv /ua

video artist, filmmaker
computer graphics designer, vj

cxoan onekcu ripHuka [2012] /Bipeo
olexa hirnyk stairs [2012] /video

A




obepexHo, cepreit HikonaeBiy [1990] /¢oTo-apyk
be careful sergei nikolajevitj [199@] /silver print

npefcTaBneHo
nepepb6aveHHa II [1994] /doTo-Apyk

nepepbavenHa [1994 (2012)] /uudposuii Apyk

Bigeo-Tup [1999] /3 cepii «BisyanbHa 06pobka 3 METOW WMPOKOTO BXUTKY»
as seen on tv [1991] /¢oTo-apyk

fokas [1988] /uudposuii apyk

BHYTpiwHA imnepia_nbsis [2011] /umdposuii Apyk

HaBiwo [2012] /umdpposuit apyk

6e3 Haseu [rpyAeHb 2004] /Bigeo_vacTuHa i3 3anucy Ha 90 roauH
untitled [december 2004] /video_section of 9@ hours pool

aHapin 6oApoB.ua /nssis
1961 p.H._nbBiB

horo TBOpYicTb MOXHa ipeHTudikyBaTu i3 mepia-mucTeuTBOM
BiH BuKOpucCTOBYE ¢OTO, Bipeo, «Kcepo», «CKaHu» Ta iH.
npauwe 3 TUpaxoBaHUMM obpasamu, WO MepeTBOPHHTbLCA

y 6e3kiHeyHuit mepgia-noTik, Ta ix iHTepnpeTauiewn

andriy boyarov.ua /1’viv
born 1961_1"viv /ua

his creativity can be identified with media-art

as he uses photos, videos, «xerocopies», «scans» etc.

he works with replicated images, which are turned

into an infinite media-stream and with their interpretation

presented

prediction II [1994] /silver print

prediction [1994 (2012)] /digital print

video shooting [1999] /«picture recycling for popular use» series
as seen on tv [1991] /silver print

proof [1988] /digital print

inland empire_lviv [2011] /digital print

why [2012] /digital print




Kwuvmwtod n. BoMuexoBCKi.pl
1947 p.H._BapwaBa /pl

$ismk 3a ocBiTow, nepeknagay Ta BuAaTHa MOCTaTb Cy4YacHoOi
nonbcbkoi dotorpapii (doTorpadye Bip kiHus 1960-x pokis)
KypaTop, aBTOp TeKCTiB, aKTUBHUWA YYaCHUK XYAOXHLOIO
npouecy

kszysztof p. wojciechowski.pl
born 1947_warsaw /pl

a physicist by education, a translator and outstanding
figure of modern polish photos (since 1960 engaged in
photography)

curator, author of texts, an active member of artistic
processes

peiic [1969-2009] /dpoTo-ApyK
voyage [1969-1999] /silver print

npeAcTaBieHO presented

Konbopu 60poTb6U_MoBHa Konekuis kpaBaTok [1999] /¢oTo-apyk colors of fight, 1999, /silver print
apninrTon [1973] /umdpoBuit Apyk arlington [1973] /digital print
BapwaBa [1980] /¢oTo-apyK warszawa [1980] /silver print

e

y3aranbHeHHAa [2007] /Bineo_12 xB /3MOMKM Ta MOHTax Mo3ed XyK niBkoBcki
streszczenie [2007] /video_12 min. /shooting and editing jézef zuk piwkowski
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MoHac mekac.lt/.us /ubiw iopk
1922 p.H._cemeHiwkiai /1t

OAMH 13 cTOB6iB He3anexHoro kiHa Ta BipeoapTy
ClIA 1950-1980 pokis

1949 npupbas nopTtaTuBHy Kamepy BOLEX i novas
3anucyBaTW po3MaiTi MOMEHTM CBOro XuTTA

3 1954 poky BiH no4aB BuAaBaT XypHan ailm
culture, AkuiA 3 Yacom nepeTBOpMBCA
Ha ofHe 3 HalBaxAMBiwMX ranyseBux BMAAHb Yy clia

jonas mekas.lt/.us /new york
born 1922_semenishkiai /1t

one of the pillars of independent film
and video art in the uSA in 1950-1980

in 1949 he purchased a portable camera BOLEX
and began recording different moments
of his life

since 1954 he has been publishing the magazine
film culture, which has eventually become one
of the most important branch publications

in the u.s.

nuTBa Ta napiHHa cpcp [2008] /Bineo ¢parmeHT_HacTuHa 3anucy Ha 289 XB.
lithuania and the collapse of the ussr [2008] / video (part) 289 min.



proto-norse prussian7_breakLaw.uk /nouzon
nponaraHAMCTCbkUii ¢inbm nipcBifomMo HaHM3Y€E 3HAKW, CUMBOSM,
3BYyKM, CNnoBa, ob6pasu B NOXMYypoMy Hanajgi MexaHiyHoro anenbcuHy.
po6oTta iHTepnpeTauii iHdpopmauii 4yu pesiHpopmauii

proto-norse prussian7_breakLaw.uk /1london
video installation - a subliminal propaganda film that skewers
signs, symbols, sound, words, images into a dystopian clockwork
orange assault. the work questions historical interpretations
of information and misinformation

LOPING RTORY [t
nlun o TE

known\unknowns [2012_noHaoH] /Bijeo_5 xB.
known\unknowns [2012_london] /video_5 min.

[IRTTRO

aCKoJibg Ky4dep.ua /noeis
1962 p.H._nbBiB

6inbwe 20 pokiB 3aWMa€ETbCA YNbTPa3BYKOBOKW AiarHOCTUKOW
KaHAMAAT MeAUYHUX Hayk, npodecop

E€AVHUIA yKpalHCbKWi nikap, wWo pobuTb ynbTpasBykoBy rpadiky
AK MUCTEUTBO

askol d kucher.ua /1°viv
born 1962_1"viv /ua

he has been practicing ultrasonic diagnostics
for more than 20 years.

candidate of medical sciences. professor.

the only ukrainian doctor who makes
ultrasonic graphics as an art

mesia HaiB /ynbTpassykosa rpadika_sineo
media naiv /ultrasonic graphics_video
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tonia aposgek.ua /xapkie
1978 p.H._BnagisocToK /ru

Bacunica Hezabapom.ua /xapkie
1975 p.H._xapkiB /ua

yulia drozdek.ua /kharkiv
born 1978_vladivistok /ru

vasylisa nezabarom.ua /kharkiv
born 1975_xapkiB /ua

me6ni 3 ragsaya /dotorpadia_sipeo

ui mebni s npuBis 3 6yauHky cBo€i pigHoi 6abui pgyci, 3 Humu
BOHa npoxuna 6inbwe n’ATaecATu pokiB. a noTim noixana 3
ragA4ya y BenuMke MicTo A0 CBOEI AOHLKMU.

TUM 4Yacom s 3ycTpiB xiHky i nonwébuB ii. 3rogom BoHa
3aBaritHina i suABuMnocb, wo Ii Takox, Ak i meHe, TypbywTb
CeHTUMeHTanbHi cnoraauM 6abycuHoro AMTUHCTBA. ToAi mu
noixann B ragay, i sabpanu yci mebni. i cTtanu B HiW XuTwn

furniture from hadiach /photo_video

these furniture i’ve brought home from the house of my
grandma dusia; they (my grandma & furniture) had spent
together more than fifty years. and then she left hadiach
and moved to a big city to live with her daughter.
meanwhile, i’ve met a woman and fell in love with her.
thereafter she became pregnant and it was found out that
she, like me, was also concerned with sentimental memories
of her childhood. that’s why we went to hadiach and took
away all the furniture. and then we started to live
together
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Tapac KOTNnAp.ua /nseis
1984 p.H._cambip_nbBiBWMHa

taras kotlyar.ua /1’viv
born 1984 _sambir /ua

cenekuyia /o6’ ekT

cenekuina — ue HanpaBneHuit, He cainuit 4m BunagkoBui Bipbip.
cenekuisa — ue Bubip, wo mae nepepgymoBy. cenekuia — ue
MeTayMoBa, WO MPOHU3YE came iCHyBaHHA Ta MOX/MBicTb noAaBu
HOBOro. cenekuis 4yacTo cama Moxe CTaTU YMOBOK.

BTpYYaHHA B CepejoBulle Ma€E nepepymoBy, fka Hece B cobi
JaHicTb cenekuii. poboTa 3 cepepoBuuwem Hece B cobi
pepnekcin cenekuii

selection /object

selection is directed - not blind or random picking.
selection is a choice that has a prerequisite. selection

is a meta-condition that permeates existence itself and

the possibility of a new one. selection may often become a
condition in and of itself.

interference with the environment has a prerequisite, which
bears a given selection. work with the environment bears
the reflection of selection

tkotlyar.blogspot.com






oner BOPOHKO.eNn /noHpoH
1972 p.H._paausunis
WMPOKO npauwe 3 couiaanom TemMmaTukow

onekca ¢ypaisak.ua /nweis
1962 p.H._ckanaT_TepHoninbwmHa
CKy/NbNTOp, Mnponarye MyabTUPOpMY BMCNOBAKBAHHA

irop cnobopgfAH.ua /nesis

1975 p.H._iBaHo-dppaHKiBCbK

CKynbnToOp, TpakTye dopmy AK 3acib o3HayeHHA
Ta MOAEeNIBaHHA HOBUX [LOKTPUH

lopi ApemyyK.ua /nweis

1951 p.H._HOBOKY3HELK /ru

imnpoBisaTop, KOMMO3UTOP Ta MynbTU-iHCTpymeHTanicTt
oAMH i3 BeayuuMx npeAcTaBHMKiIB cy4acHol ykpaiHcbkol
HeakajgeMiyHol My3uKM

oleh voronko.uk /1ondon
born 1972_radyvyliv /ua
broadly works with social themes

oleksa furdiyak.ua /1°viv
born 1962_skalat /ua
the sculptor propagates multi-form expression

ihor slobodyan.ua /1°viv

born 1975_ivano-frankivs k /ua

the sculptor treats form as means of definition and
modeling of new doctrines

yuriy yaremchuk.ua /1°viv

born 1951_novokuznyetsk /ru

improviser, composer and multi-instrumentalist
he is one of the leading representatives

of contemporary ukrainian nonacademic music

BYAiHHA
/npeAMeTHO-3BYKOBa iHcTanAuia_nepdomaHc

ipea npoekTy
OYX npoTu «xonofHoi» (petepmiHoBaHOi) cucTemu

dudinnya (the process of play the pipe)
/object and sound installation_performance

the idea of the project is the SPIRIT against the «cold»
(deterministic) system

furdiyak.com
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naeno koBay (AxyHiop).ua /nwsis
1987 p.H._YyXropoa

neppomaHc, iHcTanauia, 06  €kTU, neHa apT

pavlo kovach (junior).ua /1°viv
born 1987_uzhgorod /ua

performance, installation, objects, land art

aBTOpPCbKi Ta KypaTopcbKi npoekTw

pyx /iHTepakTuBHa iHcTanAauis

Yac BCUXaHHA Tin, Bibpauii, 3aBucaHHA y 6e3 cBipgomocTi,
cBifOMO eHepreTU4HOro 6anaHcy, MOMEHT 4YeKaHHA Yy BUMaAKYy,

He BWNaAKoOBOroO.

i Tino yacy 3akiHuuMBWM - MoOYano, noyaBwW-3akiH4Mno, i 3HoBy
no4ano, cakpanbHuii wnax BEJIMKOrO HILO

nanay MucTeuTs

movement /interactive installation

the time of bodies’ mummification, vibration, hovering

in the unconscious, conscious energy balance, moment of
waiting in the incident, not incidental

and having finished the body of time — started, having
started it finished and started again, the sacred path of
the BIG NOTHING

palace of arts






aBTOpPCbKi Ta KypaTopcbKi npoekTw

ODEeHUC CTpyK.ua /nbeie JMCTU 3 NYCTKU /iHcTanAuin
1978 p.H._AHinponeTpoBCbK

3HalAeH1 No 3akMHYTUX XaTaxX YypUBKWM XUTTiB
XuBonuc, iHcTanauina, o6 exTy cnipm 3HUKAMX npucTpacTeit
HermeBHa Mexa OCTaTOYHOrO 3HUKHEHHA
HeBUAMMicCTb + HeBigomicTb

denys struk.ua /1’viv e e
born 1978_dnirpopetrovs’k /ua

painting, installation, objects

letters from the wasteland /installation

fragments of lives found in abandoned houses
traces of faded passions

uncertain limit of the final disappearance
invisibility + incertitude

palace of arts

struk.com.ua






topin 6inen.ua /nwsis
1988 p.H._yxropoj

nepdpomaHc, iHcTanAuia, 06" €kTu, neHp apT

yurij bilej.ua /1’viv
born 1988_uzhgorod /ua

performance, installation, objects, land art

aBTOpPCbKi Ta KypaTopcbKi npoekTw

BUABNEHHA pyXy 4 /KiHeTW4Huih 06’ exT
KOXHWA npouec, KOXHa AeTanb, npeameT
1HCTpPYMEHT € NpoABOM XWUTTA

iHTenekTyanbHoro i gyxosHoro

Bax/MBe micue B pgaHomy 06’ €ekTi 3aiimae
npouec pyxy, Xaocy, puUTMy

nanay MucCcTeuTsB

movement detection 4 /kinetic object
every process, every detail, subject
instrument is a manifestation of life

both intellectual and spiritual

an important place in this object is occupied
by the process of motion, chaos and rhythm

palace of arts






AueKk Arenbcbki.pl /noswans
1956 p.H._Buxucbk /pl

cKynbnTop, iHcTanaTtop
BUKNAAAE Y XYAOXHiN akapemii B nosHaHi

jacek jagielski.pl /poznan
born 1956_wyrzysk /pl

sculptor, installer
teaches in the art academy in poznan

BumMip /06’ ekT /2010
my3seit ipeit

dimension /object /2010
museum of ideas






yac 6e3romiHHA /iHcTansauis /2011 /ranepes Asura
speeachless time /installation /2011 /dzyga gallery




06’ ekT /2012 /nanauy mucTeuTs
object /2012 /palace of art




06’ €eKT /2012 /nanay mMucTeuTs
object /2012 /palace of art



06’ €kT /2012 /nanauy mMucTeuTs
object /2012 /palace of art
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Apek nepwko.pl /raiiniska
1962 p.H._raitHiBka /pl

CKynbnTop, iHCTanATop
neppomep
[OKTOp Hayk

jarostaw perszko.pl /hajnéuka
born 1962_hajnéwka /pl

sculptor, installer
performer
doctor of science

rony6buit i xoBTuit /06’ €T /2009 /dabpuka nosuana
light blue and yellow /object /2009 /jam factory
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Bumip /06’ exT /2010 /my3eii ipeit
dimension /object /2010 /museum of ideas




neisax /iHcTtanauis /2011 /ranepea psura
landscape /installation /2011 /dzyga gallery
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06’ ekT /2012 /nanay MucTeuTs
object /2012 /palace of art
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BONOAMMUD KayPMaH.ua /nweis
1957 p.H._kaparaHpga /kz

npauwe y XaHpax renneHiHry, neppomaHcy, iHcTanAauii
apT-npoBoKauil, a TakoX TBOpUTb crnopigHeHi 3 Humu
MUCTeUbKL MpoekTWM Ha nepeTuHi TeaTpy

Ta 06pa3o0TBOPYOro MuUcTeuTBa

volodymyr kaufman.ua /1°viv
born 1957_karaganda /kz

involved in the genres: happening, performance, installation
art-provocation and art projects, related with those genres
at the intersection of theater and fine arts

aBTOpPCbKi Ta KypaTopcbKi npoekTw

puboTepanis
/nepdomaHc_iHcTanboBaHa rpadika_Bipeo

..€ iHdopmauin, wo cynpoBoAxXye MeHe BCe XMTTA 1 HaitvacTiwe
A ¢ikcyw II Ha apkywax ¢opmaTy A4

€AMHe, WO 3a/MWAETLCA MOCTiMHMM B UMX apKywax — Ue eHeprisa,
wo 36epira€ MOMeHTM nepexuTTA i NeBHWUN Yac

came uei nanip A BMKOPUCTOBYK ANIA CTBOPEHHA MNPOEKTY
PUBOTEPANIA,

cneundikow Akoro (Ayxe sSCKpaBUM enemMeHTOM) € npouec
HemanwBaHHA, a BUPOWYBAHHA PUB

nanay MuUCTeuTB

fish therapy
/performance_installed graphics_video

...there is some information that follows me all my life
and I often fixate it on sheets of letter-size paper

the only thing that remains constant on these sheets is the
energy that keeps moments of experience and a certain time

that very paper i use for the creation of the FISHTHERAPY
project, the specificity of which (a very bright element) is
the process of not painting, but FISH-BREEDING

palace of arts

vlodkaufman.com.ua
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aHATONb CTenaHeHKOo.Uua /ipniub TiHb_nam’aTi onekcis napumkoBa
1948 p.H._ipniHe /ua /doTo_neppomaHc_iHcTanAuin

npauwe B XaHpax
rpadpika, nepdomaHc, XuMBOMUC, CKYNbNTypa, 06 €KTU
iHcTanAuis, konax, KiHo



anatol’ stepanenko.ua /irpin shadow_to the memory of alexei parshchikov
born 1948_irpin /ua /photo_performance_installation

works in the genres
graphics, performance, painting, sculpture, objects
installation, collages, movie
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Bacunb b6axan.ua /nwsis
1950 p.H.

npauwe B XaHpax

xuBonuc, iHcTansauia, nepdomaHc



g

vasyl’ bazhaj.ua /1’viv
born 1950

works in the genres

painting, installation, performance
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ram rytmaH.il /epycamum /vens asis

1971 p.H. /il
pi3HOXaHPOBWIA XYAOXHUK, My3WUKaHT
aKTUBHO Mpauwe sSK neppomep Ta B eKCMepuUMeHTanbHOMYy TeaTpi



guy gutman.il /jerusalem /tel aviv

born 1971 /il

multidisciplinary artist and musicia

active in performance art and experimental theatre




LAl

KaPOHiHa Ky6iK.pl /BapuaBa

1984 p.H._nack /pl

npauwe Ha Mexi BM3Ha4veHHA: nepdomaHc, Npo3a Ta noesis
Bigeo iHcTansuia, iHcTanAuis




karolina kubik.pl /warsaw

born 1984_lask /pl

works in between, on the edge of definitions: performance
write storie and poem, video installation, installaction
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BONIOAMMUP TOMiM.ua /nbeis
1979 p.H._CynoBa BUWHS Ha NbBiBWMHi
npauwe B XaHpax

xuBonuc, nepdpomaHc, iHcTanauis




volodymyr topij.ua /1°viv
born 1979 sudova vyshnya /ua

works in the genres

painting, performance, installation
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mMixannb mpa|7|6ep.il /napaec-xaHa

1971 p.H. /il

3 1997 poky npeacTtaBnde nepdomaHc, doTorpadin Ta Bimeo
TBOPU, OCHOBHMM AKLEHTOM AKWUX € Tino Ta akuioHism



michal schreiber.il /pardes-hana

born 1971 /il

since 1997 presenting performances, photography and video
works, centered around body and action
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naeno koBad (AXyHiop).ua /nwsis
1987 p.H._yxropop

npauwe B XaHpax

neppomaHc, iHcTanauia, o06° €kTU, neHAa apT




e

pavlo kovach (junior).ua /1°viv
born 1987_uzhgorod /ua

works in the genres

performance, installation, objects, land art
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MOHika wmanoBcka.pl /eapuasa
1983 p.H._Bapwasa /pl

npauwe B XaHpax

neppomaHc, Bifeo Ta xuBonuc




monika szydtowska.pl /warsaw
born 1983_warsaw /pl

works in the genres

performance, video, painting




topin 6inen.ua /nweis

1988 p.H._yxropop

npauwe B XaHpax

neppomaHc, iHcTanauia, o06° €kTU, neHAa apT




yurij bilej.ua /1°viv

born 1988 uzhgorod /ua

works in the genres

performance, installation, objects, land art
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AH1 mMucTeuTBa meppomaHC y NbBOBi

APWUHa WyMCbKa.Uua /nbeis
1989 p.H._nbBiB

npauwe B XaHpax

XUBOMUC, nNeppoMaHc, TaHelb



yaryna shumska.ua /1°viv
born 1989 1°viv /ua

works in the genres

painting, performance, dance
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BanbAemap TaTapuyyk.pl /nw6nin
1964 p.H._cemaTuyi /pl
3alMaEeTbCA MUCTeuTBOM neppomaHcy (3 1989 poky)



Ml , ™

waldemar tatarczuk.pl /iublin
born 1964 siemiatycze /pl
engaged in performance art (since 1989)
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AH1 mMucTeuTBa meppomaHC y NbBOBi

Tamap pabaH.il /rtens asis /adoa
1955 p.H. /il

Npaule B XaHpax:

neppomaHc, ckynbnTypa, iHcTanAuia, Bipeo apT
KypaTop 6araTbox MpoekTiB



tamar raban.il /tel aviv /jaffa

born 1955 /il

works in the genres:

performance, sculpture, installation, video art
curator of many projects
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Hanaxen pand.ie /ay6nin

1950 p.H._ocTpiB yauT

MYIbTUXAHPOBUIA XYLOXHUK

B #oro TBOpYoCTi AoMiHywTb 3BYK, ayaio, ¢otorpadis Ta Bipeo
NpoOTAroM OCTaHHiX TpuAUATWM poKiB Hajae nepeBary MUCTELTBY neppomaHc



nigel rolfe.ie /dublin

born 1950_isle of wight

multidisciplinary artist

in creativity dominate sound, audio, photography and video
for the past thirty years prefer of the performance art
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AH1 mMucTeuTBa meppomaHC y NbBOBi

AHyw 6angura.pl /sapwasa

1954 p.H._nwbniH /pl

npauwe B XaHpax

neppomaHc, iHcTanauia, o6  ekTu, rpadika



janusz baldyga.pl /warsaw

born 1954_1lublin /pl

works in the genres

performance, installation, objects, graphics
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OecTuBanb «[H1 mucTeuTBa nepdopmaHC y JIbBOBi» 3afymaHWin AK
penpe3eHTaTUBHA MaHidecTauis neBHoro Buay MUCTeUTBa, AK 3HapsAAAA
CTUMY/IBAHHA 1 pO3BWUTKY yBaru, CnpAMOBaHOI Ha MallbyTHE. 3BWU4aiiHO,
A ycBigomnoo, WO HarasbHow ¢yHKUiew decTuBan € npeseHTauia cTany
CB1AOMOCTi, eCTeTUYHOro FOPU3OHTY, E€TUYHUX MEeX MPOCTOpY XYAOXHUKiB,
KOTpi B AaHWin 4ac TBOpATbL UeW XaHp MUCTeuTBa.

MucTeuTBO MeppoMaHCy, pO3rNAfAETbCA AK SABUWE He MOBHiCTI BM3HaueHe,
AKe MOCTiWHO 6yaye CBOW iAeHTUYHiCTb, WO MaE 0cobnMBe 3HaAYeHHA Yy
KOHTEKCT1 cynepeyku wopo BapTicHocTi, 1 ue Haknagae Ha MaHiecTauiro
MUCTeLTBa neppomMaHcy ocobnuBy BianoBipanbHicTb, MOB A3aHy 3 OCBiTHiM
acneKkToMm.

Y yeproeux Axkagemifax MMCTeUTB CTBOPHHTbLCA CTyAil, maicTepHi mucTeuTBa
neppomaHcy i ¢opmyioTbca HoBi ocBiTHi mpouecu. OpHak, HaMbinbw xmBuM,
iHTeHcHBHMM, i uinicHMM 3 peanbHOW MaTepi€w mMUcTeuTBa, 3HaAPALAAM
$opMyBaHHA € CBiAOMO CKOHCTpPYMOBaHWIA pecTuBanb MUCTeLTB nepdomaHcy,
wo pisHow mipow npupinfe ysary Ak ocBiTHiM, Tak 1 npe3eHTauinHin
dyHKUiAM.

(GeHoMeHaNbHUM MpUKIAOM € «[Hi mucTeuTBa neppomaHc y JibBOBi»,

AKki wopoky opraHizsoBye IHCTUTYT AkTyanbHoro mucteutsa (/lbBiB) Ta
MucTeubke 06°€aHaHHA «[l3ura». Lle oguH 3 HebaraTbOX €EBPONENCbKUX
decTuBaniB, AKWIA HaCTiNbKW CMNBHO BNAACHUMU CUNIaMU ONTUMi3ye
dopmyBaHHA cepefoBuwa. lMepepycim A mao Ha yBa3i Ayxe BaxIMBUIA CermeHT
npoekTy, AkuM € «likona neppomaHcy». 3iHTerpoBaHa 3 ¢ecTuBanem, BOHa
BMN/IMBAE Ha WOro XapakTep, HaB4al4M, a 3roAOM MPOCYBalMU MOSIOAUX
yKpaiHCcbKux neppomepis.

Toii opraHiyHuii nepebir auHamisye cepepoBue, BU3HAYalyM Ayxe LikaBy
nepcrneKTUBY PO3BUTKY .

Alnyw bangura, kypatop lkonu MeppomaHcy, 2012

The festival «Days of Performance Art in Lviv» is conceived of
as a representative manifestation of a certain type of art, as a
tool of promotion and development of attention toward the future.
Of course, I realize that the urgent function of the festival is
to present to present the state of mind and aesthetic horizons
of performance artists as well as the ethical boundaries of
their creative space.

Performance Art is regarded as a phenomenon which is not

fully defined, which is constantly building its identity, which
has particular importance in the context of the debate on
art’s value, and it imposes particular responsibility on the
Performance Art manifestation, connected with the educational
aspect.

Studios and Performance Art workshops are established in regular
Academies of Art, and new educational processes are formed.
However, the tool of forming, which is the most lively, intense
and coherent with the real matter of art, is deliberately
constructed performance art festival, which equally pays
attention to both educational and presentation features.

A phenomenal example is the «Days of Performance Art in Lviv»,
which are organized by the Institute of Contemporary Art (Lviv)
and the Art Association Dzyga. This is one of the few European
festivals, which so strongly optimizes the creation of an
environment by using its own resources. First and foremost, I
am referring to a crucial component of the project, which is
the «School of Performance». Integrated into the festival, the
School affects the festival’s character by teaching, and later
promoting young Ukrainian performers.

That organic course energizes the environment, determining a
very interesting direction of development.

Janusz Baidyga, curator of School of Performance
in Lviv 2012



AHyw 6angura.pl / Tamap pabaH.il / Hahgxen pand.ie /maiicTep knacu_nekuii Bigeo
janusz baldyga.pl / tamar raban.il / nigel rolfe.ie /master classes_lectures_videos
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Kwuwtod M.begHapcbkuin.pl
1953 p.H._kpakiB /pl

noNbCbKWUA CKYyNbNTOp, akuioHicT, TBOpeub iHcTanauiin
i 06’ekTiB, BigomMMil Takox fAK MAakaTucT

mix 1973 Ta 1978 pokamu cTyaiwBaB CKynbnTypy B akajemii
MUCTEUTB Yy BapwaBi. B Toi xe 4ac cTyaeHTOM 6epHapcbKuii
po3noyaB cniBnpauw i3 e€xu rpoTtoBCbkMM i Konom muTuiB,
AKL rypTtyBanucs HaBkono Hboro. Y 1975 poui 6paB y4acTb
y iHiuinoBaHOMy r'pOTOBCbKWMM MOCT-TeaTpasibHOMY MNpoeKkTi.

3 1986 poky MpOXMBA€E y puUMi, ane akTUBHO MPUCYTHiN Ha
nonbCbkKin mMucTeubkin cueHi

krzysztof m.bednarski.pl
born 1953_krakow /pl

he is a polish sculptor
action artist, author of installations and objects,
poster designer

between 1973 and 1978 he studied sculpture in the art
academy in warsaw. At the same time bednarski

as a student began collaboration with jerzy grotowski
and the circle of artists united around him.

in 1975 he participated in a post-theatrical project
initiated by grotowski.

since 1986 lives in rome
but he is actively present on art scene of poland

bednarski.art.pl



Nekuia_Bigeo npeseHTauisn
nopoxoBa Bexa

lecture_video presentation
porokhova vezha [powder tower]
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Tibepiih cinbBawi.ua /kuis
1947 p.H._MyKa4dese

npauwe B XaHpax
XuBOMuUC, iHcTanAuis

nekuis /npoekT
My3eit ipeii

Mo cyTi, cyvacHi ekcno3uuyii cTawTb YaCTUHOW
neppomaHcy, TinecHux npakTuk. le Bxe He
cnornspaHHA, ue, B nepuwy Yepry, pocsip. LUe

cnoso ayxe Baxnuse ! TyT cnip 4vitko ycsipomuTmn
OAHY Ayxe BaxnuBy piy - nepebysawyu B npocTopi
cyvacHoro abcTpakTHOro mMucTeuTBa, BM He 3alMmaEeTecA
cnornAapaHHAM, BU 3806yBa€Te neBHUM TinecHuin i
$isnyHuin pocBip. Ue BippisHAeTbcA Bip TOro, wo
b6yno B cTapomy xuBonuci. Bu Bxe He cnornapaete,
He nepexuMBaEeTe i He cniBnepexuBaeTe, a 3p06yBaeTe
30BCiM iHWMi pocBip, NOACHUTU SAKWUKA [OCUTb BAXKO.

Ik OT Baxko BiANOBiCTM Ha MUTaHHA, @ B YOMy X CyTb,
AKUIA CEHC BM BKNapaete B pob6oTu? Ab6o, HaBnakwu,
roBopsATb, WO B LUX peyax HeMae HiAkoro ceHcy. f
Kaxy, — f[obpe, Akwo 6 Tam He 6yno Hiskoro ceHcy,
NPUBHECEHOrO0 MHOW. Afe, Ha XaNlb TaM BCe OAHO le

€ ceHCc, a mMeHi 6 xoTinocAa, abu Tam Woro He 6y”no.
Tinbkn pocBip. MepexuTuit. YHikanbHM KOXHOro pasy.
Topi i 3'sBnAeTbcA ceHc. CeHc HapoaxyBaBcA. Abo Te,
WO BWHMKAE Ha Micui ceHcy. Toal ue ipeanbHuid CTaH.

dparmeHTn i3 becigu 3 JlizaBeTow lepmaH nip yvac «Cy6oTHbOI Auckycii» B
PinchukArtCentre, 17.03.2012

tiberiy szilvashi.ua /kyiv
born 1947_mukacheve /ua

work in genres
painting, installation

lecture /project
museum of ideas

In fact, modern exhibits become a part of

the performance, bodily practices. It’s not
contemplation; it is first and foremost, experience.
This word is very important! Here we should clearly
understand one very important thing -- being in
the space of modern abstract art, you do not
contemplate; you undergo a certain bodily and
physical experience. It’s different from what was
in older paintings. You do not contemplate. Don’t
worry and do not empathize, but take in a totally
different experience, which is difficult to explain.

As it is difficult to answer the question, the point
is, how do you make sense of these works? Or, on the
contrary, let’s say these things are meaningless.

I say, — it’d be fine, if there were no meaning

that I could bring to the piece. But unfortunately
there still is some meaning, but I want it not to

be there. Only experience. Lived experience. Unique
every time. Then the meaning appears. Meaning is
born. Or what emerges instead of meaning. Then this
state is ideal.

fragments of the talk with Lyzaveta German during a «Saturday
discussion» at the Pinchuk Art Centre, 17.03.2012



Y TBOpi Hemae mecepaxy. Hemae iioro

i B Meaiymi. A € wocb iHwe. lo
HapoAXY€ETbCA B MPUCYTHOCT1 rnspava.
B nogii 3ycTpiui. Ha uii cueni,
obpamneHiin 4um 3aBrogHo; 6inumu
cTiHamn «b6inoro ky6a», Aekopauismu
6yAeHHOCT1, norikow 3HaHb ...
MoxnuBi BipnoBipi € 3a mexamu nopsaky
i ninidiHocTi peTepmiHismy.

Tomy, wo € pisHuua B nokasi \
po3noBigi npo Bigome Ta nowykom
HeBigomoro.

MopoxHeya NpoCTOpy — He mycToTa.

In art there is no message. Mediums
don’t have them either. Yet, there

is something else. That’s what is
born in the presence of the audience.
In the action of a meeting. On this
stage, framed with anything, with
white walls of the «white cube», with
the decorations of the routine, with
the logic of knowledge ...

Possible answers are outside the
order and linearity of determinism.
Because there is a difference in
shows \ stories about the known

and the discovery of the unknown.

Empty space is not emptiness.

lo1



rpyna BigkpuTa.ua /nwsis

mpiﬁ 6inen.ua /nweis
1988 p.H._yxropop

dHTOH Bapra.ua /nseis
1989 p.H._KOHLOBO

naeno koeauy (AXyHiop).ua /nwsis
1987 p.H._yxropop

oNner NepkKoBCbKUW.UA /nbeis
1984 p.H._KaM’ AHeub-NoAiNbCbKUiA

€BreH CaMbopCbKui.ua /nbeis
1984 p.H._iBaHo-¢ppaHKiBCbK

cTac TypiHa.ua /nweis
1988 p.H._MmakiiBka

ranepesa Bigkputa /npoekT

BaX/IMBOW CK/IaOBOW CTA€E CTBOPEHHA npocTopy Ao i nicna.
Yy KOHKpPETHOMY BMMafKy MU 3BEpPTAEMOCb A0 YMOBHUX
cTiH ranepei, aAkumu # paemo ymoBHMIA Bipgnik paii,
NpUCyTHOCTi. y nepcnekTuBi Le cepepoBuue pO3BUBAETHLCA,
YTBOpPHIYN BTOPWUHHI MpeuefeHTW YM 3aHenaja€e, BTArYHYUCH

B cebe, Ak 4YopHa Aipa

open group.ua /1°viv

yurij bilej.ua /1°viv
born 1988_uzhgorod /ua

anton varga.ua /1’viv
born 1989_koncovo /ua

pavlo kovach (junior).ua /1°viv
born 1987_uzhgorod /ua

oleh perkovskyi.ua /1°viv
born 1984_kamenetz-podilsk /ua

yevgen samborskyi.ua /1°viv
born 1984_iwano-frankiwsk /ua

stas turina.ua /1°viv
born 1988 _makijivka /ua

open gallery /project

an important component is the creation of space
before and after. in this particular case, we appeal
to conventional walls of the gallery, with which we
give the conventional reading of action, presence. in
perspective this environment is progressing, forming
secondary precedents or declines, being sucked into
itself, like a black hole
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Apocnas (])yTMMCmeﬁ.ua /nbBiB nnay enektponepepay /iHctanauia
1987 p.H._noHiHKa

2005. poscisHa uinicHicTb.
rpadika, iHcTanauis, npeameTu 2006. TMxO01 napanenbHocTi.

doTorpadia, neppomaHc 2007. BMTpMMaAHOI Houi.
2008. nwbosi.

2009. BTOMM BTpa4veHoi.
2010. cepueBOi MopoxHewyi.

. . 2011. cTpymy 6e3COHHOro.
yar‘oslav -FUtymSkyJ .ua /1’viv 2012. Tpareaii. JOBXMHOW Yy XWTTA.

born 1987_poninka /ua

graphics, installation, objects
photo, performance

powerline lachrymation /installation

2005. scattered integrity.

2006. of quiet parallelism.

2007. of enduring night.

2008. of love.

2009. of lost fatigue.

2010. of heart emptiness.

2011. of of current insomnia.

2012. of tragedy. of the length of life.







KpyXKa ecMmapxa_apT rpyna.ua

BiKTOp Me/IbHU4YYK.Ua /yxropos
1979 p.H._nyubk

iBaH HebecHWUK.ua /yxropon
1981 p.H._yxropoj

oNler CycCneHkKo.ua /nweis
1980 p.H._XOBKBa

pycnaH Tpemba.ua /yxropon
1980 p.H._yxropog

MUXainno XOAaHU4Y .Ua /yxropos
1980 p.H._yxropoj

kruzhka esmarha_art group
(esmarch douche_art group).ua

viktor melnychuk.ua /uzhgorod
born 1979 lutsk /ua

ivan nebesnyk.ua /uzhgorod
born 1981_uzhgorod

oleh suslenko.ua /1’viv
born 1980_zhovkva /ua

ruslan tremba.ua /uzhgorod
born 1980_uzhgorod

mychaylo chodanych.ua /uzhgorod
born 1980_uzhgorod

KOHTUHYYM /XuWBOMUC_iHcTanauia

continuum /painting_installation
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CTac TypiHa.ua /nweis /mykauese
1988 p.H._MakiiBka

rpagpika, npeameTtu

stas turina.ua /1°viv /mukacheve
born 1988_makijivka /ua

graphics, objects

napanenbHi npoekTu

ue /06’ ekT

apT-KkaB’ ApHA kBapTupa 35

ue /object

art-café kvartyra 35






peaakuis
I0pKO BOBKOIOH
BfoaKaypmaH
nipa caByeHko-paypAa

MakeT
AeHUC oBHapykK

nepeksiagm
neca aHTOHOBMY
neca knenyuy
niga caByeHKo-ayAa

¢doTO
lopiii bakau
onecb AEMKO
BfoAKaypmaH
B’ fsyecsaB MnonakoB
KOCTAHTWUH CMONAHiHOB

ApyK
nagekc

Haknap
2 000 npumipHukiB

= w46

S AN
Ay i nbBIB

7 ICONZART @ @ Labirynt . @ BanikK

e e




TS A

> ,‘Q;IK






