OHI MUCTELUTBA MEPOOMAHC Y /1bBOBI
- : 2008-2014




TANb ANNbMNEPLUTANH TAL ALPERSTEIN / AHICA ALLKAP ANISA ASHKAR / BACU/Ib BAXAI VASYL BAZHA) / MIXAN BANAUTA
MICHAL BALDYGA / AHYLU BANAUTA JANUSZ BALDYGA / MUXANO BAPABALL MYKHAILO BARABASH / HOPI BINEN
YURIY BILEY / MAPTA EOCOBCbKA MARTA BOSOWSKA / 3BI'HEB BAPMEXOBCKI ZBIGNIEW WARPECHOWSKI /
MUPOC/IAB BAIOA MYROSLAV VAYDA / TYEEPT BIHYMK HUBERT WINCZYK / HATA/TIA BILLUHEBCHKA NATALIA WISNIEWSKA /
POAAI TAHTEP RODDY HUNTER / TAM I'YTMAH GUY GUTMAN / O/IECb AI3UH/PA OLES DZYNDRA / ONbrA 310BAK
OLGA DZIUBAK / PELAC LIPXMNC REDAS DIRZYS / MIXA/T AAKOBCKI MICHAL DYAKOWSKI / EBA 3AXULKA EWA ZARZYCKA /
FTAMJIET 3IHbKOBCbKUI HAMLET ZINKOVSKYI / AHHA KANbBAMTUC ANNA KALWAJTYS / TAPAC KAMIO KAMEHHOWM
TARAS KAMENNOY / AJIEBTUHA KAXIA3E ALEVTINA KAKHIDZE / BNOAKO KAY®MAH VLODKO KAUFMAN /
NWEMMWC/IAB KBEK PRZEMYStAW KWIEK / MAB/1O KOBAY JUNIOR PAVLO KOVACH JUNIOR / BEHI KOPI BENI KORI /
MAPTA KOTBILUA MARTA KOTWICA / POCTUCJ/TIAB KOTEP/TIH ROSTYSLAV KOTERLIN / KAPOJIIHA KYBIK KAROLINA KUBIK /
OMITPIN MAMBOPOA DMITRI) MAJBORODA / KIHEPET MAKC KINERET MAX / NOAHHA OT'POZHIK JOANNA OGRODNIK
/ BACWU/Ib OZPEXIBCbKMM VASYL ODREKHIVSKYY / €M OHYX JERZY ONUCH / AHAT MIK ANAT PICK / AHHA NNOTHILKA
ANNA PLOTNICKA / CUNbBECTP NM'ACELLbKI SYLWESTER PIASECKI / TAMAP PAEAH TAMAR RABAN / HAWMZMKEN PAN®JARAS
RAMUNAS / APAC PAMYHAC NIGEL ROLFE / LEHNC POMAHOBCbKUMNDENIS ROMANOVSKI / AHTOH CAEHKO ANTON SAIENKO /
ANEKCAHLP CAPHA ALEKSANDER SARNA / AH CBIAXIHCKI JAN SWIDZINSKI / CIHIE HOCM SINIJE NOSY [BLUE NOSES] /
tOPI1 COKOJTIOB YURI SOKOLOV / AHATO/1b CTENMAHEHKOANATOL™ STEPANENKO / I3A TAPACEBIY IZA TARASEWICZ /
BA/IbAEMAP TATAPYYK WALDEMAR TATARCZUK / BOJIOAVUMMWP TOMIA VOLODYMYR TOPIY / IYKALL TPYCEBIY
LUKASZ TRUSEWICZ / APOC/IAB ®YTUMCbKWUI YAROSLAV FUTYMSKYI / AAKIB XEM®EL, YAACOV CHEFETZ /

BEHAC LUAPKA BENAS SARKA / AHAT LUEH ANAT SCHEN / MOHIKA LUMA/IOBCKA MONIKA SZYDtOWSKA / MIXA/Ib LUPABEP
MICHAL SCHREIBER / BAPBEAPA LUTYPM BARBARA STURM / APMHA LLYMCbKA YARYNA SHUMSKA / AOMIHIK ATOBIHCbKI
DOMINIK JALOWINSKI / APOC/NIAB AHOBCbKM YAROSLAV YANOVSKY / OPI APEMYYK YURIY YAREMCHUK /
AKALEMIA PYXY THE ACADEMY OF MOVEMENT / THE BEAUTIFUL FORMULA COLLECTIVE THE BEAUTIFUL FORMULA
COLLECTIVE / BIAKPUTA TPYNAOPEN GROUP / TANZLABORATORIUM / TPYMA CY4YACHOIO TAHLO CONTEMPORARY
DANCE GROUP / IHOB/IIHCbKOTO NOMTEXHIYHOIO IHCTUTYTY OF LUBLIN POLYTECHNIC INSTITUTE / HOB/IIHCbKU
TEATP TAHLUO LUBLIN DANCE THEATRE / TEATP TAHLIO ZAWIROWANIA ZAWIROWANIA DANCE THEATRE / KOHTAKTHA
IMMPOBI3ALLIA CONTACT IMPROVIZATION / MAVCTEP K/IAC WORKSHOP / DANCE PLATFORM / HARAKIRI FARMERS



B cyyacHomy mucteuTBi nepdomaHc 3aiimae ocobnmse micue.
Cama igeonoria nepdomaHcy nepenbadae BUKOHaHHA TBOPY —
TYT | TENEP.

TexHONOriYHKWI Aiana3oH BTieHHSA iaei nepdomaHcy €
6e3MeHMM. | KOXKHa HacTymnHa cnpoba peanisyBaTu ifeto CyTTEBO
pi3HUTBCA Big nonepeaHboi. Ha e BnavnBae 6arato o6¢cTaBuH

— CTaH aBTOpa, CUTYyaL,ia NPOCTOPY, BiAUYTTA Yacy, rOTOBHICTb
rnafaya Touwo.

AKLLO BCe Lie BpaxyBaTH, MOXKHa 3pO3YMiTV HACKiNbKW CKNaZHUM
€ npouec dikcauii nepdomancy, a PIKCALIA € Baxknnsmum
6asncom Ana TpaHcAALji, AOCNIAXKEHHS, aHaNi3y Ta PO3BUTKY
nepdomaHcy i BoHa notpebye cnewianbHOI NigroTOBKY,
PO3yMiHHA, 06i3HaHOCTI AOKyMeHTanicTa. O4eBUAHO, Lei npouec
NMOBWHEH PO3BMBATUCH Ta YAOCKOHANIOBATUCH | HalnepLue —
BYTU PEFYNAPHUM.

BIH MOBUHEH BYTW 3ABXAMWU.

Came TOMy 4211 HAC BaXK/MBO LLLOPOKY NO 3aKiHYeHHi Yeprosoro
dbecTuBanto BUNycKaTu BisyanbHi maTepianu: Bigeo, byKkner,
aNbMaHax, KaTanor.

Mw nponoHyemo |l peTpocneKTUBHUI KaTanor «JHi mucreuTsa
nepdpomaHc y /bBosi» 3a nepiog 2008 — 2014 poku (nepLumni
6yB BuAaHMI 2011 poky). Llei Katanor micTUTb NOBaXHy
doTodikcaLito nepdpomaHc-NpoLecy Ta LiKaBi TEKCTH, AKi
3HAaNOMNATb 3 PO3BUTKOM HaLLIOro ¢pecTmBanto.

Performance occupies a special place in contemporary art.

The very ideology of performance involves performing

HERE AND NOW.

Performance works with unlimited range of implementation
techniques, and each new attempt to implement an idea
significantly differs from the previous one. Many circumstanced
affect this: the author’s inner state, sense of space, sense of time,
the viewer’s receptivity, etc.

Taking all these into account, we understand how complicated

it is to capture the process of performance; RECORDING it is an
important undertaking that allows translation, study, analysis
and development of the art of performance and requires a
documentalist with a specific background, understanding and
awareness. Obviously, this process should be developed and
improved and, last but not least, it has

TO BE REGULAR.

IT MUST BE ONGOING.

It is therefore important for us to present visual materials at the
end of the festival: video, booklet, almanac and prospectus.

We offer the second retrospective catalog "Days of Performance
Art in Lviv" for the period of 2008-2014 (the first was published
in 2011). This catalog contains an impressive photo record of the
performance process and interesting commentary that tracks the
growth of our festival.




Y NOWYKAX META®I3UKU LLOAEHHOTO XUTTA

LA icTopia po3noynHaeTbca NisHO BAITKY 1991 poky. Y J1bBOBI
BigbyBaeTbcA | bieHane cyyacHoro yKpaiHcbKoro mucreursa. Mig,
Yyac KoHdepeHL,i, Lo cynpoBoaKyBana BiaKpuTTa bieHane, A npe-
3EHTYI0 HETUMOBY /IEKLiHO, Y AKIN YepryoTbCsa peniku LWoao Muc-
TelTBa NnepdoOMaHc, YPUBKM TEKCTY 3 Moro nepdomaHcy «loigay
3ynun», a TaKoX BUBpaHi dparmeHTH aHanisy Lpboro neppomatcy,
AKWIN BUKOHAN aMEPUKAHCBKI CTYAEeHTU. fl UNTAIO TEKCT AOBINbHO,
3MilyHOYM MOro CKNaZ0BI, MOBTOPIOKOYM AesKi dparMmeHTU KislbKa
pasiB. Moi pednekcii Ha Temy mucteLTBa nepdomaHC A NoYNHato
TaK: «HeneBHicTb TepMmiHy «nepdOMaHC» BUHMKAE BHACAILOK
BifACyTHOCTI ByAb-AKOI Mporpamu Yn maHidecty, sKi 6 BU3Havanu:
UMM € i YUM NOBUHEH BYTU «nepdomaHcy. Lielt TepmiH cnox-
TaHHO NOLUMPUBCA Y MUCTELLbKOMY CepeoBULLI AK MO3HAYEHHA
KOHKPETHUX Npe3eHTaLLil }KMBOro MUCTELLTBA, | TOMY BM3Ha4YaBcA
Ha MiacTaBi KOHKPETHUX aBTOPCbKMX TBOPIB. MucTeLTBO nepdo-
MaHC — Le Meijia, AKe NepexoAnTb KOPAOHW MiXK AUCUMNAIHAMM,
CTaTAMM, MiXK NPUBATHUM | NYBNIYHUM, MiXK LLLOAEHHUM XKUTTAM i
MUCTELTBOM, NepdOMaHC He CTaBUTb NMPUHLMNIB, AKX HAaNexano
6 LOTPMMYBATUCHY.

fl 3aBepLUYIO CBOIO /IEKLiH0 LUTATO BUAATHOTO NOAbCLKOrO
nepdomepa 36irHeBa BanpexoBcbKoro: «Bxoxy, i Tiei K MUTi
A — BinbHUI, BIIbHUN, BiauyTTa HalicnpasxHilwoi ceoboay, A0
AKOI MOYKHA AOTOPKHYTUCD. fl 3HAtO, WO MOXKY 3p0bUTH BCE, LLO
3aBrogHo. MeHi Hiyoro He 60UTb, A HiYOro He uyto, A - CAM. Lle
He TpaHc. LLlocb Beae meHe, CTpUMYE, HAWINTYE, PaguThb, ane
ue LLOCbh: BOHO, BIH, BOHA, — Haka3ye meHi pobutu Te, 4oro s
Hacnpasaji Xxouy. A TUX, XTO HA MeHe ANBUTbLCSA, HABITb AKLLO AMB-
NATbeA bariayKe Ta ipoHiyHo, — A MPABAMBO /IKOB/HO». O6uasi
Lj UMTaTH, XO4 MUHYNO0 YBEPTb CTONITTA, 3a/IMLAIOTLCA ANA MeHe
1 Hagani *XMBUMM Ta aKkTyasbHUMU. Lis mos nekuis/aia mana
3aBJaHHA 3aBECTU C/IyXadiB Yy CBIT, W0 6yB MicLLemM MOro BAAaCHOMO
[0CBiay; Ha TepuTopito mucTelTBa nepdomaHc. HactynHoro aHa y
TeaTpi imeHi Mapii 3aHbKOBeLbKOI r1A4ayi MOMAK cTaTh CBigKammn
noAji, NPo AKY KMIBCbKUI KpUTUK Cuaop-TibeamHaa nucas sk
npo nepwuii B YKpaiHi nepdomaHc, wo 6ys BUKOHAHMI came sk
neppomaHc.

fl nokasaB TaM Mili «pUTyanbHUN» neppomaHc «HopHe
[AXKepeno — 30/10TUI KaMiHb», AKMI paHille nokasysas y TOPOHTO,
Kembpuaki Ta BapLuasi, a KinbKa gHIB 3rogom TakoxK i y KMeBi.

OTke, mmcTelTBO NepdomaHc 3aBiTano o /ibBoBa y Be-
pecHi 1991 poky, i, siK 6aunmo, He nuLwe 3annwmnocs y J/1bBosi,
a 1 BNPOAOBIK KiIbKOX POKiB Yy,0BO TaM PO3BMBAETLCA. TaKUM
6yB noyaTtok; gani 6ynu cnpobu BnncysaHHA nepdomaHcy AK
BaX/IMBOTO MUCTELLbKOro megia y AifanbHictb LleHTpy CyvacHo-
ro Mucteursa y Knesi, AKui A oyontosas 3 oceHi 1997 poky Ha
nocagi avpektopa. Y yepsHi 1999 poky y LICM Biabynuca nepui
MalcTepHi mucTeLTBa nepdomaHc, Aki niarotysana Jlrogmuna
Moutok, a npoBagunu AHyw bangura ta Oner Kynik. HasecHi
2000 poky Bneplue y Knesi cBoi gii y micbkomy npocTtopi BTiAanna
BapLUaBCbKa «AKagemisa Pyxy». BoceHM TOro ¥ poky, 4OPOroto 3
MiHCbKOro dectnsanio mucteutsa neppomaHc «Navinki», Kuis
BiABigaB Piuapa MapTenb — 04MH 3 HAaMBAXK/IMBILLMX NPOMOYTEPIB
neppomaHcy y KaHagi.

IN SEARCH OF THE METAPHYSICS OF DAILY LIFE

This story begins in late summer 1991. The First Biennial
of Contemporary Ukrainian Art is taking place in Lviv. During
the conference, which accompanied the biennial, | presented
an unusual lesson, in which my thoughts on performance art,
excerpts from my performance «Eater of Soup», as well as
selected fragments from an analysis of this performance done by
American students were included. | read the text freely, mixing
up its main points, repeating some fragments several times. |
begin my reflections on the topic of performance as follows:
«The ambiguity of the term ‘performance’ appears because of
the absence of any program or manifesto, which would have
provided what is and what should be «performance». This term
spread spontaneously in the art world as a designation of specific
presentations of live art, and therefore assigned on the basis of an
actual author’s creations. The art of performance — is a medium
which crosses over boundaries, disciplines and genders, between
private and public, between daily life and art. Performance art
does not pose principles which need to be followed.

| conclude my talk with a quote from the famous Polish
performance artist Zbigniew Warpechowski: «I enter and in that
moment | am — free, FREE, real freedom which can be touched.
| know that | can do whatever | want. Nothing hurts, | do not
hear anything, | am — ALONE. This is not a trance. Something is
leading me, directing me, whispering, making me happy, but it is
SOMETHING: HE, SHE, IT — orders me to do what | really want. But
those who are looking at me, even if they are looking indifferently
and ironically — | TRULY LOVE». Both these quotes although a
quarter of a century has passed, have stayed with me, alive and
real. The aim of this lesson/act was to carry my listeners into a
world, the place of my own experience, into the territory of the
art of performance. The following day in the Mariya Zankovetska
theatre, the audience had the chance to become witnesses
to what the Kyiv critic Sydor-Gibelynda wrote was the first
performance in Ukraine done specifically as a performance art.

There | showed my «ritual» performance «The black spring
—a golden stone», which | had previously shown in Toronto,
Cambridge and Warsaw, and a few days later, in Kyiv.

Therefore, performance art was welcomed in Lviv in
September 1991 and, as we see, it not only stayed in Lviv, but
during the last few years, has been flourishing there. Such was
the beginning. Then there were attempts to include performance
as an important art medium into the activities of the Centre for
Contemporary Art (CCA) in Kyiv, where | became the director in
the fall of 1997. In June 1999 the first workshops in performance
art were held, prepared by Lyudmila Motsiuk, and led by Janusz
Baldyga and Oleg Kulik. In spring 2000, for the first time in Kyiv
performances in public spaces were presented by the Warsaw
«Akademia Ruchu». In the fall of that year, on the way from the
Minsk festival of performance art «Navinki», Richard Martell
one of the best known promoters of performance art in Canada,
visited Kyiv.



Moro nepdomaHC 3 NPOBOKaTMBHOIO Ha3Boto «Kowmap Ma-
nesmya» nobaunnm y Teatpi Ha Mogoni noHazg 300 ocib. MokHa
CMINMBO BM3HATM, LLO HA 3/1aMi TUCAYONITb MUCTeLTBO nepdo-
MaHC 06KMnocsa B YKpaiHi 0CTaToOYHO, Xxo4a 1 Hafani INWaEeTbCA
MapriHanbHUMm asuiLem. He cpopmyBanaca rpyna MUTLLB, AKi
3arimanucsa 61 nepeBaxkHO nepdomaHcamu, He ByN10 TaKOXK cepii-
O3HiLLOI iHiLiaTNBK, AKa cnpobyBana b1 HagaTK LbOMY ABULLY
opraHisaLiiHi pamku.

BigKonu A cTaB anpektopom MNonbcbkoro IHCTUTYTY ¥ Knesi
(ociHb 2005 p.), og4HMM 3 NpiopPUTETIB NPUNHATOT Nporpamu byno,
B/IaCHe, CTBOPEHHSA TAaKMX YMOB, Y AKMX MUCTELTBO NepdomaHC
Morno 6u po3BMHYyTUCA WnpLe. Bxke BoceHn 2006 poKy mu
opraHisyBasv B Kuesi y cnisnpau,i 3 LleHTpom Jlecsa Kypbaca «l|
[Hi mucteuTa nepdomaHc». Kypatopom «HiB» A 3anpocus
Banbaemapa TaTapuyka — nepdomepa Ta opraHizatopa €sponeni-
cbKoro dpecTtmBanto mucteuTsa neppomac (3 2004 y MltobniHi, a
32006 —y LleHTpi CyyacHoro MucTelTBa «3aMOK YA34,0BCbKUA»
y Bapuwasgi). Cnepuwy A po3rnsgas «AHi» aKk nobyaoBy oci mix
dectuBanamm EPAF y Bapuasi Ta NAVINKI y MiHcbKy. Mu xoTinu
aonyuntn KuiB Ha many cxigHoeBponencbkux dectnsanis, npu-
CBAYEHUX MUCTELTBY Ail.

[o yyacTiy «l JHAX nepdomMaHC» My 3aNpOCUAN MUTLLIB
3 binopyci (FOpac Bapucesiy, Biktop MeTtpos), MonbLui (AHywWw
Bangura, 3urmyHT MioTposcki, K03ed Pobakoscki, Banbaemap
Tatapuyk) i YKpaiHu (rpyna R.E.P., Bnoako Kaydman). Mepui « AHi
MucTeuTBa nepdomaHc» NoKasanu Ham, WO € LiKaBa Hilla ana
OCBOEHHSA, LLO € agpecaTtu, BiAKPUTI 40 HOBOro Aocsiay. HactynHi
«[Hi nepdomaHc» Biabynncb BoceHn 2007 poOKy Y FiraHTCbKOMY
npoctopi Mucteubkoro ApceHany y Kuesi. Liboro pasy ykpaiHCbKy
ekiny cknaganu mutu,i 3i JibBosa — Bnoako KaydmaH i AHgpili
CaralifiakoBCbKuiA, 3 Monblyi npuixanu EBa 3axkuuKa, EBa CigKiH-
cKa, Jlewek KHadnescki, Banbaemap Tatapuyk (3amiHag 36irHesa
BapnexoBcki) Ta AnekcaHgp 3anues 3 binopyci. «Il AHi», wo
BiAOyBannca y BesiM4esHomy npoctopi ApceHany, 3acBigumnau, Lwo
nepdopmaHc He TiNbKM 3aMLLAETLCA HilweBUM Y di3UYHOMY mac-
WTabi, ane TaKoXK Ma€e TPYAHOLLi 3 yKOpiHeHHAM y Knesi — micTi,
LU0 3BMKAO A0 NMOKA30BMX, KIAMYPHUX» peyelt —a MU He MOIn
uboro 3abesneunTu, Ta i He NpParHynn.

Al noyas ToAi nepemoBuHM 3 Bnogkom KaydmaHom i Map-
KiAHOM |BaLLMLIMHUM 3 «[I3UTM» NPO MOXKAMBICTb NepeHeceHHs
«[HiB NepdomaHc» po /lbBosa. 2007 pik i «lll AHi» — Le noyaToK
HOBOI enoxu y po3BUTKY nepdomaHcy B YKpaiHi. J/1bis 3i cBOIM
KaMepHUM MaclUTabom i KOMNAKTHUM MUCTELLbKUM CepeaoBu-
Lem BMABMBCA ifeanbHUM Micuem ANA PO3BUTKY HAaPOAXKEHOI Y
2006 poui iHiLiaTMBKU. MONbCbKUIA IHCTUTYT 3aIMLLIMBCA KAOYOBUM
NapTHEPOM YCix HaCcTynHUX «[lHiB», ane LeHTp Barv NoBiNbHO
nepecyBaBcA Y HaNnpPAMKY MiCLLeBMX CUA, a roN0BHO —Bnoaka
KaydmaHa.

BigTenep «AHi mucTeuTBa NnepdomaHC» CTanu BaxKIUBOL,
XOY i aBTOHOMHOIO, CKN1af0Bo dpecTnBanto «TKHA AKTyasIbHOTO
MucTeursa». [lo Tpivikv Binopyco (AmiTpii Maitbopoga, Anek-
caHap CapHa) - Nonblua (nioHep LbOro MUCTELLbKOrO HaNPAMKY
36irHeB BapnexoBcki Ta ifeon0r KOHTEKCTYa/IbHOTO MUCTELTBA AH

His performance of the provocatively titled «Malevich’s
Nightmare» was seen by more than 300 people in the Theatre
on Podil. One can boldly state that at the outset of the new
millenium, performance art had finally established itself in
Ukraine, although it has remained a marginal phenomenon. There
is no group of artists who engage primarily with performance art,
nor has there been any serious inititiave to give performance art
an organizational framework.

When | became the director of the Polish Institute in Kyiv
(fall 2005) one of the priorities of the program adopted was the
creation of conditions in which performance art could develop.
Already in the fall of 2006, we organized, in Kyiv, together with
the Les Kurbas Centre «The First Days of Performance Art». As
curator of «Days», | invited Waldemar Tatarczuk — performance
artist and organizer of the European Festival of Performance
Art (from 2004 in Lublin and from 2006 in the Centre of
Contemporary Art «Ujazdowski Castle « in Warsaw). At first, |
considered «Days» as an attempt to create network between
the festivals EPAF in Warsaw and NAVIKI in Minsk. We wanted
to include Kyiv on the map of Eastern European festivals of
performance art.

To take part in «Days of Performance Art I» we invited artists
from Belarus (Yuras Barysevich, Victor Petrov), Poland (Janusz
Baldyga, Zygmunt Piotrowski, Jozef Robakowski, Waldemar
Tatarczuk) and Ukraine (R.E.P. group, Vlodko Kaufman) The
initial «Days of Performance Art» showed us that there was a
interesting niche to capture, that there was an audience open to
new experience. The next «Days of Performance Art» took place
in fall 2007 in the gigantic space of the Mystetsky Arsenal in Kyiv.
This time the Ukrainian team was made up of artists from Lviv —
Vlodko Kaufman and Andriy Sahaidakovskyi; from Poland: Ewa
Zarzycka, Ewa Swidzinska, Leszek Knaflewski, Waldemar Tatarczuk
(who took the place of Zbigniew Warpechowski) and Alexander
Zaytsev from Belarus. «The Days lI» which took place in the huge
premises of the Arsenal, proved that not only had performance
art remained a niche physically but also had difficulties in taking
root in Kyiv, a city which was used to ostentatious and glamorous
events, which we could not guarantee nor did we want.

| began discussions with Vlodko Kaufman and Markian
Ivashchyshyn of «Dzyga» about the possibility of moving the
«Days of Performance Art» to Lviv. The year was 2007 and «
Days Il « became the start of a new epoch in the development
of performance art in Ukraine. Lviv, with its limited scope and
compact artistic scene turned out to be the ideal place for the
development of the initiative born in 2006. The Polish Institute
remained the key partner of all the subsequent «Days» but the
centre of importance was slowly moving in the direction of local
principals, mainly to Vlodko Kaufman.

Since then, «Days of Performance Art» have become an
important, although autonomous, part of the festival « Week
of Contemporary Art». To the trio Belarus (Dmitri Mayboroda,
Alexsandr Sarna) — Poland (a pioneer of this art movement
Zbigniew Warpechowski and the ideologist of contextual art



CBifKiHCKi) - YKkpaiHa (Bnogko KaydmaH, Bacunb barkait Ta HOpiii
Cokonos) npueaHanacs J/intea (Peaac [ip»uc Ta monoauii nep-
domep Bangac MaHomaliTic). Kypatopom 3anunwmneca Banbaemap
TaTapuyk.

Brke nepwi «[Hi» y JIbBOBi NOKa3anau, wo JIbeiB — Le Yyaose
MmicLe i micueBi opraHizaTopu BigaaHi HoBIl iHiLiaTMBI. 2009 pik
NPVHIC Yeprosi po3LWMpeHHA popmaTy: LbOoro pasy Aofanacb
«LLkona nepdopaHcy». Bectn nekuii a 3anpocus fAHywa bangury
— Bigomoro nepdomepa i uneHa «Akagemii Pyxy», a TakoXK BUKNA-
Aaya marictepHi nepdomaHc npu Akagemii mucteuTs y MosHaHi;
BiH, CBOEIO Yeproto, 3anpocumB fAK NepLuy cnissegyyy npodecop-
KY MUCTeLTBa Ta KypaTopky 3i LLseliuapii Cnbin OmniH. lges
opraHisau,ii «LLIkonn» HypTyBana y Moilt ronoBi Big nepwmx «JHis
nepdomaHcy» y 2006 poui, i nicna Kinbkox ¢ectuBanis Ta Moix
[0BrMX po3mos 3 AHywem banguroto, B KoopaunHau,ii 3 Kypatopom
«[1HiB» TaTapyyKoMm, a TaKOXK opraHizatopamu «/1HiB» y JIbBOBI
— KaypmaHom Ta IBalmILuMHUM — BAANOCA Lo igeto BTIUTU Y
KUTTA. To OyB BaXK/IMBUI KPOK, PE3yNbTaTOM AKOTO CTano CTPiMKe
3pOCTaHHA 3aLiKaBNeHOCTi MUCTeLTBOM NepdpomaHc Halimonos-
LLIOro MOKONIHHA YKPAIHCbKNX MUTLLIB.

Ko»KHOro HacTymHOro POKy Ki/IbKiCTb OXOUYMX A0 y4acTiy
«LWkoni» 3pocTana, a AHyw bangura 3 wopas b6inblMm eHTy3ias-
MoM 3arnubatoBasca y poboty «LLkonn». ba 6inblue, BiH cTaB
MEHTOPOM AN MOIOAMNX YKPATHCbKMUX MUTLIB YW TO Y PaMKax
nporpamu «Gaude Polonia» (nporpama nispiuHoi pesunaeHuii
MinictepctBa Kynbrypu i HauioHanbHoi Cnagumnm MonbLui ana
MWUTLiB 3 KpaiH CxigHoro MapTHepcTBa, roNoBHO 3 YKpaiHK), um
3anpouytouu ix 4o Akagemii mucteuTs y Mo3HaHi, Ae € npodeco-
pom.

Ha BigmiHy Big, «lll IHiB MucTeuTBa nepdomaHcy, Wwo npe-
3eHTyBaNM Knacukis neppomancy, «IV [Hi» cTanu npeseHTauieto
HaMMOI0ALLOrO NOKONIHHA NepdomepiB, cepes, AKNX, 30Kpema,
npuragyto Bonogmumupa Tonis, Mupocnasa Baigy Ta ipocnasa
AHoBCbKOTO 3 YKpaiHn, Mixana banaury, MapTty bocoBcbKy Ta
JlomiHika AnoBiHCbKOTO 3 MonblLui.

2010 piKk — ue «V JHi mucTeuTBa nepdomaHc y JIbBOBi», i
BOZAHOYAC 3aKiHYeHHA MOEI micii AnpekTopa MoabcbKoro IHCTUTYTY
y Kuesi, a Takox (nicns 13 pokis pob0oTu) npoLuaHHa 3 YKpaiHoto.
MpoLec, 3an04aTKOBaHMI KiflbKa POKiB TOMY, HabpaB Takux
06epTiB, Lo 6e3 Lboro BaXKKo cobi yABUTU 31am CeprHA | BepecHA
y JlbBoBi. o «LLIKonn nepdomancy» sronocunocb noHaz 30 yyac-
HUKIB 3i JIbBOBa, Ykropoga, Ogecn, Xapkosa Ta Knesa. [lo rpynu
BMK/IagadiB npueaHanach Bigoma nepdomepka i gocnigHmua
cyyacHoro mucteuTsa 3i LLseliuapii bapbapa LUTypm Ta KypaTop-
Ka ¥ MUCTKMHA 3 I3painto Tamap PabaH.

Ha pgecept «V [HiB mucTeuTBa neppomaHc» NbBiB SHM OTpU-
Manu cepito neppomaHciB nereHaapHoi rpynu «Akagemis Pyxy»
3 Baplwasw, sika Nokasana KynbtoBuit nepdomaHc «KnutacbKka
NeKuia» i Ha 3aBepLUeHHA «[lHiB» — A0BONI CUMBOAIYHY aKLitO
3a y4acTi KifIbKOX AecaTKiB ocib. BUlinKyBaHi pagamu no yetse-
PO, 3 BEIMKMMW MITAAMM Y PyKax, Y PUTM 3 My3UKOIO i Y CBIiTAI
aBTOMODbINbHUX pedIeKTOPIB, BOHW, PyXatoUunUCb KPOK B KPOK, Mis-

Jan Swidzynski) — Ukraine (Vlodko Kaufman, Vasyl Bazhaj,
Yuriy Sokolov) . Lithuania joined (Redas Dirzys and the young
performance artist Valdas Manomaitis ). Waldemar Tatarczuk
remained the curator.

The very first days in Lviv showed that Lviv was a superb
location and the local organizers were dedicated to the new
initiative. The year 2009 brought a successive expansion of the
format: this time a «School of Performance Art» was added. To be
responsible for teaching, | asked Janusz Baldyga — a well-known
performance artist and member of the «Akademia Ruchu» as
well as a lecturer of the performance art at the «Academy of Fine
Art» in Poznan. He, in turn, invited as the first co-lecturer, Sybille
Omlin, professor of art and curator from Switzerland. The idea
of a «school» had been spinning in my head from the beginning
of «Days of Performance Art» in 2006. After several festivals and
long discussions with Janusz Baldyga and coordination work with
the curator of «Days» Tatarczuk as well as with the organizers
of «Days» in Lviv — Kaufman and Ivashchyshyn — | was able to
realize this idea. It was an important step, whose result was a
sharp increase of interest in performance art by the youngest
generation of Ukrainian artists.

Every subsequent year, more persons wanted to take part in
the «school» while Janusz Baldyga submerged himself in the work
of the «school» with growing enthusiasm. Even more, he became
a mentor to the young Ukrainian artists — both in the program
«Gaude Polonia»(which provided a six month residency by the
Ministry of Culture and National Heritage of Poland for artists
from countries of the Eastern Partnership, mainly Ukraine) or
inviting them to the Academy of Fine Art in Poznan, where he is a
professor.

Unlike the «Days of Performance Art Ill», which were
presented by classic performance artists, «Days IV» became a
presentation of the youngest generation of performance artists,
among whom | particularly remember Volodymyr Topiy, Myroslav
Vayda, Yaroslav Yanovsky from Ukraine; Michal Baldyga, Marta
Bosowska and Dominik Jalowinski from Poland.

The year 2010 was the year of «Days of performance art in
Lviv V» and, at the same time the end of my mission as director
of the Polish Institute in Kyiv and (after 13 years of work) my
farewell to Ukraine. The process, begun a few years ago, went
through such revolutions that without them it is difficult to
imagine the change of August to September in Lviv. Over 30
candidates turned up to the «school» from Lviv, Uzhhorod, Odesa,
Kharkiv and Kyiv. Barbara Sturm, the well known performance
artist and contemporary art researcher from Switzerland, as well
as curator and artist from Israel Tamar Raban joined as lecturers.

For dessert at «Days of Performance Art V» the Lviv audience
was presented with a series of performances by the legendary
«Akademia Ruchu» from Warsaw, which, as a finale, offered a cult
peformance «Chinese Lesson»— a performance full of symbolism
with the participation of dozens of performers. Arranged in rows
of four, with big brooms in their hands, in synch with music, in



MiTan MICbKMI TPOTYap... YYacTb Y NOAii, CTBOPEHiii KOOpAUHO-
BaHUMM, PO3MIPEHMMMU i NIABHUMMU AiAMU BEIUKOI FPpynu Ntoaein,
BMK/IMKaNa BiaYyTTs CMiZIbHOTK, i HaBiTb cneundiyHoro TpaHcy.

AK NPOKOMEHTYBAB L0 aKLLit0 3aCHOBHMK i ANpeKTop «AKagemii
Pyxy» Boruex Kpykoscki: «Taka aia (Qianor/Mianuc) mae 3a3su-
Yai 3HaYeHHA CUMBOIYHOTO «3aKPUTTAY, BiAMEKYBAHHA NEBHOTO
CTaHy, NO AKOMY 3a/IMLLAETLCA A0 POOOTHU TiNIbKM e — NiAMITaHHS,
OYMLLEHHA, BUTAaCaHHA CBITa».

OgaHaK, nepLu Hix 3racno ceitno «V [1HiB mucTeuTBa nepdo-
MaHC», i MMHYN0 Maiixke 20 pokiB nicia moro nepworo nepgo-
MaHcy, y J/IbBOBi i 3aNpPOMNOHYBaB OA4HY MiHiIManicTUYHy gito. A
3aMpOCKB yYacHUKIB i magadis «HiB nepdomaHcy» ao «KiHo-
nanauy» Ha Byn. KonepHuKa, ae BifbyBcs cnewianbHU Nokas
odinbmy AHakes Manewkn «YapisHe JepeBo». CioxeT dpinbmy
MOXHa KOPOTKO OMNMncaTtu Tak: bypesiit NOBaNNB BENETEHCbKUN,
cTapuin ay6. Lie byno YapisHe Jepeso. /ltoan He 3HanM Npo oro
cuny, i 3pobumnn 3 fepesa COTHI NpeaMEeTIB. Y KOXKHOMY XOBanacb
YacTUHKa MariyHoi cuau. MpeameTv NOTPaNUAN A0 KPaMHULb,

i BiATOAI Y BCbOMY CBIiTi MOYanu KoiTUcA He3BMYalHi pevi. [itu,
AKi Bynun agpecatamu Lboro Gpinbmy, Nerko npuknaganv no cebe
icTopito «YapisHoro [lepeBa», 60 BOHa NOEAHYE B cObi npuroay i
BE/IMKY Marito, @ BOAHOYAC PO3MOBIAAE NPO X CNPABKHE KUTTA.
Ham He Tpeba nepecTynatu BUCOKMIA Bap’ep, abu noTpanutn y
HepeasibHWI CBIT i 3yCTPITH LLLOCb HE3BUYAIHE; TYT BCe HaBMaKn —
[OMBOBWKHI CUTYyaLLii cami NpuxoaAaTb A0 Hac. IcTopii «YapiBHoro
[epeBa» HagineHi cunbHot i fobpoto eHeprieto, 60 came Taka
CUNbHA | A06pa eHepria XOBaETbCA Y KOXKHIl AUTUHI, 4,03BONAO-
4K it 6GaunTK CBIT Y BUHATKOBO CBiTAMI crnocib. Lum dinbmom s
XOTiB NiAKPECAUTM MO0 Bipy Y NepdomMaHC K MariyHy ajto, Wo
TpaHcHOpMYE Hac i peanbHiCTb JOBKOMA HAC, 3BEPTAE Hally yBary
Ha meTadi3nYHNIN BUMIp WwoaeHHoro XuTtTa. Lle 6yno moe npo-
WaHHA 3 «AHAMM mucTeuTBa nepdomaHc y JIbBOBI» i NPOLLAHHA
3 YKpaiHoto.

KinbKa gHis ToMy 5 3HalLWOB y hencbyKy BU3HAYEHHA HOBOT
ectetuyHoi Kateropii FINE ART PERFORMANCE — «03Ha4a€e TBOpYy
4it0, y AKiV BUKOHaBeLLb eKCNOHYE 06paHuMit NPOCTip NnepLioro
nAaHy, AUCKPETHO 3a/IULWAKYUCh Ha APpYyroMy NaaHi». ABTop
LibOro NPEeKpPacHoro i aye 61M3bKoro MeHi BUSHaYeHHA 3ur-
MYHT MiOTPOBCHKi € OAHUM 3 KNACKKiB MUCTeLLTBA NepdOMaHC i
aBTOpOM HaraTbox OpUriHaNbHUX MUCTELLbKMX iaelt. MepdomaHc,
OfHaK, HIKOW He € TEOPIED, HABITb HANBINbLL NPOHUKAMBOLO i
npekpacHoto, a anwe — }ueoto gieto. NEPOOMAHC moxke byTn
MariyHuM’, aHFAXKYHOYNI, TPUBOXKHUI | 33BOPONKYIOUNIA, MOXKE BYTK
NPOHUKANBUI, 3BOPYLUANBMIA, NPOCTUM, TINECHUI, NPEKPACHUN i
BigwTosxytounin. MEPOOMAHC — e npusaTHi puTyanu i nybaiyHa
aKTUBHICTb, KaTapcuc i KoHbpPOoHTaLiA.

[Lia nepdomepa € nuwie noyatkom aianory. Mu yci € nepdo-
MepamM, HaBiTb AKLLO /IMLLIE FPAEMO PO/b MALaYa.

Exxn OHYX
TopoHTO
yepseHb 2015

the beams of automobile headlights, they, move step-by-step,
sweeping the city street. Taking part in the event — arranged in

a coordinated, measured and flowing action of a large group of
people — produced a feeling of belonging to a social group, even
a specific trance. As commented by Wojciech Krukowski founder
and director of the «Akademia Ruchu»: «Such a performance
(Dialogue/Signature) has the meaning of a symbolic «closing»,
the separation from a particular state, so that all that remains to
do is — sweep up, clean up and put out the lights».

But, before the lights went out on «Days of Performance Art
V» and almost 20 years have passed since my first performance
in Lviv, | proposed a simple event. | invited the performers and
audience of «Days of Performance» to the «Kinopalats» on vul.
Kopernika to a special showing of the film by Andrzej Maleszka—
«Magical Tree». The plot of the film can be described briefly: a
storm has felled an ancient oak tree. It was a magical tree. People
did not know of its powers and made hundreds of objects out
of the tree. In each object, there was a small piece of its magical
power. The objects found their way into stores and from that
time, very unusual things began to happen. Children, for whom
this film was made, easily accepted the story of the «Magical
Tree», because it combines adventure and magic, and at the
same time tells the story of their lives. We do not need to step
over a high barrier to get to an unreal world and meet something
unusual. Here, everything is in reverse, unusual situations come
to us by themselves. The tales of the «Magical Tree» are full
of power and good energy, because such powerful and good
energy is hidden in every child, lets the child see the world in a
particularly bright way. With this film | wanted to emphasize my
belief in performance as a magical event, which transforms us
and the reality around us, turns our attention to the metaphysical
aspect of our daily life. Such was my farewell to «Days of
Performance Art in Lviv» and my farewell to Ukraine.

A few days ago, | found, on Facebook, the definition of a
new aesthetic category: FINE ART PERFORMANCE — «means a
creative act, in which the performer displays a chosen area of the
foreground and discreetly stays in the background. The author of
this beautiful and close to my heart definition Zygmunt Piotrowski
is one of the classicists of performance art and the author of
many original artistic ideas. However, performance art is never
a theory, even a penetrating and beautiful one, but a real act.
PERFORMANCE can be magical, inclusive, tragic and bewitching;
it can be penetrating, plain, sensual, beautiful and one which
thrusts you aside. PERFORMANCE — is private rituals and public
action, catharsis and confrontation.

The act of the performer is only the beginning of a dialogue.
We are all performers, even if only playing the role of an
audience.

Jerzy ONUCH
Toronto
June 2015



LLIKOJIA MEP®OMAHCY:
TPEBA POBUTU, POBUTU, POBUTU, POBUTH...

LLlo6 OLiHMTK, HACKINbKM Ba*KNMBE MiCLLe 3ailHANA B CY-
YacHoMy yKpaiHcbKoMy mucTelTsi LLIKona nepdomaHcy (izen
chopmyBanack B pamkax pectmsanto [Hi mucteursa nepdomaHc
Ta TuxKHA AKTyanbHoro MucteuTsa, a B 2009-my Buginnnaca s
CaMOCTIMHWUIM NPOEKT), AOCTaTHbO HabpaTn B Google Kntoyosi
CN0Ba, BNacHe: «neppomMaHC B Cy4aCHOMY YKpPaiHCbKOMY MUC-
TeuTBi». binbwicTb nocunaHb — Ha LLKony. OTXKe, Npu NPaKTUYHO
NOBHIM BiACYTHOCTI TeOpeTUYHOI pedaekcii Wwoao icTopii, Teopii Ta
NPaKTUKK nepdoMaHcy B YKpaiHCbKOMY HayKOBOMY i negaroriy-
HOMy apT-npoueci LLIkona BNneBHeHO 3aiHANa Hiwy iHpopMaL,ini-
HOrO, HaBYa/IbHOIO Ta NPe3eHTaLiMHOro MaAaHYMKa MUCTeLTBa
nepdomaHc.

Halbinblumnit natoc LLIKonn neppomaHcy — e cucTemMHui
niaxig, i cuctematmuHicTb. Bnpoaosk pobotu LLKoau ii yyacHMKK
Manu YHiKanbHY MOXK/MBICTb MO3HAaMOMUTUCH B KOHLLEHTPOBAHO-
My BUIIAZI 3 iICTOPIEIO CBITOBOrO mucTeLTBa NnepdoMaHC He TiZIbKK
B /leKUiiHoOMy dpopmarTi, a 1 Yepes NpakTUKy (aHani3 TBOPYOCTI,
npeseHTaLii Ta Marictep-kaacu). TyT TpaHCNIOBaAM CBil JOCBIA,
BiZOMI y CBIiTi MUTLLi, cepes HUX KNacuKM NONbCbKOrO MUCTeLTBa
neppomaHc 36irHes Bapnexoscbkuit, AH CBigKiHCKNUMA, Mwe-
mucnas Keek, AHywWw Banaura, a Takox Bacunb baxkai, AHaToNb
CrenaHeHKo Ta Bnogko KaydmaH (YkpaiHa), Banbaemap Tatapuyk
(Monbuwa), Tamap PabaH, fakis Xedew, (I13painb), Cnbin OmniH,
Bapbapa LWTypm (LLseruapin), Pegac Oipxuc i beHac Wapka
(Nntea), Popai MaHTep (BennkobpuTtawis), Hangsxken Pand (Ipnan-
4ia) Ta iH.

Ycnix peanizauii npoekty LLKonun 6asyetbes, 3 ogHOro
60Ky, Ha baraTopiyHOMY MeHeaKepCbKOMY A0CBigi poboTy 3
contemporary-art-npoektamu Mucteupkoro O6’eaHaHHA «d3ura»
Ta il apT-gupekTopa Bnoaka KaydmaHa (ogHOro 3 yKpaiHCbKMX
MWTLiB, XTO HaBIiNbLL NOCNIAOBHO NPALIOE B KaHpPi nepdomaH-
cy) — 3a 4BaAUATb POKiB pob0TK ByN10 HanpaLbOBaHO 3aLjikaBe-
He cepepgosuLe. 3 Apyroro 60Ky BAyYHUM ByB BMBIp KypaTopa
Lkonu — AHywa banguru, AKKiA € He TiNbKW O4HUM 3 KNacukis
eBponelicbkoro nepdomaHcy (y4acHMKOM BiLOMOro No/bCbKOro
TeaTpy AiNCTBA i Bi3yasnbHOI po3nosiai «Akagemia Pyxy»), ane
1 Buntenem 3 BenunKoi nitepu, yBarKHUM A0 iHAMBIAYaNbHOTO
npouecy BUpobaeHHA HOBOT MUCTELLbKOI MOBM KOXKHOIO YYHS.
BnacHe, AHyw banaura nocTinHO HaronoLWye came Ha BaXK/IMBOCTI
LLIkonun AK OCBITHLOrO NpoLecy, Ae «NPOCTiP MiX yYHeMm i BUKNa-
Jayem — Le NpoCTip CNiNbHOro A0CBIAY, CNiINbHUX 3aLiKaBaeHb i
pilleHby.

[Ons mycTeLbKoi MONOAI, AIKa LWYKAE MOBM Ta 3acobis BUpasy
no3a KOHCePBATUBHOI NMPOMO3ULIEI0 YKPATHCbKMX HaBYabHNX
apT-3aknagis, LLkona — Hapasi egmHa B YKpaiHi MOXKMBICTb
YCBiZLOMUTU MOXKINBOCTI Ta OTPUMATU TEOPETUYHY a3y i
NpPaKTUYHi HaBMKK B MUcTeLTBi nepdomaHc. TobTo, «cnisnpa-
ui» Tina i biorpadii aBTOpa i3 NPOCTOPOM, YaCOM, KOHTEKCTOM,
OMCTaHLUIE, rafaubKoto pednekcieto y dopmarti «TyT i Tenep».
Okpim HaBYanbHoOro npouecy, LLIkona Takox B3sna Ha cebe micito
CTBOPUTU aKTUBHY KOMYHIKALLitO i3 MiXKHapOAHUM cepefoBuULLEM

SCHOOL OF PERFORMANCE:
WE MUST WORK, WORK, WORK AND WORK...

To estimate how important the School of Performance is in
contemporary Ukrainian art (the idea was formed during the
Days of Performance Art festival and the Week of Contemporary
Art, which in 2009 branched off into a separate project), one
needs only to google the keywords, that is «performance in
Ukrainian contemporary art». Most references that come up are
of the School. Thus, in almost complete absence of theoretical
reflections on history, theory and practice of Performance in
Ukrainian academic and educational art process, the School
confidently serves as an informational, educational and
presentational platform for the art of performance.

The greatest value of the School of Performance is its
systematic approach and systematicity. During the life of the
School its participants enjoyed a unique opportunity to have an
intensive encounter with the history of the art of performance
in the world not only in the lecture course but also through
practice (work analyses, presentations and workshops). The
School participants shared their experiences with world-
renowned artists, among them the classics of Polish performance
art Zbigniew Warpechowski, Jan Swidzinski, Przemyslaw Kwiek,
Janusz Baldyga, as well as Vasyl Bazhaj, Anatol Stepanenko and
Vlodko Kaufman (Ukraine), Waldemar Tatarczuk (Poland), Tamar
Raban and Yaacov Hefetz (Israel), Sibylle Omlin and Barbara Sturm
(Switzerland), Redas Dirzys and Benas Sarka (Lithuania), Roddy
Hunter (UK), Nigel Rolfe (Ireland) and others.

The key to the School’s success is based on the extensive
experience «Dzyga» Art Association and its art director Vlodko
Kaufman (one of the Ukrainian artists who most consistently
works in the genre of performance) in managing contemporary
art projects and, during the last twenty years, creating an
engaged artistic enviornmnent. Additional success factor is the
apt choice of the art curator for the School in the person of
Janusz Baldyga. He is not only one of the classics of European
Performance (a member of the famous Polish theater of
performances and visual narrative «Academy of Movement»), but
also a Teacher with the capital «T,» attentive to each student’s
individual process of creating their new artistic language. In fact,
Janusz Baldyga constantly emphasizes the importance of the
School as an educational process where «the space between the
student and the instructor is the space of common experiences,
common interests and solutions.»

For creative youths who seek the language and means
of expression beyond the conservative offering of Ukrainian
art-educational institutions, the School is currently the only
opportunity available in Ukraine to explore and acquire
theoretical basis and practical skills in the art of performance.
This entails a «cooperation» of the artist’s body and story with
space, time, context, distance, the reflexivity of the audience
configured «here and now». For educational purposes, the
School has also undertaken a mission to foster communication
with the international circle of perfomers, primarily with the



nepdomepis, B nepuy yepry dectmBanbHUM. BignosigHo, Bxe

3a Ui KinbKa poKiB poboTtu LLIKoAn moxkemo roBopuTH Npo nosBy
B YKpaiHCbKOMY MUCTeLTBI Kona aBTopis: KOpia binen, Masna Ko-
Baya (askyHiopa), Mupocnasa Baian, Bonoanmupa Tonis, ApuHu
LLlymcbKoi, Bacnna Ogpexiscbkoro, Apocnasa PytumcbKoro,
AHTOHa Ca€eHKa, AKi He TiIbKM aKTUBHO NPaKTUKYOTb NepdpomaHc,
ane N NpeacTaBAAOTb MOrO B MiXKHAPOAHMX NPOeKTax. He meHLw
BaX/IMBUM € TaKOX NPOLEC aKTUBHOTO 3a/ly4eHHA ayanTopii 3-no-
33 MUCTeLbKOro cepefioBu1LLA, BiAKPUTOI 4,0 aKTUBHOTO Aianory 3
MUCTELLbKMM EKCNEPUMEHTOM.

OpieHTOBaHa Ha BHYTPILWHIl PO3BUTOK, NPaKTMKa neppomaH-
cy HeobxifHa MoAOAMM MUTLAM, MepLl 3a Bce, K «nepbomaHc
ana cebe». TobTo, AK NEBHUIA PUTYyan iHiliaLil, apT-TepaneBTMYHa
CTafif CAaMOBM3HAYEHHSA, MOLLYK BAACHOI iL@HTUYHOCTI, TeMMU,
npiopuTeTiB, NiACYMOBYBaHHA NEBHOrO eTany, HaAaHHA HOBOTO
CeHcy nonepeaHbOMY A0CBiAY 33 OMOMOro HOBUX PaKyp-

CiB, 3ac06iB, TEXHONOTiW, AYXOBHUX NPAKTUK... [lo-apyre, BOHA
Aonomarae im BUMNpaLoBaTh iHLWY ONTUKY CPUIAHATTA peanb-
HOCTI», iHWi MOX/IMBOCTI KOMYHiKau,ii 3 riagadyem, iHwWnit popmar
YCBiZOMMIEHHA CY4aCHOIO MUCTELLTBA He TiZIbKM AK IHTeNeKTya b-
HOT chepu, ane 11 AK NOTEHLIMHOIO iHHOBALMHOrO Npouecy. Aaxke
nepdomaHc Ha noyaTky XXI CTONITTA — Le He CTiZIbKM NoLyK HOBOI
dopMu, CKiINbKU OAMH 3 HalbiNbw ANMHAMIYHUX dopMaTiB cyyac-
HOFO MUCTELTBA Y NOCTAHOBL,i HOBMX NMUTaHb i MOLIYKY MeXaHi3miB
BignoBsigen yepes poboTy 3 popmoto Ta i iHTepnpeTauito. 3 uieto
meToto LLIkona neppomaHcy Lopasy po3LLMPIOE CBOT paMKK,
Npe3eHTyYM NNaCTUYHI NnepdomaHcK 3a yyacTi neppomaHc
rpynu TanzLaboratorium (YKpaiHa), /ltobniHcbKoro TeaTpy TaHLto,
apT-iHiuiaTmem Harakiri Farmers, The Dance Theatre Zawirowania
Ta Dance Platform. B pamkax LLIKonn Takox Bneplue B YKpaiHi
Bigbynaca LLIKona KOHTAKTHOT imnpoBi3alii.

KomeHTap apT-anpektopa Mucteupkoro O6’eaHaHHA
«[3ura» Bnogka Kaydpmana:

«[o pectnsanto «AHi mucteuTBa nepdomaHc y J/1bBoBi»
i LWKonn nepdomaHcy B YKpaiHi MoxHa 6yno bykBasbHO No
nanbLAX NOpaxyBaTU XYAOXKHUKIB, AKI NPUHANMHI yABAAAN,
wo Take nepdopmaHc. Lie 6ynm camoyku, ki npobysanu Wwocb
pPOBUTH, OPIEHTYIOUMCH HA OTPMMaHy dparmeHTapHy iHpopmadito
Ta BNACHY iHTYiLjt0. Ane nepdomaHc gaa HUx byB ApYropagHUM
3aco060Mm, AKUIA pajLie BUKOPUCTOBYBABCA AK popMa NpeseHTa-
Lii AKOrocb NpoekTy. Ha camopgocTaTHICTb BiH He NpeTeHAyBaBs.
3peLToto, A TEX He 3aMatoCb BUKIOYHO neppomaHcom, Xxoua
neppomaTMBHICTb — AlyXKe BaXK/MBa CKAAA0Ba YCbOro, WO A PO-
6nt0. Tomy LLIkona 6yna noTpibHa. Ane ii peaynbtat mu nobaumnm
LLOMHO Ha YeTBepTuit pik, 2011-ro, Konu 3’ABUAOCH 5-6 LLiKaBUX
micuesux nepdopmepis 3 HaltMmonoaWwoi reHepadii. TyT, 6e3ymos-
Ho, Tpeba wWe foAaTU BNAMB CTUNEHAianbHOI Nnporpamu Gaude
Polonia, Konu i y4acHUKM Manm MOXKAUBICTb NOTPANUTU Ha cyaii
0o AHywa banguru, akuii BUKNagae nepdomaHc B MucreupKo-
My yHiBepcuTteTi B [lo3HaHi. CborogHi y Hac B¥e, NpUHaNMHi,
Hemae Npobiem, Koro BiANPaBMTM Ha MiXKHapoaHUI decTuBanb,
y Hac Bxe € BUbip. Ane A Lie Hi NP0 KOro He MOXKY CKasaTu AK
npo camoaocTaTHboro nepdomepa. Lle Hapasi Bce Lie «cTagis
6poaiHHA». TOMy MU LLLOPOKY HAMAraeMochb NPUBE3TU AKYCb

network of festivals. Accordingly, in these few years the School
can attest to the emergence of a circle of Ukrainian artists —
Yuriy Biley, Pavlo Kovach (junior), Myroslav Vayda, Volodymyr
Topiy, Yaryna Shumska, Vasyl Odrekhivskyy, Yaroslav Futymskyi,
Anton Sayenko — who not only actively practice performance,
but also present their projects internationally. Equally important
is the engagement of audiences from outside of the art
community, which are open to active dialogue with the artistic
experimentation.

Focused on inner development, the practice of performance
is necessary for young artists, first and foremost as «performance
for themselves». That is, as an initiation ritual, an art-therapeutic
stage of self-determination, search for the one’s own identity,
theme, priorities, a conclusion of a certain stage, an attribution
of a new meaning to previous experience by means of new
perspectives, tools, technologies, and spiritual practices...
Secondly, it helps them develop «different optics of the
perception of reality,» other possibilities of communication with
the audience, a different form of awareness of contemporary art
not only as an intellectual sphere, but also as a potential process
of innovation. Indeed, at the beginning of the XXI century, the art
of performance is not only the search for new forms, but also one
of the most dynamic contemporary artistic formats in formulating
new questions and searching for ways to answer them through
engagement with the form and its interpretation. To this end,
the School of Performance is constantly expanding its scope,
presenting plasticity performances including such performance
groups as TanzLaboratorium (Ukraine), Lublin Dance Theatre, art
initiative Harakiri Farmers, The Dance Theatre Zawirowania and
Dance Platform. Thus, the School of Performance now offers as
part of its program the School of Contact Improvisation which is
the first of its kind in Ukraine.

Remarks by Vlodko Kaufman, art-director of «Dzyga» Art
Association:

«Before we launched the festival «The Days of the Art of
Performance in Lviv» and the School of Performance in Ukraine,
there was only a handful of artists who as much as knew what
performace was. They were self-taught people who tried to
do something, based only on the fragmented information
they managed to obtain and following their own intuition. But
performance for them was rather a secondary technique, which
was used mostly as a means of presentating their projects. It was
not considered for its own sake. In fact, | do not do exclusively
performances myself, but performativity is a very important part
of everything | do. For this reason, there was a great need to
establish the School. The results, however, came only in year four
in 2011, when there emerged 5-6 interesting performers from the
youngest generation. It is in order, of course, to acknowledge the
impact of the «Gaude Polonia» scholarship program, which gave
its participants the opportunity to study under Janusz Baldyga,
who teaches performance at the Poznan Art University. Today,
the problems of who to send to an international festival has
disapated: we have a choice. Still, it is premature to consider any
of these young artists as self-sufficient perfomers yet. We are
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Cepiho3Hy EBPOMENCLKY «3ipKy», 34aTHY BNIMHYTM Ha Gopmy-
BaHHA monogi, 60 iHaKwe LLIKona He maTme po3BUTKY. KoXKHOro
pa3y Tpeba «BAMBATU CBiXKY KPOBY, W06 Lie pO3BMBANIO MUCNEH-
HS, i, MOXKe, HapewTi cGOPMYETLCA KOO CAaMOAOCTaTHIX nepdo-
mepiB. Mu Maemo B LbOMY HanpsIMKY CaMOCTiMHO, 60 MOKK y Hac
He 3MIHWUTbCA CUCTEMA MUCTELLbKOT OCBITH, OLLi 3aKOHCEPBOBaHI
KOHCTPYKLLT MUCTELLbKOTO BUXOBAHHS, Ha 0diLimtHOMY piBHI HiYoro
He 3cyHeTbcA. AKLO Le Bce pedopmyBaTH, TOLI MOXKHA CrnoziBa-
TUCb Ha IKUICb CEPMO3HUI Aianor. A 3apa3 y Hac KOHTAKTy HEMAE
i He byge. Tomy Tpeba pobuTn, podbuTK, PobUTK, POLUTHU.... Yum
fosue LWkona neppomaHcy i TurKAEHb aKTyaslbHOrO MUCTeLTBA
OyayTb icCHyBaTU, TUM binblle 6yayTb BNAMBATU Ha CUTYaLLiO,
BKOPIHIOBATUCb B CBIZOMOCTI XyA0XKHUKA i rnagaya. KoxeH pik
cepen, Monogij, AKka npuxoauTb B LLIKoNy, 3'ABNSETHCA XTOCb HOBUIA
LjiKaBUi. YKpaiHCbKMi nepdomaHCc NOMITUAM, MOYanmn 3anpoLuy-
BATW Ha MiKHapoaHi dectusani. | opraHizaTopu BXe paxytoTbcs

3 TUM, LLLO Y HaC 3'ABAETLCA CBOA CTPYKTYPA, LLO YKPAIHCbKNIA
neppomaHC BUOKPEMIIOETLCA B AKYCb CAMOBYTHICTbY.

Niacymosytoun: LLIKona NpofoBKye 3HAMOMMUTU CBOIX y4yac-
HMKIB i A4A4iB 3i CBITOBMMU MOXKANBOCTAMM | MPAKTUKAMM
nepdomaHcy. NeppomatuBHUIN iIHCTPYMEHTapIi GopmyntoBaHHA
ioev i emouii Ha piBHI iHAMBIAYaNbHUX aBTOPCbKUX Midonorii
TeX NOCTYNOBO HanpaLboBYETbCA. [yKe BaKAnBO, Lo nepdo-
MaHc y J/1bBOBi nomany BuxoamuTb 3a mexi LLkonu i TAM-y. Ha
6a3si ranepei «Detenpyla» 3a cniBy4acTi «13Urn» noyas icHyBaTH
npoeKT «360° LlnukniyHunin pectmsans nepdomaHcy», B pamkax
AKoro nepdomaHcu, xoua i, GakTUYHO, B popmaTi «KKBAPTUPHMU-
Ka», ane BigbyBatoTbCA BNPOAO0BK poKy. 2014 poKy 3a iHiliaTMem
opHi€i 3 yyueHuub LLUKonn ApuHu LLymMcbKoi y nbBiBCbKil ranepei
«Primus» 6yno peanizoBaHo npoeKT CrossArt. Bnpogos:K aBOX
micauis, 3 10 amnHA go 11 BepecHs, NpocTip ranepei nepeTsopmB-
€A Ha AMHAMIYHY TEPUTOPIO CY4acHOro MUCTELLTBA, e YKPaiHCbKa
Ta NONbCbKa MUCTELbKa MOIOAb NPpeacTaBnana i obrosoptosana
3 KoJleramum Ta ragadamm cBoi nepdomaHcK, iHCTanALil Ta iHLwi
npoeKTn, po3nosiaanu npo dectmsani neppomaHcy, B AKUX bpa-
/M y4acTb, 0BMiHIOBAIUCL iaeAMM.

LLloao nepcnekT1B po3BUTKY AianbHocTi LLKoau, To, Ha moto
OYMKY, Le maB 61 6yT MaaHuMK NepeocMmnCIeHHA poi cyyac-
HOro MUCTeLTBA\KYNbTYpU Y GOPMYBaHHI KPUTUUHOTO MUCNEHHS.
CboroaHi B YKpaiHi gy»ke 6bpakye nyb6iivyHOro couiafibHO-Kpu-
TUYHOrO MUCTELbKOTO KecTy\KomeHTaps. B ymosax cnabkocTi
YKpPaiHCbKOro CyCMiJIbHOrO NONITUKO-COLia/IbHOrO AUCKYpPCY
aKTyani3yeTbca 34aTHICTb NepdomaHCy NPOBOKYBaTH, LLOKYBATH,
[,eKoA0BYBaTH, PO3KOMIN/IEKCOBYBATH, «Nepe3aBaHTaXKyBaTUY,
iHiLitOBaTK | NPOBAAMTM Aianor He TiIbKK 3 Teopi€eto Ta icTopieto
MWCTeUTBA, ase i HoBUMM megiamu, Ginocodieto, NONITUKOLO i
cycninbHoto cdepoto. AianbHictb LLIKoAM neppomaHcy BUAAETLCA
0Cc06/11MBO BaXK/IMBOIO 3 OFIAAY HA aKTUBI3aL,ito NneppomMaTUBHMX
NPaKTKK Mig Yac 3umoBux nogi Ha Mainaani 2013-2014 pp. (no
cyTi, cam MaiaaH € Mera-noTyKHUM KONeKTUBHUM nepdomaH-
com) Ta pednekciit Ha aHeKcito Kpumy i BiricbKoBi gjii Ha Cxopai
YKpaiHu. 34aTHICTb Tina AK NPUBATHOIO 06’EKTY 3aNy4nTU MAgada
[0 NpoLecy 0cobUCTOro CriBNEPeKMBAHHA B CUMBOIYHOMY
NPOCTOpPi Ha MepPeTUHI 30BHILLHBbOT Ta BHYTPILLIHbOI peanbHOoCTi B
LbOMY rinepyyTIMBOMY Cy4aCHOMY YKPaiHCbKOMY KOHTEKCTI Mag
HaA3BMYaMHWUIA NMOTEHLiaN 03HaYeHHA Ta OCMUCIEHHA CYCMiZIbHUX

still in the «fermentation stage». So every year we try to invite

a serious European «star» that could contribute to the growth

of our young artists; otherwise, the School will not advance. It is
always necessary «to bring new blood» that could influence the
thought-process, only then, perhaps, a circle of self-sufficient
performers will emerge. We are moving in this direction on our
own, because while the system of art education and its stale
structures remain unchanged, there will be no movement at the
official level. Only if these structures reform can we hope for a
serious dialogue. But today we work under no contact and will
continue to do so in the near future. Therefore, we must work,
work, work and work... The longer the School of Performance
and the Week of Contemporary Art will endure, the more will

it influence the situation, take root in the minds of artists and
audiences. Every year there is someone new and interesting
among the young people who come to the School. Ukrainian
performance is now noticed, its artists are being invited to
international festivals. Their organizers already recognize that we
have our own structure, that Ukrainian performance is developing
its own identity».

To sum up, the School continues to introduce its participants
and spectators to opportunities and practices of the art of
performance from around the world. There is a gradual evolution
of a set of performative instruments for formulating ideas and
emotions at the level of individual mythologies of each artist.
Importantly, performance in Lviv is gradually spilling beyond the
setting of the School and the Week of Contemporary Art. For
instance, «Detenpyla» gallery together with «Dzyga» started the
project «360° Cyclic Performance Festival», where performances,
albeit in «house concert» format, take place throughout the
year. In 2014, Yaryna Shumska, one of the students of the School,
launched project CrossArt in the «Primus» Gallery in Lviv. For two
months from July 10 to September 11, the gallery’s space turned
into a dynamic stage for contemporary art, where Ukrainian and
Polish creative youth presented their performances, installations
and other projects, discussed them with their colleagues and
the audience, talked about performance festivals, in which they
participated, and exchanged ideas.

Going forward, the School, in my opinion, should be the
platform for reinterpretation of the role of contemporary art
and culture in stimulating critical thinking. Today, public socio-
critical artistic gesture and commentary is lacking in Ukraine.
Because of the weakness of Ukrainian socio-political discourse, it
becomes vital to explore the ability of performance to provoke,
shock, decode, unhinge, «reboot», initiate, and lead a dialogue
not only with the theory and history of art, but also with new
media, philosophy, politics and the public sphere. The work of
the School of Performance seem particularly important, given the
intensification of the performative practices during the events
on Maidan in the winter of 2013-2014 (indeed, Maidan itself
was a mega-powerful collective performance) and reflections
on the annexation of Crimea and hostilities in Eastearn Ukraine.
The ability of the body as private property to engage the viewer
in the realm of personal empathy within a symbolic space at the
intersection of external and internal reality in this hypersensitive
contemporary Ukrainian context has enormous potential to



npobsiem. B Tomy Yncni nUTaHb HalioHabHOI Ta TPOMAAAHCHKOI
ineHTMdIKauji, HacunbcTBa, TiNecHoCTi, reHaepy, Taby, xsopobu,
cMepTi.... BignosigHo Ao npuHUMNY, AKWI NOCTIMHO AeKnapye
HavBigomiwa nepdomepKa csity MapuHa Abpamosuy: «Pobu Te,
yoro 6oiwca», nepdomaHc mir 61 cTaTU O4HMM 3 TUX KaTaniza-
TOPIB, AKI 6 YPYXOMUAW HApEeLUTi yKPaiHCbKE COLialbHO-KPUTUYHE
MUCTELTBO SIK OAHY 3 Ai€EBUX CKNAA0BUX pedopMyBaHHA Cycnib-
HOI CBiAOMOCTI.

Hatania KOCMOJ/TIHCbKA
apT-KPUTHK

JlbBiB

cepneHb 2015
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define and ponder social problems. This includes issues of
national and civic identity, violence, physicality, gender, taboos,
iliness, death... In keeping with the motto of the world-renowned
performance artist Marina Abramovich: «Do what you are afraid
of», performance could become one of those catalysts that could
finally set in motion Ukrainian socio-critical art as one of the most
effective ways to reform our social consciousness.

Natalia KOSMOLINSKA
art critic

Lviv

2015 August



TAZIb ANbMEPLUTAMH [IL]
TAL ALPERSTEIN

3alMaEeTbCA CKYNbNTYPOLO Ta
neppomaHcom

nepdomaHc 4N Hel Le AeMOoHCcTpal,in
epemepHOCTI ABULY, i BCIiEl maTepii

3BEPTAE yBary Ha LWBUAKOMINHHICTb,
OMMPAETLCA pagLle Ha IHTYILio, aHiX
KOHLenuito

Hapoaunacb 1985 poky

PAVOL]
2009
2010
2011
2012

2013

2014




pursues sculpture and performance

performance for her is a demonstration
of evanescence of phenomena and all
the entity;

she draws attention to transience, basing
herself rather on intuition, than on a
concept

was born in 1985
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PAVOL]

2009

2010

2011

2012

2013

2014

AHICA ALLKAP [IL]
ANISA ASHKAR

... MOE 0611YYA CcTano Ana meHe
He TifIbKM MOIM NOMIOTHOM, ane n
BMCTaBKOBUM NMPOCTOPOM...

LOCNIAXKYIOUYM CBOIO apabo-nanecTuHCbKyY
iAeHTUYHICTb, NOYMHAIO 3 Nepeknaay
TeKCTy 3 apabCcbKoi Ha iBpUT, Wo i
BUTBOPIOE MNOCTIMHMIA MOYATOK HOBUX
BiAHOCHH.

Hapoaunacb 1979 poky

http://anisaashkar.com




... my face became not only my canvas
but also an exhibition area...

researching my Arabian and Palestinian
identity, | start with translation of

the text from Arabian in Hebrew

which creates the beginning of new
relationships

was born in 1979

http://anisaashkar.com




PAVOL]

2009

2010

2011

2012

2013

2014

BACWU/Ib BAXAW [UA]
VASYL BAZHA)

NPaLLoE Yy XKaHpPaX KUBONUCY, iHCTanALi
neppomaHcy

rofI0Ba CeKLii KOHLEeNTyasbHOro
MUCTELTBA NbBiBCbKOTO BiaaineHHa HCXY

i3 2007 - cniB3aCHOBHWK IHCTUTYTY
AKTyanbHoro Mucrteursa, /1bsis

aBTOP Ta Y4ACHMK HU3KM NEPCOHANbHUX
BMCTABOK Ta NPOEKTiB B YKpaiHi Ta 3a
KOPAOHOM

Hapoameca 1950 poky




works in the genres of painting
installations, performance

head of the Section of conceptual art if
Lviv department NUUA

since 2007 has been a co-founder of the
Institute of Contemporary Art, Lviv

author and participant of several solo
exhibitions and projects in Ukraine and
abroad

was born in 1950




MIXAZT BANOUTA [PL]
MICHAL BALDYGA

NpaLoE B XKaHpax: CKy/bNTypa
neppomaHtc, Kmnsonuc, rpadiyHmi
au3aiiH

aKTyanbHWUI nepiog y TBop4YocTi Mixana
Banauru npuceayeHuii npobaemi
KynbTypu Ta KyNbTYpPHOCTI Yy CBITi

BiH LUYKAE rPaHULLI0 MiXK CaKpasibHUM Ta
npodaHHUM

30CcepeaKeHHs Ha CUMBONaXx, 4ji v
3HaYeHHi KoNbopiB Ta GopM A03BONAE
MWTLLIO NPaLOBATV HaZ, HOBUM
PUTYaNOM XUTTA - PUTYaSIOM YUCTOT
dopmu, Wwo He Byae nos'A3aHUi i3
}KOOHOMO penirieto Yn Bipoto

Hapoausca 1980 poky
http://www.baldygamichal.info/



works in the genres of sculpture
performance, painting, graphic design

current period in the works of Michal
Baldyga is dedicated to problems of
culture and culturness in the world

the artist is looking for the borders
between the sacred and profane

focusing on the symbols, action and
meaning of colors and shapes allows the
artist to work on a new life ritual -the
ritual of pure form that is not associated
with any religion or belief

was born in 1980

http://www.baldygamichal.info/



AHYLW BANANUTA [PL]
JANUSZ BALDYGA

3alMaeTbcA NepdoOMaHCOM, € aBTOPOM

iHCTaNALM Ta KOMMNO3WULLiM Yy NPOCTOPI

KypaTtop
JNbBiBcbKoi LUKOTM MEPOOMAHCY 3
2009

6anaHCcyBaHHA HABKOO KPUTUYHOT TOYKM

Ta HAMaraHHA akTMBYBATU NPUXOBAHY
cdepy NocTiMHO CynpoBOAKYIOTLCA B
noro nepdpomaHcax

€ YY4aCHMKOM HalBigOMILLIOI MONbCbKOT
rpynu nepdomepis «Akagemia Pyxy»

3apa3 npodecop bangura HaBuae
mMucTeLTBa nepdomaHc B YHiBepcuTeTi
mMucTeuTB y Mo3HaHi

Hapoausca 1954 poky

... He KOMeHTaTOop, ase TBopeLb
KOHKPEeTHOI cuTyauii, Wwo, byayuv B
neBHOMY 4aci i npocTopi He Moxe ByTn
Bi/IbHOO BifA, COLiaNbHUX | NONITUYHUX
nocunaHb




... i'm not a commentator, but the
creator of a particular situation that
being in a certain time and space cannot
be free of social and political links

pursues performances, installations and
is an author of compositions in space

curator
of Lviv SCHOOL OF PERFORMANCE
since 2009

balancing around critical point and
attempt to activate a hidden field
are constantly accompanied in his
performance

he is a member of the most famous
Polish group of performers "Academy of
Movement"

now professor Baldyga teaches
performance art at University of Arts in
Poznan

was born in 1954



MWXAMNNO BAPABALL [UA]
MYKHAILO BARABASH

NPaLLoE B }KaHPaX: XUBOMWUC, iIHCTaNALA
Bifeo iHcTansuis, nepdomaHc
NeHa-apT, eHBAaUpPOHMEHT

PAVOL]

CMniB3aCHOBHUK Ta Y4aCHUK MUCTELLbKOIo
ZA0EE0E  06’epHanHA HYPT (3 2011)

pJOikl  YdacHuK baraTbox NpoekTis, decTusanis
(3 1998)

2012 ctuneHaia MiHictepcTea KynbTypu

2013 Monblui Gaude Polonia (2011)

Hapoausca 1980 poky
2014




works in the genres of painting
installation, video installation
performance, land art, photography

he is a co-founder and a member of the
art association NURT (since 2011)

participant of many projects, festivals
(since 1998)

scholarship of Polish Ministry of Culture
Gaude Polonia (2011)

was born in 1980




FOPIN BINEN [UA]
YURIY BILEY

MpaLoe B KaHpax: neppomaHc
iHCTanAuif, 06 eKTH, NeHa apT

32012 y4yacHMK Ta cniB3aCHOBHMK
06°egHaHHA muTLiB BigkpuTa rpyna

cTuneHgiat nporpamm MiHicTepcTBa
KYNbTYpPW Ta HaLOHAbHOT CMagLWwMHN
Gaude Poloniay 2012

32011 cniB3acHOBHWK ranepei Detenpyla
Ta ranepei Edpemosa 26 (/1beis 2013)

Hapoaueca 1988 poky

http://cargocollective.com/YuraBiley




works in the genres of performance
installation, objects, land art

since 2012 he has ben a member
and a co-founder of the Open Group
association of artists

he was a fellow of Gaude Polonia
program of the Ministry of Culture and
National Heritage in 2012

since 2011 has been a co-founder of
Detenpyla Gallery and 26 Yefremov
Gallery (Lviv 2013)

was born in 1988

http://cargocollective.com/YuraBiley




MAPTA BOCOBCbKA [PL]
MARTA BOSOWSKA

PAVOL]

2009

2010

2011

2012

2013

2014

npaLyoe B *aHpax: nepdomaHc Ta
iHCTanAuiA

BOHa BMBMpPAE NPOCTi ¥KecTu, cutyauii
npegmeTn Ta maTepianu, WO OTOYYIOTb
NIOAMHY Y WOAEHHOMY XWUTTIi, 330BHI
BOHM 3BMYaliHi, ane npoaHanisysasLUn
MOXHa 3p03YMiTH, AKE HecyTb

BOHM eMOLLiiiHe HaBaHTaXeHHA
6araTo3HayHicTb, CUMBOJIKY

HaMBINbLIMM HaTXHEHHAM ANA Hei €
nam ATb Ta C/lig; Nam ATb 3aCBOEHA

Ta BiAHalAeHa, Wo Npu3BOAUTbL A0
nepeTBOPeHHA CBiAOMOCTI Ta CTBOPEHHSA
HOBOTO «s»

Hapoaunaca 1984 poky

e

. 3

-
-
..




works in genres of performance and
installation

she chooses simple gestures, situations
subjects and materials, that specify

a person in real life, outside they are
common, but analyzing them one can
understand, which emotional load
multivalence, symbolism the bear

the greatest inspiration for her is
memory and its traces; adopted

and found memory, that leads to
transformation of consciousness and
creation of new «self»

was born in 1984

27



3BIF'HEB BAPMEXOBCKI [PL]
ZBIGNIEW WARPECHOWSKI

OAMH i3 NepLunx y CBiTi MUTLiB

KOTPUI1 NoYaBs 3aiimaTcA MUCTELTBOM
neppomaHc, BiH € NioHepPOM LbOro BUAY
mucTeuTsa y MonbLui

3 1962 poKy 3alAMaETbCA }KMBOMUCOM

31964 poky nuwe BipLwi, Ny6AiKyeTbCA B
Yaconucax

3 1967 poKy 3aliMaeTbca neppomaHcom
Ha CbOTOAHILIHIN AeHb BUKOHaB bifblue
250 nepdomaHcis B 6araTbox KpaiHax
€sponwu, Asii Ta MNiBHIYHOT AMepUKKM

31973 poKy - aBTOP YNCNEHHUX
ny6nikaLii, npuceaYeHUx neppomaHcy
Ta Cy4aCHOMY MUCTELTBY

MUTELb TBEPAMUTD, O MUCTELTBO
nepdpomaHcy TicHO nos'A3aHe 3 noesieto
i LLtO rpaHb CBOET TBOPYOCTi BiH Ha3nBaE
«MOETUYHOIO peasnbHIiCTIO»

Hapoausca 1938 poky




one of the first artists in the world, who
began practicing performance art, he is
the pioneer of this kind of art in Poland

since 1962 has been pursuing painting

since 1964 has been writing poems
often published in journals

since 1967 has been pursuing
performance, to date completed
more than 250 performances in many
European countries, also in Asia and
North America

since 1973 has been the author of
numerous publications devoted to the
contemporary art and performance art

the artist says that performance art is
closely associated with poetry and this
facet of his work he calls "poetic reality"

was born in 1938
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MWPOC/IAB BANAA [UA]
MYROSLAV VAYDA

TBOPWUTb B }KaHPax iHCTaNALl,
nepdomaHcy, Bifeo Ta Kusonucy

HaBYaBCA B YKrOPOLACbKOMY KoNeaKi
mucteuTsa im. Agansbepte Epgeni Tay
J1bBiBCbKili akagemii mucTeuTs

aBTOP NePCOHaNbHUX Ta YHaCHUK
6araTbox CniIbHWUX BUCTABOK, NMPOEKTIB
YKPaiHCbKMX Ta MiXKHapOogHNX
MUCTELLbKUX aKLil

Hapoausca 1977 poky




creates in the genres of installation,
performance, video and painting

studied at Adelbert Erdeli Colledge of
Arts of Yzhorod and Lviv Academy of Arts

author of solo and a participant of many
common exhibitions, projects, Ukrainian
and international art actions

was born in 1977



F'YBGEPT BIHYUK [PL]
HUBERT WINCZYK

CayHA-apTUCT, imnposisaTop, neppomep
aBTop Bigeo

BMBYaB dinocodito i KyNbTyponorito

YYACHMK ayAioBi3yanbHOI rpynu
«kakofoNIKT», Wwo ekcnepumeHTye

3 My3UKoIO, il popmamu i mexkamm
BUKOHYIOUM ii B HECTaHAAPTHOMY
NpOCTOPOBOMY Ta YacoBOMy dpopmari

TBOPUTL NpoekT Urinatorium, wo
30cepenKeHni Ha NOLLYKY, AOCNIAKEHHI
Ta 06pobui 3ByKiB

Hapoausca 1985 poky




sound-artist, improviser, performer
author of videos

studied philosophy and culture

a member of audio and visual group
«kakofoNIKT», that makes experiments
on music, it’s forms and boundaries
playing it in untypical areal and time
form

he has been creating Urinatorium
project, concentrated on search, study
and sound adaptation

was born in 1985



PAVOL]

2009

2010

2011

2012

2013

2014

HATAIA BILUHEBCbHKA [PL]
NATALIA WISNIEWSKA

NPaLoe B *aHpax: iIHCTanALifA, 06 eKT
nepdomaHc, nitorpadis, }Kmsonumc

Oianor Ans MmeHe € NAaCTUYHUM
maTepiasiom, KM A ONpPaLboBYHO Ta
peiHTepnpuTyto, Le rpa 3 popmoto

Ta 3HAYEHHAM KofiB. chepa MOBU €
LN MeHe Hanbinbwmm NocTiiHUM
NOTEHLLia/IOM i B TOM e Yac
HaMbBIMKYOI KPEATUBHOIO CTPYKTYPOIO
MOIX BUCAigiB

BMBYAIOUM | 3aHYPIOIOYNCH B LLOAEHHI
YKUTTEBI MOHATTA, Nepebysatoun B
MOCTIHOMY MOLLYKY HOBUX MUCTELbKUX
Yu Haykosux Gopm, Npobyto cTBOPUTH
yHiBEpCanbHWUI aianor»

Hapoaunacb 1985 poky




works in the genres of installation object
performance, lithography painting

dialogue for me is a plastic material that
i have been exploring and reinterpreting
it is a game with the form and meaning
of codes. The sphere of language is for
me the biggest constant potential and
at the same time the closest creative
structure of my results

studying and immersing myself in
everyday life concepts, being in constant
search for new artistic or scientific forms
i try to create a universal dialogue

was born in 1985



POAAI TAHTEP [UK]
RODDY HUNTER

NoLyK?

Tak. neppomaHc moe 6yT1 noLykom
afyKe MU AYMAEMO, LYKAEMO

B nepdomaHci MOXKEMO 3HaXo4UTH
BignoBigi, ane B KiHLi neppomaHcy
— BignoBiai moxe 1 He ByTn, Mu
OTPUMYEMO HOBI 3aNMUTaHHA i
NOYMHAEMO HOBMI MOLLYK

NPaKTUKYE B KaHpax: neppomaHc
iHCTanALiA, LiKaBUTbCA eCTETUKO
AKLIOHI3MOM, NepeBa*KHO B KOHTEKCTI
COLLiaNbHUX Ta MiCbKMX peaniit

KypaTop, neaaror, aBTop AOCNiAXKeHb
npo MMcTeuTBO NnepdomaHcy

1994-1998 — yyacHuk Hull Time

Based Arts (opraHisaLis, fAika y

1984 poui 06’ egHana muTLis
aHAerpayHay: XyAOXHUKIB, My3UKaHTIB,
KiHemaTorpadicTis, TeOpeTUKiB)

1998-2007 — BUKNagay BisyasbHOro
nepdomaHcy, a NoTim apT AUpPeKTop
[apniHrToHcbKoro Konegyy mucreuTs B
ToTHeci (BennkobpuTaHia)

B MOro Zo0po6Ky: KypaTopcbki poboTH,
KPUTUYHI LONUCK, YNCAEHHI MidKHApPOAHi
ny6iyHi nekujii, 0broBopeHHs Ta
MakcTep Knacu, B TOMy YUCAi B pamKax
[HiB mucTeuTBa NnepdomaHc y /1bBOBi y
2013 poui

Hapoamsca 1970 poky




works in the genres of performance
installation, is interested in aesthetics
performance art, mainly in the context of
social and urban reality

a curator, teacher, author of studies on
performance art

1994-1998 he was a member of Hull
Time Based Arts (an organization that
in 1984 united underground artists:
painters, musicians, filmmakers
theorists)

1998-2007 he was a teacher of visual
performance, then the art director of
Darlington College of Arts in Totnes (UK)

his works include curatorial work, critical
posts, numerous international public
lectures, discussions and master classes
including the Days of Performance Art in
Lvivin 2013

was born in 1970

search?

thus, the performance might be a
search, because we think and we search

answers could be found in performance
but also the answer might not be found
— we obtain new questions and start a
new search




AV TYTMAH [IL]
GUY GUTMAN

Pi3HOXAHPOBU XYLOXHUK, My3UKaHT

aKTMBHO Npautoe K nepdomep Ta B
eKcneprMeHTaibHOMY TeaTpi

Hapoausca 1971 poky



multigenres artist and musician

actively works as a performer and in the
experimental theatre

was bornin 1971




ONIECb A3UNHAPA [UA]
OLES DZYNDRA

npautoe 3 06 eKTamu y CTaTUYHOMY
KiHETMYHOMY, KaMepHOMY Ta
MOHYMEHTa/IbHOMY NpPOCTOpI

1992 3acHyBaB YKpaiHCcbKuii My3eit
MogepHoro MucTeuTsa, 3rogom Mysel
loen y /lbBOBI

2006 3acHyBaB KiHopecTMBanb
«Kino/les» (/1bBiB, YKpaiHa)

i3 2007 - cniB3aCHOBHMK IHCTUTYTY
AKTyanbHoro MucteunTsa, /1bBiB

2009 3acHyBaB LWOPIYHMIA MiXKHAPOAHUM
CMMMO3iyM 3 aBTOPCbKOTO CKNa, J1bBiB

Hapogusca 1955 poky



works with the objects in a static, kinetic
chamber and the monumental space

1992 founded Ukrainian Museum of
Modern Art, and later the Museum of
Ideas in Lviv

2006 founded the film festival «KinoLev»
(Lviv, Ukraine)

since 2007 has been a co-founder of the
Institute of Contemporary Art, Lviv

2009 established the annual symposium
for the authors glass «SkloKoko», Lviv

was born in 1955




O/1blA A310OBAK [PL]
OLGA DZIUBAK

CTYZEHTKA KMBOMUCY YHiBEpCUTETY

e L 7 iy f i . : MucTeuTs y Mo3HaHi
I L B L .
[k ramion ﬂ'.diﬁ'-'r t F

g : ‘l npautoe B chepi mansapcrea, doTtorpadii
'J HHEA > CKy/NIbNTYpY | neppomaHcy
% -;'r‘hl'fi:rj' JOhE F HI!I'-‘. T gl :

TBOPUTb Ha NEPETUHI Pi3HUX AUCLUNAIH

Hapoaunacb 1991 poky




is a student of painting at University of
Arts in Poznan

works in the sphere of painting
photography, sculpture and performance

creates on the edge of different
disciplines

was bornin 1991
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2014

PEOAC AIPXKWUC [LT]
REDAS DIRZYS

npaLtoe B }aHpax: rpadika, iHcTanaLisa
nepdomaHc

BiZ,OMMI CBOIMM COLiaIbHUMM aKLiaMM

KypaTtop, nesaror

Y CBOiX MUCTELbKMX Ta COLiaNbHUX
NnpaKTUKax, AKi, 3a3BM4all, HENOAiNbHi,
BiH KPUTMKYE iCHYIOYI couianbHi putyanm
npasuaa apT-pUHKY, aHaNi3ye MexaHi3mu
B/lagM, i LA OLHKa € 3 YaCTKOO ipoHii Ta
capkasmy

nepdomaHc - ue paamKanisalis
OyAEeHHOCTI Ta NiALWTOBXYBAHHA toAen
no Aii...

nepdomaHc — ue apT CTpank

Le nponeTapcCbka, 31MaeHHa eCTeTUKa

3 1993 poKy BiH iHiLitO€ Pi3Hi TOKaNbHI
apT 3ax0A4M, AKi B KiHLEeBOMY pe3ynbraTi
coopmyBsanuck B Anityc bieHane, Aka
nisHiwe nepetsopuaaca Ha bieHane
MwucTteurso Yaoapy

3 1995 - KepiBHMK XyAOXKHbOT LUKON B
Anityci

3 2003 poky - yqacHuk IAPAO
(MixHapogHoi acouiauii opraHizatopis
MucTeuTBa neppomaHc)

Hapoausca 1967 poky




performance is radicalization of routine
and prodding people to action ...

performance is an art strike

it is the proletarian, impoverished
aesthetics

works in the genres of graphics
installation, performance

is known for his social activity
he is a curator and a teacher

in his creative and social practices that
are usually inseparable, he criticizes the
existing social rituals, rules of the art
market, analyzes the mechanisms of the
government, and this assessment has the
shade of irony and sarcasm

since 1993 he has been initiating various
local art events, which eventually
resulted in Alitus Biennial, which later
evolved into the Art Strike Biennial

since 1995 - Head of the Art School in
Alytus

since 2003 - participant IAPAO
(International Association of organizers
of performance art)

was born in 1967




MIXAT AAKOBCKI [PL]
MICHAt DYAKOWSKI

3aKiH4YMB YHiBEpPCUTET MUCTELTB B

Mo3HaHi, BigaineHHs rpadikv Ta
BiAAiNeHHA Bi3yasbHOI KOMYHiKaLLi

2009 oA Y Y L

PAVOL]

3arimaeTbea neppomaHcom 3 2009 poky

2010
6epe yyacTb B 6araTboX MUCTELLbKUX

pJo k]  B1CTaBKax, NpoeKTax, GecTmsanax
neppomaHcy

2012 Hapoausca 1988 poky

2013

2014




graduated from the University of Arts
in Poznan, Department of Graphics and
Department of Visual Communication

has been pursuing performance art since
2009

participates in many art exhibitions
projects, festivals of performance art

was born in 1988




EBA 3AKULKA [PL]
EWA ZARZYCKA

PAVOL]

2009

2010

2011

2012

PANIE]

2014

XYZLOXHUK — KOHLENTYanicT, Hagae
nepesary ronocosomy nepdomatcy

3 2008 poKy BMKIaZa€E B AKagemii
MucTeuTB y Bpounasi

nig, Yac CBOiX BUCTYNiB NOEAHYE
PO3MNOBIAi HA MEXi MiXK MUCTELTBOM i
NOBCAKAEHHUM XUTTAM, aKLEHTYIOUM
yBary Ha HeEOAHO3HAYHOCTI Pi3HULL MiXK
HUMM

36epirae AUCTaHLito CTaBAEHHA 40
6yab-aKoi cNpobu BU3HAYEHHS
MWCTELTBA TUM CAaMUM YHUKAIOUM
CTaHOAPTHUX iHTepnpeTaL,in

Hapoaunacb 1953 poky



is an artist-conceptualist, prefers voice
performance

since 2008 has been teaching in Art
Academy in Wrozlaw

during her performances she combines
stories on the edge of art and everyday
life, emphasizing on ambiguity of
difference between them

she keeps distance in treating any try
to define art, avoiding in the same way
standard interpretations

was born 1953



FAMAET 3IHbKOBCbKUI [UA]
HAMLET ZINKOVSKYI

npaLtoe B }aHpax: rpadika, cTpiT-apT
iHCTanAuis, })knsonuc, nepdomaHc

HaBYaBCA B XapKiBCbKOMY XYZ0XHbOMY
yunnuui Ta XapKiBcbKii akagemii
[OM3aiHYy Ta MUCTELTB

aBTOP NePCOHaNbHUX Ta YYACHUK
CNiIbHUX NPOEKTIB, YKPAIHCbKMUX Ta
Mi*KHAPOAHUX MUCTELLbKMX KLl
1noro TBOpM ByNM NpeacTaBneHi B
HaLioOHaNbHOMY NPOeKTi Ha 55ii
BeHeujicbKin bieHane (2013)

Hapoausca 1986 poky

PAVOL]

2009

2010

2011

2012

2013

2014




works in the genres of graphics, street
art, installation, painting, performance

graduated from Kharkiv Art College
Kharkiv Academy of Design and Arts

author of personal and common
projects, Ukrainian and international art
actions

his works were exhibited at the national
projects at the 55th Venice Biennale
(2013)

was born in 1986



2008

2009

2010

2011

2012

2013

2014

AHHA KAZTbBANTUC [PL]
ANNA KALWAITYS

npautoe B aHpax: nepdomaHc, Bigeo
nepdomaHc, 06 ekTH, iHCTanAujA

KypaTop HU3KU NPOEKTIB

y cBOiX nepdomaHcax GoKycyeTbca Ha
npUpoAj TBOPYOTo npoLecy

BOHA OCNIAXKYE He TiNbKM npobiemu
BiAHOCUH MiXK ayAUTOPIEID Ta
MWCTELTBOM, AK peasibHUM ABULLEM, @
1 TAKOXK B3aEMUHU MiXK MUTLLEM Ta 10ro
TBOpPamm

CTBOPHOE CUTYaLii, B AKMX «06'eKT» Ta
«CyH'eKT» NPOTUCTOATb OANH OAHOMY




works in the genres of performance
video performance, objects, installation

she is curator of a many projects

in her performances she focuses on the
nature of the creative process

she researches not only problems of
relationships between audience and
art as a real phenomenon, but also
relationships between an artist and his
works

she creates situations in which an
«object» and a «subject» resist each
other

53
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PAVOL]
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2013

2014

TAPAC KAMIO KAMEHHOW [UA]
TARAS KAMENNOY

NPaLLoE B }aHpax: ManapcTBo, rpadika
iHcTanAuia, nepdomaHc

3aKiHUMB XapKiBCbKe AepiKaBHE XYA0KHE
yunamiLe Ta XapKiBCbKy AepKaBHY
aKaZemito ausaliHy i MucTeLTB

aBTOP NEePCOHaNbHUX Ta YYaCHUK
CNiNIbHUX BUCTABOK, MPOEKTIB

Hapoausca 1985 poky

http://taras.kamennoy.com




works in the genres of painting, graphics
installation, performance

graduated from Kharkiv State Art School
and Kharkiv State Academy of Design
and Arts

author of personal and a participant of
common exhibitions and projects

was born in 1985

http://taras.kamennoy.com




ANEBTIHA KAXIA3E [UA] pe3unaeHT Open House laspis

ALEVTINA KAKHIDZE (Crokronbm), LieHTpy Cy:iaCHOFO
MUCTELTBA YA3L0BCbKUIA 3aMOK
(Bapwasa)

CNiB3aCHOBHWK NPWBATHOI pe3naeHLii
ONA IHO3EeMHUX XYAOXKHUKIB Y ceni
My3uyi Ha KuiBLWMHI

Ta OH-/laiH BUAAHHA NPO MUCTELTBO
www.kram.in.ua

Hapoaunacb 1973 poky

aBTOpPKa iHCTanALUin, meajia-pobit
neppoOmMaHciB, TEKCTIB i AN3aHEPCbKUX
06’ekTiB

naypeart Mpemii Manesuya gns
YKPAIHCbKMX XyA0XKHMKiB 2008 poKy

rnepemoXeLb KOHKYpCy cepes MONoANX
XYAOXHUKIB i KypaTopis LieHTpy
cyvacHoro Mucteursa npy HaYKMA 'y
2002

cTuneHaiaT Akagemii fiHa BaH Elika
(MaacrtpixT)




She is an author of installations, media
works, performances, texts and design
objects

the winner of Malevich Award for
Ukrainian artists in 2008

the winner of the competition among
young artists and curators of the Center
for Contemporary Art, NUKMA in 2002

a fellow of Jan van Eyck Academy
(Maastricht)

a resident of Open House laspis
(Stockholm), Ujazddw Castle Centre for
Contemporary Art (Warsaw)

a co-founder of private residences for
foreign artists in Muzychi village in Kyiv
region and the online publications on art
www.kram.in.ua

was born in 1973




B/IOKO KAY®MAH [UA]
VLODKO KAUFMAN

KypaTop decTmBanto
[OHi mucteursa nepdpomaHc y /1bBoBi
(2012- 2014)

nepdomep, *Kusonuceub, rpadik
cueHorpad, NpaLoe B aBTOPCbKOMY
YKaHpi «BUAMBO»

KYpaTop HU3KM MUCTELbKUX NPOEKTIB i
decTtuanis

Hapoausca 1957 poky



curator of the Festival
of Performance Art in Lviv
(2012- 2014)

perfomer, painter, graphic artist, stage
designer, works in the original genre of
Ilvydyvoll

curator of a number of art projects and
festivals

was born in 1957




MNWEMMWCNAB KBEK [PL]
PRZEMYStAW KWIEK

CKY/NIbNTOP, aBTOP iHCTaNALjM Ta Bigeo
nepdomep, aKLiOHICT, XyA0XKHUK

€ BNaCHUM AOoKyMeHTanictom (doto
Bifeo, TeKcT)

TBOPMB pa3om i3 30 eto Kynik y
mucteubkomy ayeti KwieKulik
(1970-1988)

y 1988 cTtBOpMB TOBApMUCTBO TBOPLLIB
iHWKX mucTeuTs (SASI)

BMKnagay LUKOIM NEPOOMAHCY (2014)

Hapoausca 1945 poky




sculptor, author of installations and
videos, perfomer, performance artist
artist

he is a documentalist of his own (photo
video, text)

created in the artistic duo KwieKulik
together with Zofya Kulik (1970-1988)

in 1988 he founded a Society of Creators
of Other Arts (SASI)

lecturer at the SCHOOL OF PERFOMANCE
(2014)

was born in 1945
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MABJ10 KOBAY junior [UA]
PAVLO KOVACH junior

nepdomaHc, iHcTanAuia, 06 ekTn
neHp apT

cTuneHgiat nporpamu MiHicTepcTsa
KYNbTYpW Ta HaLiOHaNbHOI CRagLWwmnHn
GaudePoloniay 2012

nepemoskeLpb (Apyre micLie) KOHKypcy
MONOAMUX XYAOKHUKIB i XyA0KHULb MYXi
(2012)

32012 y4yacCHMK Ta CNiB3aCHOBHUK
06°eHaHHA muTLiB BigKpuTa rpyna

cniB3acHOBHMK ranepei Detenpyla (2011)
Ta ranepei Ebpemosa 26 (/lbeis 2013)

Hapogmsca 1987 poky




performance, installation, objects
land art

a fellow of Gaude Polonia program of the
Ministry of Culture and National Heritage
in 2012

the winner (second place) of the
competition of young artists (MUH)
(2012)

since 2012 has been a member and a co-
founder of the Open Group association
of artists

a co-founder of Detenpyla Gallery (2011)
and 26 Yefremov Gallery (Lviv 2013)

was born in 1987




BEHI KOPI [IL]
BENI KORI

PAVOL]

2009

2010

2011

2012

2013

2014

MPALLIOE }KaHPaX: CKYAbNTYpa, KUBOMUC
rpadika, iHcTanauia, nepdomaHc
KypaTop AeKiNbKOX NPOEeKTiB

3 1975 poKy 6epe y4acTb y BUCTaBKax
MUCTELLbKMX aKLfAX | NpoeKTax B I3paini
Ta 3aKOpPAO0HOM

Ta BMCTyNae AK neppomep B I3paini
Ta €sponi - IcnaHii, Monbuwi, PpaHuii
HimeuuunHi

Big, 1982 6yn0 BCTaHOBNEHO NOHAaA,
24 ckynbNTypM No uinomy I3paini: 8
Epycanumi, y Tenb-ABisi, y Xalnoi, y
lepunii

Hapoausca 1946 poky




works in the genres of sculpture
painting, drawing, installation and
performance

curator of several exhibitions

since 1975 has been participating in
exhibitions, art events and art project in
Israel and abroad

and has been performing as a
performance artist in Israel and Europe -
Spain, Poland, France and Germany

since 1982 more then 24 sculptures have
been placed all over Israel: in Jerusalem
in Tel Aviv and in Haifa, in Herzeliya

was born in 1946




MAPTA KOTBILA [PL]
MARTA KOTWICA

MPaLoE B KaHpax: XMBONUC, iHCTanALA
nepdomaHc

2009 3akKiHYMMa HaBYaHHA B AKagemil
MwucTteuTs y Mo3HaHi Ha BigAineHHi
KMBOMUC

6epe yyacTb y BUCTaBKax i pectmsanax y
MonbLyi Ta 3a KOPAOHOM

Hapoaunacb 1988 poky



works in the genres of painting
installation, performance

2009 graduated from the Academy
of Fine Arts in Poznan
the Department of Painting

participates in exhibitions and festivals
in Poland and abroad

was born in 1988



POCTUCNAB KOTEPJTIH [UA] TBOPUTb B KaHPaX KMUBOMUCY, iHCTanALLi
ROSTYSLAV KOTERLIN T3 nepgomancy
31999 pokKy peparye i BUgae
CUCTEMATUYHUI aNibMaHax 3 NUTaHb
cyyacHoro mucteursa «KIHELLb KIHLUEM»

OpraHisaTop i y4acHuK 6araTbox nporpam
Ta NPOEKTIB Cy4aCHOro MUCTeLTBa B
IBaHO-®paHKiBCbKy Ta B YKpaiHi

nybnikyBaBCA B NONbCbKUX Ta
YKPAIHCbKMX Yaconucax, NpUCBAYEHUX
Cy4aCHOMY MUCTeLTBY

YYaACHUK YUCENbHUX CMiIbHUX Ta BNACHWUX
BMCTaBOK fK B YKpaiHi, TaK i no3a ii
MeXxamu

Hapoausca 1966 poky

PAVOL]

2009

2010

2011

2012

2013

2014




works in the genres of painting
installation and performance

since 1999 has been editing and
publishing systematic anthology of
contemporary art «kKINETS KINTSEM»

organizer and participant of many
programs and projects of contemporary
art in lvano-Frankivsk in Ukraine

was published in Polish and Ukrainian
journals devoted to contemporary art

participant of numerous public and
private exhibitions in Ukraine and
abroad

was born in 1966




KAPO/IHA KYBIK [PL]
KAROLINA KUBIK

NPaLLoe Ha MeXi BUSHAYeHHA
nepdomaHc, nposa Ta noesis, Bigeo
iHCTanAuiA, iHcTanAauia

BM3HAE NOCTINHICTb 3MiHM CyH EKTUBHOCTI
MiX risgadem Ta nepdomepom

Hapoaunacb 1984 poky

PAVOL]

2009

2010

2011

2012

2013

2014
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works on the verge of definition
performance, prose and poetry, video
installation, installaction

she acknowledges constancy of change
in subjectivity between a spectator and a
performer

was born in 1984



AMITPIM MAMBOPO/A [BY]
DMITRIJ MAJBORODA

KaHAMAaT GinocodCbKMx HayK
BMK/afae y binopycbkomy gep:kaBHOMY
NiHTBICTUYHOMY YHiBEpCUTETI

MUTELb BUAO3MIHIOE FNAAAYIB, 3MiLLYE
aKUEHT CcBOiX NepdpomaHciB i3 cebe Ha
TUMYACOBI KOHCTPYKLLT BiGHOCUH MiX
NI04bMU AOBKOMA, TMMYACOBI AMHAMIYHI
CKY/IbNTYPU B3AEMHUX BiAHOCUH

MUCTELTBO AMKTYE OPUTiHAbHICTb.
T rafacLl, WO TU K/YOBUIM NYHKT
Y NaHLory MpU3HayeHb. y LiboMy
MaByTUHHI HEMaE NaByKa - JnLle
MaByTUHA. TV rafa€Ll, Lo TH
MaHinynaTop, ane TM MapioHeTKa
(OmiTpint Malibopopga)

Hapoausca 1973 poky



PhD, teaches at Belarusian State
Linguistic University

the artist modifies the audience, shifts
emphasis on his performances from
himself to a temporary structures of
relations between people around,
temporary dynamic sculptures of
relationship

art dictates originality. you think that
you are a key point in the chain of
appointments. there is no spider in this
net —web only. you think that you are

a manipulator, but you are a puppet
(Dmitrij Majboroda)

was born in 1973




KIHEPET MAKC [IL]
KINERET MAX

2004-2007 — BunyckHuuA LWLkonun
Bi3yanbHOro Teatpy B Epycanumi

2008 — 6aKkanaBp OCBITW | MUCTELTBA
David Yalin College (Epycanum)

3 2008 pOoKy aKTMBHA y4yacHUUA
Performance Art Platform Ta
nepdomaHc-rpynm «Ensemble 209»
nia kepisHMUTBOM Tamap PabaH i las
yTmaHa, a Takox apT rpynu HaZira
Performance Art Arena (Epycanum)

Hapoaunaca 1981 poky

PAVOL]
2009
2010
2011
2012
PANIE]

2014




2004-2007 - a graduate of the School of
Visual Theater Jerusalem

2008 — bachelor degree in Education and
Art, David Yalin College (Jerusalem)

since 2008 has been working and
performing in the Performance Art
Platform as a part of Ensemble 209
conducted by Tamar Raban and Guy
Gutman and as a part of the art
group HaZira Performance Art Arena
(Jerusalem)

was born in 1981
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MOAHHA Or'POAHIK [PL]
JOANNA OGRODNIK

npautoe B aHpax: ¢otorpadis , Biaeo-
apT, Bigeo-TaHeLb, Bigeo-iHcTanALisa
nepdpomatc, Bigeo-nepbpomaHc

... B MOiX MUCTELbKMX NOLUYKax A
[OCNIAXKYI0 NPOCTIp - i GiznyHMA

i yABHUMIA, Ta MeXi NnpocTopy, Wo
BM3HAYalOTbCA Yepes MesiyM, B AKOMY A
BUC/IOBNIOKOCh.

...M€eHe LiKaBUTb NPOCTIp MiXK TiNOM i
PO3yMOM, MiXX BUKOHaBLLEM i riagavyem
MiX 30BHILLHIM Ta BHYTPILLUHIM

Hapoaunacb 1980 poky




works in the genres of photography
video-art, video-dance, video-
installations, performance art, video-
performance

... in my artistic search | explore the
space — both physical and imaginary
and the boundaries of space, defined
through the medium in which i express

... i am interested in the space between
body and mind, between a performer
and a spectator, between external and
internal

was born in 1980



BACWNb OAPEXIBCbKUM [UA]
VASYL ODREKHIVSKYY

MpaLoE B KaHpax: CKynbnTypa
nepdomaHtc, Bigeo-apT, iHcTanAuia

... 4NA MeHe nepdoMaHC Lie He NPoCTo
KOHOPOHTAL,A TiNa 3 iHWKUM 06’eKTOM
ioro BUTPUBANICTb i onip, cnoci6
BifHANTU MOrO MOXKAMBOCTI i IMITH, @
cnpoba niTm gani, Yepes CUMBOJIIYHUIA UM
MeTadpOPUYHUIA KECT CTBOPUTU MEBHUI
obpas

€ Tino — € neppomaHc

Hapoausca 1989 poky




works in the genres of sculpture
performance, video-art, installation

... for me performance is just a
confrontation of body with other
object, its endurance and resistance
the way to find its abilities and limits
but a possibility to go further, create a
particular image through symbolic and
metaphorical gesture

there is body — there is performance

was born in 1989




€W OHYX [PL]
JERZY ONUCH

iHCTUTYTY iHiLitOBaB H6araTo LikaBUX apT-
NPOEKTIB, cepes, HUX:

dectuBanb «[IHi mucTeuTBa NnepdomaHc
y Kuesi» (y 2006 poui) Ta mucTeLpKoi
npemii im. Kasummpa Manesuya (8 2008)

AnMpekTop MoNbCLKOTO IHCTUTYTY Y
Hbto-NopKy

KypaTop 6araTbOx NPOEKTIB, BUCTABOK Ta
MUCTELbKMX aKLil, 33 y4acTi NpPoBigHUX
XYAO0XKHUKIB YKpaiHu Ta MonbLyi B pisHMX
KpaiHax

Hapoamsca 1954 poky

AK XYAO0XHWUK NPaLIOE B }KaHpax
iHcTanAuii Ta neppomaHcy

KypaTtop BuctaBku «CTEMU EBPOMN»
(1993) — opHi€i 3 NepLmnx BUCTABOK,
LLLO LUIMPOKO NpeacTaBaana yKpaiHCcbKe
Cy4aCcHe MUCTeuTBO Ha 3axoai — B
LLeHTPi Cy4acHOro MUCTeLTBa 3aMOK
Ya3p0BcbKuiA (Bapluasa)

3 1980 poKy BeAe aKTUBHY MUCTELbKY
LiANbHICTD:

nepcoHanbHi BUCTABKM Ta nepdomaHcu,
KYPaTOPCbKi MPOEKTM Ta MUCTELbKI aKL,ii
CTa€ OAHMM i3 3aCHOBHMUKIB (pa3om

i3 AiIHywem banguroto, Jlykawem
LWaiHoto Ta Tomawem CiKOpCbKMUM)
eKcnepumeHTanbHOI ranepei
«Dziekanka» npu BapwascbKilt Akagemii
MUCTeLTB

[AMPEKTOP LEHTPY Cy4acHOro MucTeLTsa
B Knesi (1997-2005 )

anpekTtop MonbcbKoro IHCTUTYTY Yy
Kuesi (2005-2010), B pamKax AiabHOCTI




as an artist works in the genres of
installation and performance

since 1980 has been carrying out active
creative work: solo exhibitions and
performances, curatorial projects and art
events

he is one of the founders (along with
Janusz Baldyga, Lukash Sajna and Tomasz
Sikorski) of the experimental gallery
«Dziekanka» at Warsaw Academy of Arts

worked as curator of the exhibition
"STEPPES OF EUROPE" (1993) - one

of the first exhibitions that widely
represented Ukrainian contemporary art
in the west - at Ujazdowski Castle Center
for Contemporary Art (Warsaw)

director of Center for Contemporary Art
in Kyiv (1997-2005)

director of Polish Institute in Kyiv (2005-
2010)

within activities of the Institute has
initiated numbers of interesting art
projects, among them:

the festival "Days of Performance Art in
Kiev" (in 2006) and Kazimierz Malevicz
Arts Prize (in 2008)

director of the Polish Institute in New
York

curator of many projects, exhibitions
and artistic events, with participation
of artists from Ukraine and Poland in
different countries

was born in 1954




PAVOL]

2009

2010

2011

2012

PANIE]

2014

AHAT NIK [IL]
ANAT PICK

KOMMO3MTOp i nepdomep, NpaLoe AK
3BYKOBMI NoeT

3arnBI0ETLCA B 3BYKOBI NnepdomaHcu
MiKcytoun GOHETUYHI cUcTEMM CXigHUX
(opieHTanbHMX) Ta 3axig4HMX MOB

TeKcTu AHaT MNik— ue winbHo
CTPYKTYpOBaHa cucTema A/ ronocy
LLLO 3BYYMTb HA MEXKi MiXK MOBOLO Ta
MY3UKOIO

Y TEXHIYHO BipTYO3HOMY BUKOHaHHI AHaT
il TiNO Ta 3BYK, apTUKyNALLA, CEMaHTUKa
CUMHTAKCUC 3N1MBAIOTLCA B EAMNHE Liine

Hapoaunacb 1955 poky




composer and perfomer, works as a
sound poet

goes deep into sound performances,
mixing phonetic systems of the Eastern
(Oriental) and Western languages

Anat Pick’s texts are the tightly
structured system for the voice, that
sounds on the verge of language and
music

in technical and masterly performance
Anat, her body and sound, articulation
semantics, syntax merge into a single
unit

was born in 1955
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AHHA NNOTHILKA [PL]
ANNA PLOTNICKA

npautoe 3 poTtorpadieto, nepdomaHcom
MepeKeBMM MUCTELITBOM i BifleoapTom

BOHA BiZJOMa TaKUMM TBOPaMM, AK LUKN
«MepdomaHc Ha BUMOTY»

OCTaHHiIM Yacom BoHa 6arato
eKCNepUMEHTYE 3 TPAHCTPECUBHUMU
COLiaNbHO-IHTEPAKTUBHMUMM aKLiAMMN
3a71y4atoun 40 yHacTi B HUX iHLWNX KiHOK
NPOMOHYYM iM B3ATU y4acTb y CBOIX
npoeKTax

B pamKax ii poboTu NOTPIBHO He TiNbKK
po3ni3HaBaTV BUAWME ane i HeBuaume
- eIeMEHTU KMOMIXK» € «3aMiCTb i
Hacnpasai», a He «ans ornaay abo
nepernagy»

Hapoaunaca 1956 poky




works with photography, performance
net.art, and video art

she is known for such works as the cycle
«Performance on Demand»

she has been lately experimenting with
transgressive, social-interactive activities
involving other women to participate
inviting to join in the artist’s project

-

in the scope of her work one should
distinguish not only the visible but also
the invisible — the elements "in between"
are "instead and indeed", rather than
«for vieving or revision»

was born in 1956
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CUNBbBECTP N'ACELbKI [PL]
SYLWESTER PIASECKI

3aKiHYMB YHIBEPCUTET MUCTELTB B
Mo3HaHi, BiaaineHHa rpadikm Ta
Kusonucy

3aliMaeTbcsa nepdomaHCcoM

6epe yyacTb y GectnBanax mucreuTa
neppomaHc, cepes, H1X

«HaBiHKi » (2011, MiHCbK)
«SMOG» (2010, KaTosiuge)
«KOLO CZASU» (2010, TopyHb, MonbLua)

Hapoaueca 1986 poky




graduated from the University of Arts
in Poznan, Department of Graphics and
Painting

pursues performance

participates in the festivals of
performance art, such as

«Navinki» (2011, Minsk)
«SMOG» (2010, Katowice)
«KOtO SZASU» (2010, Torun, Poland)

was born in 1986
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TAMAP PABAH [IL]
TAMAR RABAN

... Ha MO0 AYyMKyY, nepdomaHc byae
iCHyBaTW B NOCTIMHOMY NOLUYKY
pi3HOMaHITHUX cnocobiB HabansuTuca
0,0 AOCKOHaNoi yTonii, ane  og4HOYacHO
YHUKAOUM LbOro. MoTpanuTn Tyam

- CMepTb 417 XKMBOI aKLii. e oanH
napagokc

BU3HauYeHHA nepdopmaHcy — Le aK
rOBOPUTY iHLLIOK MOBOIO. Lie Konu 6 n
cnpobyBana pO3MOBAATU YKPATHCHKOO

i rosoputH Npo nepdomaHc — Lie TaKoK
nepebyBaTu y HEBIZOMIl 30HI, HaBITb
AKLLO 6 BU TOBOPWAN CBOEID PiLHOIO
MOBOO

NpaLoe B *KaHpax: neppomaHc
CKYNbNTYypa, iHCTanAuiA, Bigeo apt

KypaTtop 6araTbox NPOEKTiB, B TOMY YMcAi
[HiB mucTeyTBa nepdomaHc J/1bBoBi
(32011)

CNiB3aCHOBHWMK Ta aKTyas/lbHWUW KEPiBHUK
rpomagcbKoi opraHisau,ii Shelter 209, wo
CTBOPEHA A1A PO3BUTKY MiXK¥KaHPOBOIO
MuUCTeLTBa B I3paini

3aCHOBHUK LleHTpy mucreuTtsa
nepdomanc y Tenb-Asisi Performance
Art Platform

apT-aupekTop nepdomaHc-rpynm
«Ensemble 209» Ta mixkHapoaHOro
dectnBanto mucteuTsa nepdomaHc ZAZ
B I3paini

Hapoaunacb 1955 poky




works in the genres of performance
sculpture, installation, video art

curator of many projects including the
Days of Performance Art in Lviv
(since 2011)

co-founder and current head of Shelter
209 public institution created for the
development of inter-genre art

in Israel

founder of the Performance
Art Platform in Tel Aviv

art-director of the «Ensemble 209»
performance group and

ZAZ international festival

of performance art in Israel

was born in 1955

in my opinion, performance will be
existing in constant search of different
ways to approach the perfect utopia, but
at the same time, it will be avoiding it. To
get there means death for a live action
here we face another paradox

defining performance is like talking an
unknown language. that is if | tried to
speak ukrainian

and talking about performance is also
being in an unknown area, even if you
spoke your native language




HAMOMEN PAN® [IE]
NIGEL ROLFE

Halwa poboTa — CTBOPUTU Taki 06pasu
Bi3ii, AKi 6 NtogMHa He 3abyna — MMOOKI

i Wob Bac Nnouynn — He Tpeba KpuyaTn
LIeniT 3aBX AW roIOCHILWNI 33 KPUK

MY/IbTUNKAHPOBUI XYAOKHUK

B 1Or0 TBOPYOCTi IOMiHYIOTb 3BYK, ayAio
¢doTorpadis Ta Bigeo

NPOTArOM OCTaHHIX TPUALATU POKIB
Hafae nepesary mucteuTsy nepbomaHc

BMKAagad LUKOIN MEPOOMAHCY (2012)

Hapoameca 1950 poky

2008
2009
2010
2011
2012
2013

2014




he is a multigenre artist

sound, audio, photography and video
dominate in his works

for the past thirty years he prefers
performance art

lecturer at the SCHOOL OF PERFOMANCE
(2014)

was born in 1950

our work is to create deep images and
visions that are not easily forgotten by a
person

there is no need to shout, if you want to
be heard, whisper sounds louder than a
shout




APAC PAMYHAC [LT]
JARAS RAMUNAS

y cBOiX nepdomaHcax tobutb
BMKOHYBaTW AMBHI Aji, AKi He TaKi BXe i
AMBHI, KON HA HUX ANBUTUCH 3 ANBHOI
TOYKM 30pY, A LA AMBHA TOYKa 30pY
MOKe ByTH CKOPUroBaHa 3a JOMNOMOroH
TIET X ANBUHM, AKY OTPUMYEMO NOKM
CnpuiMaemo ausauTsa nepdomaHcy
Aipaca PamyHaca

Hapoausca B 1975 poui




in his performances he loves to perform
odd actions that are not that odd if they
are viewed from the odd perspective
and this strange point of view can be
adjusted using the same oddity that we
take while percepting the oddities of
Jaras Ramunas’ performance

was born in 1975




AEHNC POMAHOBCbHKWI [BY]
DENIS ROMANOVSKI

3 1996 poKy 3aMMaETbCA MUCTELTBOM
nepdomaHc

noymHatoum i3 1999 poky akTMBHO bepe
y4acTb Y aKLifAX Ta BUCTAaBKax y BCbOMY
CBITI

OAHOYACHO BMCTYMAE KypaTopom Ta
CNiBOPraHi3aTopomM MUCTELLbKUX aKLiN Y
LWsewii, binopyci Ta HimewuunHi

00 2008 poKy pa3om i3 Biktopom
MeTpoBMM opraHizoByBaB MixHapogHUi
decTnBanb mucteuTBa neppomaHcy
«HaBiHKi» (MiHCbK)

Hapogusca 1970 poky




since 1996 has been pursuing
performance art

since 1999 have been actively involved in
promotions and exhibitions around the
world, simultaneously acting as a curator
and co-organizer of artistic events in
Sweden, Belarus and Germany

till 2008, along with Viktor Petrov
organized International Festival of
Performance Art "Navinki" (Minsk)

was born in 1970



AHTOH CAEHKO [UA]
ANTON SAIENKO

PAVOL]
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npaLtoe y chepi }KnBonucy, CKynbnTypm
neHg apTy

3apas HaB4yaeTbcA y KMiBCbKiN akagemil
MUCTELTB

Hapoausca 1989 poky




works in the field of painting, sculpture
land art

now is studying at Kyiv Academy of Arts

was born in 1989
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AJTEKCAHAP CAPHA [BY]
ALEKSANDR SARNA

KaHaANAAT GiNnocodCbKMX HayK
nepdomep, *KypHanict, meia-aHaniTmK

BMK/Iagae B EBponencbkomy
ryMaHiTapHOMY yHiBepcuTeTi

nepdomaHcu AnekcaHapa CapHu
HaraZylTb «maTepianisauito»
dinocodcbkux igen Ta NoriyHnx
KOHCTPYKLil

byayum npodecinHMM aHaNiTMKOM

y ranysi BisyasbHUX CTyAi Mutelb
nos'a3ye cy4yacHi pinocodcbki BisHHA i3
MaCOBOHO Ky/IbTypOto

Hapoausca 1971 poky




PhD, performance artist, journalist media
analyst

teaches at European Humanities
University

Aleksander Sarna’s performances remind
"materialization" of philosophical ideas
and logical structures

being a professional analyst in the
field of visual arts he connects modern
philosophical trends with mass culture

was bornin 1971
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AH CBIAMIHCKI [PL]
JAN SWIDZINSKI

iHTepMeaiNnHUIN MUTeLb, 3aCHOBHUK
KOHTEKCTyas/IbHOro MUCTELTBA
nepdomep, TEOPETMK MUCTELLTBA Ta

dinocod

BMBYAB KMBOMUC, rpadiky i apxiTekTypy

y 1965-1970 pokax 3aiimaBscs
bopManbHOK NOTIKOK, MUTAHHAMM
CTPYKTYPU MOBW, CEMIOTUKOIO, 3aCHYBaB
BiAAin AOCAiAXKEeHb MUCTELTBA NPU
MonbcbKOMY TOBapUCTBI KibEPHETUKM

y 70-T1X poKax Novas BigXxo4uTH
BifL, XKMBONUCY | CXMNATUCA A0
MiXXANUCLUNAIHAPHOT MUCTELbKOI
NPaKTUKK

3 1974 poky 3ailiMaBCA MUCTELLTBOM
nepdomaHc

1976 poKy cBiT nobaums oro maHidecrt
«MMUCTELTBO K KOHTEKCTyalbHe
MUCTELTBO»

opraHisaTop Ta KypaTop 6araTbox
3ycTpivent i pecTnBanis neppomaHcy
6paB y4acTb y Pi3BHOMAHITHUX
decTnBanax mucreuTsa neppomaHc
y Linomy cBiTi, aBTop nybnikawin Ta
KHWXOK 3 Teopii mucTeuTsa

Hapoausca 1923 poky
nomep 2014 poky




inter-media artist, founder of contextual
art, performer, art theorist and
philosopher

studied painting, graphics and
architecture

in 1965-1970 years was engaged in
formal logic, the questions of language
structure, semiotics, established the
Department of Art Studies at Polish
Society of Cybernetics

in 70th began to move away from
painting and gravitate toward
interdisciplinary artistic practices

since 1974 ehas been engaged in
performance art

in 1976 his manifesto «Art as Contextual
Art» was published

organizer and curator of many meetings
and festivals of performance participated
in various festivals of performance art in
the world, is the author of publications
and books in the area of art theory

was bornin 1923
died in 2014




CIHIE HOCM [RU]
SINIJE NOSY [BLUE NOSES]

TBOPATH Y }KaHpax BigeoapTty
neppomaHcy Ta iH

pocilicbKa apT-rpyna, sika po3pobuna
NPOEKT «HAPOAHMLLKOTO Cy4acHOro
MMUCTEeLTBA», 4EMOKPATUYHOTO 33
dopmoto i 3micTom

AK KaXKyTb CaMi XyAOXHUKW, IXHE
MUCTELTBO agpecoBaHe «nioHepam i
neHcioHepam» i 3pobaeHe «Ha KoMiHi»

CIHIE HOCM BBakatoTb cebe
cnagroemuamu CIHEN B1Y3U
peBoOLIMHO-aKpobaTUUHMX ariTbpurag,
1920-x pokax

rpyna ytsopeHa 8 1999 poui

3apas 40 CKAaay rpynu BXogAaATb
B'auecnas MI3IH i AnekcaHap
LIABYPOB



work in the genres of video art
performances etc

Russian art group that developed the
project of «popular contemporary art»
democratic by it's form and content

as artists say themselves, their art is
addressed to «pioneers and pensioners»
and made «on a knee»

BLUE NOSES consider themselves heirs of
SINYAJA BLOUSA, revolutionary acrobatic
soviet propaganda team in the 1920s

the group was formed in 1999

now the group includes Vyacheslav
MIZIN and Alexander SHABUROV
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FOPI COKO/10B [UA]
YURI SOKOLOV

apxiTekTop 3a paxom

O4MH 3 nepluonpoxoaLis nepdomaHcy B
YKpaiHi

npe3naeHT 7-i J/IbBiBCbKOI akagemii

MWCTeUTB i iTepaTtypu im. Maiika
MoranceHa

3aBigyoumnin Kadeapw HaTAKY Ta NOTAry

YYACHUK CMMMNO3iyMiB Cy4aCHOro
mucTeuTsa y Monbui, CnoBayymHi Ta
LWsenuapii

TBOPW 3HAXOAATHLCA Y My3efx Ta
NPUBaTHUX KoneKuiax YKpaiHu, Pocii
CLUA, I3painto Towwo

apenT nanid-apTy

nepdoMaHC BBaYKAE BUNHKOM

Hapoausca 1946 poky
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architect by profession

one of the pioneers of performance art
in Ukraine

7th president of Mike Johansen Lviv
Academy of Arts and Literature

head of the department of hint and
attraction

participant of symposiums of
contemporary art in Poland, Slovakia and
Switzerland

his works are in museums and private
collections in Ukraine, Russia, USA, Israel
etc

adept of life-art
he considers performance as a deed

was born in 1946



AHATO/b CTENAHEHKO [UA]
ANATOL STEPANENKO

npaLoe B KaHpax: rpadika, nepdomaHc
JKMBOMWC, CKYNbNTYpPa, 06 €KTU
iHCTanALiA, Konax, KiHO

Hapoausca 1987 poky
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works in the genres of graphics
performance, painting, sculpture
objects, installation, collages, movie

was born in 1948




I3A TAPACEBIM [PL]
IZA TARASEWICZ

NPaLLoE B }aHpax: CKY/bNTypa
iHCTanAwin, 06°exkTu, rpadika, nepdomaHc

y €nocib Hag3BMYaliHO NPOHUKANBUI
yepes NpM3My BNACHOTO A0CBigy i
obcepBaLii CBiTY Nokasye npobaemu

LLLO MOB A3aHi i3 CyyacHOo /IOAMHOLO Ta i
EeK3UCTEeHLiEl0

il LiKaBNATb eKcTpemanbHi cuTyauii
Y AKMX NtoanHa 6anaHcye NomixK
HOPMabHICTIO | eKCTPEMasbHICTIO
NIOJAHICTIO | AerymaHisalieto

Hapoaunacb 1981 poky



works in the genres of sculpture
installation, objects, graphics
performance

she shows problems associated with a
contemporary person and its existence

in a very astute manner, and through
personal experience and observation of
the world

she is interested in extreme situations
in which a person balances between
normality and extremeness, humanity
and dehumanization

was bornin 1981
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BANIbAEMAP TATAPYYK [PL]
WALDEMAR TATARCZUK

3alMa€ETbCA MUCTELLITBOM NepdomaHcy 3
1988 poky

KypaTtop [JHiB mucTeuTBa neppomaHc y
JNbBoBI (2008-2010)

3acHyBaB Ta Kypye Ocepegok Mucreursa
MNepdomaHc y MMobnini (Big 1999 poky)

CNiB3aCHOBHMK J110BNIHCbKOTO
ToBapwucTea 3a0X04EHHA
O6pasoTBopyoro MucreuTsa

ounpekTop Fanepei Labirynt 8 1to6iHi 3
2010 pokry

Hapoausca 1964 poky

neppomaHc — EAUHNI BUA MUCTELTBA
3[1aTHUI BMPA3UTU YACOBICTb, MUTELb-
nepdomep He CTBOPIOE 06'eKTIB, He
33/1MLLIAE MO cobi KOAHUX MaTepiaNnbHUX
aptedakTis

neppomaHc — e AiicTBo, 4ia B
peanbHOMy, TenepilHbOMY Yaci, AKUI y
NPWUCYTHOCTI rNAAa4Ya NepeTBOPHETLCA
Ha MUHyne

He 3a/IMLLAETLCA HIYOro, Kpim nam'aTi

nepdomaHc 3anepeyye manbyTHe
AKOrO HACMpaBAj He iCHYE: BOHO
iCHYE nLe AaK gomucen, 3aoragka
BipTYaNbHiCTb

MaMByTHIlM Yac — Le NvLe rpamaTuyHa
KOHCTPYKL,iA, peasibHUi1 Yac 3aKiHYyeTbCA
TYT i Tenep




pursues performance art (since 1988)

curator of the Days of Performance Art in
Lviv (2008-2010)

he founded and oversees the Centre of
Performance Art in Lublin (since 1999)

he is a co-founder of Lublin Society of
Fine Arts Promotion

director of Labirynt gallery in Lublin since
2010

was born in 1964

performance is the only /sole one/ art
genre capable to express temporality

an artist-performer does not create
objects, he does not leave any tangible
artifacts

performance is an action in real, present
tense to become the past in the face of
the audience

nothing is left but a memory

performance challenges future. and
actually the last one does not exist - it’s a
default entity, a virtual one

future time —it’s only some grammatical
construction, real time ends here and
now
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BOJIOANMMUP TOMIN [UA]
VOLODYMYR TOPIY

MPaLoE B }KaHpax: ManspcTBo
neppomaHtc, iHcTanauin

nokasyBaB CBOi NepdpomaHcK Ha
YUCNIEHHUX MiKHAPOAHWX apT-
decTuBanax, cepes HUX: TMKAEHD
aKTyanbHoro mucreuTsa (/bsis), L% Ta
Hiy kynbTypu(/tobnin), MOZG (Buarouy,
Monblua), ZAZ dectmsanb neppomaHcy
(Tenb ABis, Xainda)

Hapoausca 1979 poky




works in the genres of painting
performance, installation

he showed his performances at many
international art festivals, among them
there are the Week of Contemporary
Art (Lviv), L2 and the Night of Culture
(Lublin), MOZG (Bydgoszcz, Poland), ZAZ
Festival of Performance (Tel Aviv, Haifa)

was born in 1979




NYKALL TPYCEBIM [PL]
tUKASZ TRUSEWICZ

PAVOL]

2009

2010

2011

2012

2013

2014

MpaLoe B KaHpax: CKynbnTypa, rpadika i
nepdomaHc

2005 - 2010 HaBYaHHA B AKagemii
MwucTteuTs y Mo3HaHi Ha BigAineHHi
CKYNbNTYypa Ta iHCTaNALIA

NPUXUABHWUK MiHiIManiamy y Bubopi
3acobiB, NparHe ycyHyTu HenoTpibHe
nepeBaHTaXXEHHA CMUCAIB i 3micTy

BBA’KaE, WO MPOCTi }KecTn MatoTb
HanbinbLWKMit BNANB

Hapoausca 1984 poky



works in the genres of sculpture, drawing
and performance

2005 — 2010 - studies at the Academy of
Fine Arts in Poznan , the Department of
Sculpture and Installation

proponent of minimalism in the choice of
means, seeks to eliminate unnecessary
overload of meaning and substance

believes that the simple gestures have
the greatest impact

was born in 1984




APOC/IAB ®YTUMCBKUI [UA]
YAROSLAV FUTYMSKYI

KOHCTPYIOE TEKCTOBUIA HApaTUB, KOTPUIA
3BEPTAETbCA A0

ocobwucToro focsigy

LOCNiAKeHH: 6e3nepepBHUX | 3aMKHYTUX
nemnsaxis

NoNiTUYHUX pedaekcil
NOETUYHUX NPAKTUK

CeHTUMEHTa/IbHUX NOPTPeTiB

Hapoausca 1987 poky
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constructs a narrative text, which
refers to

personal experience

research of continuous and closed
landscapes

political reflections
poetic practices
sentimental portraits

was born in 1987




AAKIB XEM®EL, [IL]
YAACOV CHEFETZ

NPALLIOE }KaHPaX: CKYAbNTYPa, }KUBOMUC
rpadika, iHcTanAauia, nepdomaHc KypaTop
LEeKiNIbKOX NPOEKTIB

3 1975 poKy 6epe y4acTb y BUCTaBKax
MUCTELLbKMX aKLifAX | NpoeKTax B I3paini
Ta 3aKOpPAO0HOM

Ta BMCTYNae AK neppomep B I3paini
Ta €sponi - IcnaHii, Monbuwi, PpaHuii
HimeuuunHi

Big, 1982 6yno BCTaHOB/IEHO NOHASA,
24 ckynbNTypU No uinomy I3paini: 8
Epycanumi, y Tenb-Agisi, y Xainoi, y
lepunii

Hapoausca 1946 poky




works in the genres of sculpture
painting, drawing, installation and
performance

curator of several exhibitions

since 1975 has been participating in
exhibitions, art events and art project in
Israel and abroad

and has been performing as a
performance artist in Israel and Europe -
Spain, Poland, France and Germany

since 1982 more then 24 sculptures have
been placed all over Israel: in Jerusalem
in Tel Aviv and in Haifa, in Herzeliya

was born in 1946




BEHAC LWAPKA [LT]
BENAS SARKA

nepdomep, pexucep

3aCHOBHMUK TeaTpy Theater Corpses
Gliukai B Knarinegi

y €BOiX nepdomaHcax BUKOPUCTOBYE
TNIVHY, AK OCHOBHWI MaTepian ans
BUMKMBaAHHA

KpOB, CBITNO, BOAA, AUM, MU — AK
npasuo, NepesaKatoTb B MOro
LIaMaHCbKMX puTyanax/ noro nepsicHUX
noLuyKax

Hapoausca 1963 poky



performer, director

founder of the Theater Corpses Gliukai in
Klaipeda

in his performances he uses clay, as the
main material for survival

blood, light, water, smoke, dust prevail
as a rule in his shamanistic rituals/ his
ultimate search

was born in1963
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AHAT LUEH [IL]
ANAT SCHEN

nepdomep, BUKAaZau

NoKasye pi3Hi nepdomaHcn B

ranepesx, My3seax Ha eKCno3muiax
npoekTis (3 1983), ak nepdomep bepe
y4acTb B Pi3HOMaHITHUX dpecTnBanax
MiXKAMCUMNAIHAPHUX MucTeuTs (3 1989)

1992 — 2000 BMKNAZAE MUCTELLTBO
neppomaHc B HaMidrasha mucreupkii
LIKOAi, B IHCTUTYTI MUCTELTB Ta AN3alHY
ABHi, y LLIKoni Bi3yanbHoro teatpy

cniB3acHOBHUK ¢yHAaauii Shelter 209
pa3om 3 Tamap PabaH

Hapogunacb 1959

HaBiTb nicna 30 poKiB 3aHATb
MUCTeLTBOM nepdomaHcy, nepes,
KOXXHMM HOBMM nepdomaHcoMm A Bce
e BiavyBato cebe HOBA4YKOM, BigvyBato
cebe HeBMEBHEHOI




after 30 Years of practicing an art of
performance, | still feel like a fresher, feel
uncertain before every new performance

performer, teacher

she shows different performances

in Galleries, museums on projects
exhibitions (since 1983), as a performer
she participates in different festivals of
interdisciplinary arts (since 1989)

1992 — 2000 taught performance art in
HaMidrasha art school, in Avni Institute
of Art and Design in the School of Visual
Theatre

she is a co-founder of Shelter 209
foundation together with Tamar Raban

was born in 1959
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MOHIKA LWWMAONOBCKA [PL]
MONIKA SZYDtOWSKA

npauoe B aHpax: nepdomaHc, Bigeo Ta
KuBOMUC

B CBOiX pob0oTax BOHA 3ayinae Temu
CTpaxy Ta 3arposu, 340poB’a Ta 6esnekn
33aKOHOZABCTBA

HAMara€eTbCA YHUKHYTU TeaTpaibHOCTI
nepdpomaHcy, oxonatoroumn besnag Ta
CMOHTAHHICTb

CTOPOHUTbCA Nadocy

Hapoaunacb 1983 poky
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works in the genres of performance
video, and painting

in her works she affects the theme of
fear and threat, health and safety of
legislation

she tries to avoid theatricality of
performance, including confusion and
spontaneity

she stands aside of pathos

was born in 1983
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MIXAW/b LWWPAMNBEP [IL]
MICHAL SCHREIBER
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3 1997 poKy aemoHCTpye nepdomaHc
doTorpadito Ta Bifeo TBOPU, OCHOBHUM
AKLEHTOM AKUX € TINO Ta aKLOHI3M

Hapoaunacb 1971 poky




since 1997 has been presenting
performances, photography and video
works, the main emphasis in which is
body and action

was bornin 1971
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BAPBAPA LUTYPM [CH]
BARBARA STURM

1999-2003 HaB4YaHHA B LLUKONI mucTeuts
i AnsaiHy B Litopixy, npoTarom Lboro
Yyacy BOHa NOBHICTIO 30cepegunnaca

Ha MucTeuTBi NnepdomaHcy, 3akiHunIa
HaB4aHHA B 2003 poui 3 nepdomaHcomM
nifg, Ha3BOK «XOZAIHHA B OYiKYBaHHI», B
AKOMY BOHA BMXOAMAA HA NPOTYNAHKY 3
Yyepenaxoto

nokasye ¢isnyHi neppomaHcu, aKi
cxopeorpadoBaHi 3 Hag3BMYAMHO
CTPOTricTO | peayKLUi€eto; abCTPaKTHI
noAibHi 40 306paKeHHs, BOHU
HaraZyroTb MatOHKK Tywwo 3 [lanekoro
Cxopay - MoBa lifie NP0 OCBOEHHS TiNla
MOBINbHICTb, TULWY, NPO NPOCTi Gi3nYHI
dakTn

BOHA NOMILLLAE CBOIO BMEBHEHICTb Y
peaykuito

Hapoaunaca 1972 poky




from 1999 to 2003 she studied at the
School for Art and Design in Zirich
during this time she completely
concentrated on performance art and
finished her studies in 2003 with the
performance entitled «walking while
waiting», in which she went for a walk
with a turtle

shows physical performances which are
choreographed with extreme strictness
and reduction; abstract, image-like,
recalling an ink drawing from the Far
East. it is about mastering the body,
slowness, silence, about simple physical
facts

Barbara Sturm places her confidence in
reduction

was born in 1972




APUHA WWYMCbKA [UA]
YARYNA SHUMSKA

NPaLLOE B }KaHPaX: XMBOMNUC
neppomaHc, TaHeub, iHCTaNALIA

y poboTax 3BepTaeTbCa A0 TEMU
NOANHK, KOTpa nepebyBaEe y CTaHi
HeneBHOCTI

LLiKaBUTbCA AOCNIAKEHHAM NPOCTOPY

B AKOMY MPUCYTHA NIOAMHA, BUABNEHHA
noABiNHOI peanbHOCTI, ABO3HAYHICTb
MicLLb Ta CUTYyaLLil

Hapoaunacb 1989 poky
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works in the genres of painting
performance, dance, installation

in her works she addresses the theme of
a person who is in a state of uncertainty

she is interested in the research of space
in which a person is present, double
reality detection, ambiguity of places and
situations

was born in 1989




AOMIHIK ANNOBIHCbKI [PL]
DOMINIK JALOWINSKI

MPaLoE B KaHpax: XMBOMNUC Ta
nepdomaHc

Y CBOiX BUCTYMax NOYMHAE NepeBepHyTY
rpy 3 KOHBEHLED MUCTELTBA
neppomaHcy, Ake BBAXKAETbCA
eniTapHUm, repMmeTUYHUM Ta
He3pPOo3yMinum

BiH pO3NpaBAAETbCA i3 Midamu, Aki
PO3POCANCH HABKO/IO LibOrO ¥aHpy

HacmixaeTbcA 3 nadocy Ta NepeKkoHye
L0 MUCTELTBO MOXKe ByTU rapHoto
nopLjieto po3Baru; NoKasye, Ak
MWCTELTBO CTBOPHOE MNEBHUMN KMPOAYKT»
i came X 1ioro nepepobnse (3a TeKCTom
MapTn PU4KOBCbKOT)

Hapoausca 1983 poky



works in the genres of painting and
performance

in his speeches he begins an inverted
game with convention of Performance
Art, which is considered to be elitist
hermetic and incomprehensible

he deals with of myths that grew around
this genre

mocks pathos and persuades that art
can be a good portion of entertainment,
shows how art creates certain «product»
and recycles it at the same time (by
Martha Rychkovska’s text)

was born in 1983
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APOC/IAB AHOBCbKWI [UA]
YAROSLAV YANOVSKY

npaLoe B }aHpax: neppomaHc
reneHiHr, iHcTanauia

noumHatoun i3 1990 poky aKTUBHO bepe
y4acTb Yy BUCTABKax Ta NPOEKTaXx, Lo
npoxogunu B YKpaiHi, HimeuunHi, Pocii
IcnaHii, Monbui

aBTOp Ta y4aCHMK baraTbox
nepdoMaHciB, aKLii Ta reneHiHris

3aliMaBCcA NOCTaHOBKAMM Pi3HOMAHITHUX
BMCTaB Ta dpectusanis

Hapoausca 1965 poky




works in the genres of performance
happening, installation

since 1990 has been actively
participating in exhibitions and projects
that took place in Ukraine, Germany,
Russia, Spain, Poland

author and participant of many
performances, actions and happenings

was involved in productions of various
plays and festivals

was born in 1965




PAVOL]

2009

2010

2011

2012

2013

2014

FOPIN APEMYYK [UA]
YURIY YAREMCHUK

KOMMNO3UTOP, MYJbTUIHCTPYMEHTaNiCT
XYOO0XHUK, NoeT, neppomep, € Of4HUM
i3 nepwonpoxiguis imnposisaLiiHol
MY3UKK B YKpaiHi

AK KOMMO3UTOP CTBOPIOE MY3UKY B
HanpAMKax akaZemiyHoro aBaHrapay Ta
BiNbHOI imnpoBi3aLii

cepepn, yKpaiHCbKMx nepdomepis
fAipemuyK HalyacTiwe npawytoe i3
OkcaHoto Yenenuk, Bacunem baxaem
Yr1oto Kinbtep, KOpiem Conomkoto
MNetpom Crapyxom, Iropem AHOBUYEM Ta
PomaHom HKykom

Hapogusca 1951 poky




composer, multi- instrumentalist,
artist poet, performer, he is one of the
pioneers of improvisational music in
Ukraine

as a composer creates music in the
directions of academic avant-garde and
free improvisation

among Ukrainian performers Yaremchuk
often works with Oksana Chepelyk, Vasyl
Bazay, Uta Kilter, Yuriy Solomka, Petro

Starukh, Igor Yanovych and Roman Zhuk

was bornin 1951



AKALEMIA PYXY [PL]
THE ACADEMY OF MOVEMENT

TeaTp AicTBa i BidyanbHOI po3nosigi Big, 1974 poky poboTa TeaTpy mae
Xapaktep 6e3nepepBHOI AiANbHOCTI
i € nepwum y MNonbLi NpUKAagom
CMCTEeMATMYHOI TBOPYOI Npaui B
NPOCTOPI: HA BYNULAX, Y KUTNOBUX
TBOpuUMit npouec AKAEMIT PYXY 6yaiBNAX i (POMMUCAOBMX 30HaX
6a3y€eTbCA HAa OCHOBI PyXy, MPOCTOPY i
COLiaNbHOro NiATEKCTY

3acHoBaHuMi y Bapasi B 1973 poui
Bowuexom KpyKOBCbKMM, KOTPUIA TaKOXK
€ | XYALOXKHIM KepiBHUKOM TeaTpy

AKALEMIA PYXY npeacrasuna cBoi
poboTu, a ue noHag, 600 BucTas,

3aXO0AiB i BY/IMYHUX aKLil, MalixKe B

YCiX EBPOMENCbKUX KpaiHax, a TAKOXK Y
MiBHiYHIM | NiBaeHHI Amepuui Ta AnoHii

PAVOL]
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theater of performance and visual
narration

founded in Warsaw in 1973 by Wojciech
Krukovskyi, who is also the art director of
the Theater

the creative process of ACADEMY OF
MOVEMENT is based on movement
space and social implications

since 1974 work the heater is continuous
activity, and is the first in Poland example
of the systematic creative action in
space: on the streets, in inhabited
buildings and industrial areas

the ACADEMY OF MOVEMENT
presented its works, and it is more than
600 performances, events and street
actions, in almost all European countries
as well as in North and South America
and Japan




THE BEAUTIFUL FORMULA SYNDICATE [DE]

OAHIENb TEATEP
OJIEKCIN KOBAJIb
KYPOC HEKOSIH
BEPOHIKA BEHI'EP

BiAKPUTa XyAOXHA rpyna 3acHoBaHa
y 2001 poui

thebeautifulformula.blogspot.com



DANIEL GEIGER
OLEKSIY KOVAL
KUROS NEKOUIAN
VERONIKA WENGER

open art group initiated in 2001

thebeautifulformula.blogspot.com




BIOKPUTA TPYMA [UA]
OPEN GROUP

cknag rpynu Big 16:38 no 16:47

6 BepecHsa 2013 poky

€sreH Cambopcbkuit, Onekcit CanmaHos
HOpii Binen, AHTOH Bapra

Masno Kosau (junior), Ctac TypiHa

«fl BBiliLWIOB — 1 BUNLWIOB»

nig, 4ac AKOro KOXHUIM ragay-
YYaCHMK CTaB HOCIEM Ta CBiAKOM Yacy
nepebysaHHA Onekcia CaamaHoBa B
cknagi Biakputoi rpynu

disnuHe nepebyBaHHA NOLEN B
NpoCTopi, B AKKUI iX 3anpoLlyBaB
XYLOXHUK, € CBiAYEHHAM BXO4Y

a BUXiA, 3 LbOro NpocTopy niaTsepams
NPUNUHEHHSA Npouecy nepebyBaHHA

OaHni nephopMaHC - Lie KecT
NPUCYTHOCTI, BTiZIEHUI 33 JONOMOrOI0

pyxy

Al BBIiliLLOB A0 BiAKPUTOI rpynu



the group lineup from 16:38 to 16:47
on September, 6 2013

Yevhen Samborskyi, Oleksiy Salmanov
Yuliy Biley, Anton Varga

Pavlo Kovach (junior), Stas Turina

Al BUALLOB 3 BiAKPUTOI Fpynu

"I went in — | went out"

in which every viewer and participant
became a bearer and a witness of the
time when Oleksiy Salmanov was as part
of the Open Group

physical stay of people in the space
where they were invited by the artist is
the evidence of entrance

and the exit from this area confirmed the
termination of the process of stay

current performance is a gesture of
presence, embodied by means of motion
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TANZLABORATORIUM [UA]

He3anexHa neppomaHc-rpyna

MUCTeLbKa NPaKTUKa rpynu
3/iCHIOETbCSA, B OCHOBHOMY, Yepe3
pob0oTYy 3 TiIOM SIK HOCIEM B/IAaCHOI
TinecHoi CBiZOMOCTI Ta TinecHoi ysaBu

TinecHa nNpakTMKa po3rAfaeTbes AK
METO/ KPUTUYHOTO aHanisy, B TOM Yac
AK TaHelb, Yepes A0CNIAKEHHA MOro
CNPUNHATTSA, CTaE CNOCOHOM MUCNEHHSA




is an independent performance group

the art practice of the group is carried
out mainly by working with the body

as the bearer of our own corporeal
consciousness and corporeal imagination

bodily practice is considered as a method
of critical analysis, while a dance by
exploring its perception becomes a way
of thinking




rPYNA CYYACHOTO TAHUIO [PL]
MOBIIHCbKOTO NONITEXHIYHOTO IHCTUTYTY

CONTEMPORARY DANCE GROUP
OF LUBLIN POLYTECHNIC INSTITUTE

3 1993 poKy NpaLtoe AK TeaTp TaHL0
3acHyBana rpyny faHHa CTxkemelpbKa

xopeorpadiyHi Komnosuu,ii Mpynu
CNMPAOTBCA Ha IHAMBIAYANbHUI PyX
[,03BO/IAKOYM BUABUTU eKCrpecito Ta
pPO3BMBATK iHAMBIAYa/IbHE TBOPEHHSA

rpyna nocTiiHoO PO3BMBAETLCA | bepe
YyYacTb B Pi3HOMAHITHUX MUCTELbKUX
NpoeKTax WMPOKO BigKPUBAOYMCH Ha
YCTaHOBNEHY apTUCTUYHY CMiBNpaLo

BMMpPaLbOBaHN xopeorpadom i
TaHutopuctamum NPYMWU iHausiayanbHuii
CTWNb TAHLO | TBOPEHHA NPMBIB A0 TOro
o 6yno cTBOpeHo JIFOBNIHCbKUM
TEATP TAHLLIO, AKWiA He npunuHae
cniBnpaui 3 KOAULWHIMK YneHamu MPYMN

since 1993 works as a dance theater

group was founded by Hanna
Strzemiecka

choreographic composition of the group
rely on the individual movement
allowing to identify expression and
develop personal creation

the group is constantly evolving and
is involved in various artistic projects
opening widely on the established
artistic collaboration

the individual style of dance created by
the choreographer and dancers of the
GROUP has led to creation of LUBLIN
DANCE THEATRE, which does not sever
to cooperate with former members of
the GROUP



OAVH 3 NPOBIAHUX TAHLLIOBANIbHUX
KonekTueis MonbLyi

Teatp 3acHoBaHO 2001 poKy 3 iHiuiaTneun
laHHa CmkemeuKoi, AHHM KakK, Puwapaa
KaniHOBCbKOro (HUHI 34iMCHIOE XYA0MKHE
KepiBHMUTBO) Ta Boliuexa KanpoHa

3 pOKaMu TeaTp BUPOOMB BAACHUI
HENOBTOPHMI CTU/b TAHLLIO
yni3HaBaHuWM AK y MoAnbLj, Tak i 3a
KOpZAOHOM

XYL0XHA popma BUCTaBU — pe3ynbTaT
TBOPYOI CMiBMpPALLi YCiX y4aCHUKIB
aHcambnto, cnmpatoymch Ha disionorivyHy
npupoAay Tifla, pa3om 3 TUM BOHa
Bigobparkae iHaMBIAyanbHY eKkcnpecito
aKTopa

NIIOBNIHCbKUW TEATP TAHLIO [PL]
LUBLIN DANCE THEATRE

one of the leading dance group in Poland

the theater was founded in 2001 at the
initiative of Hanna Strzemiecka, Anny
Zak, Ryszard Kalinowskiy (now she is an
art director) and Wojciech Kapron

over the years the theater has produced
its own unique dance style, recognizable
both in Poland and abroad

play art form - the result of creative
cooperation of all members of the
ensemble, based on physiological nature
of body, however it reflects individual
expression of an actor

—
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TEATP TAHLIO ZAWIROWANIA [PL]
ZAWIROWANIA DANCE THEATRE

LIANBHICTb TeaTpy TaHLUto Zawirowania
(MoTpAciHHA) 30cepeaxeHa HaBKOMO
PO3BUTKY CYy4aCHOrO TaHLLO, Cy4acHOI
NAACTUKM 3apan nonynapusadii

LLbOro *aHpy Ta NOCUNEHHA AOTr0
KY/NIbTYPO/IOTIYHOIO KOHTAKTY 3 COLLiyMOM

TeaTp Zawirowania 3acHoBaHuli 2004
POKy nif natpoHatom ®oHay CyyacHa
cueHa (Fundacji Scena Wspotczesna)
3aCHOBHWK i AUpPEKTOp TeaTpy — NaH
Bnoazimesk KaukoBCKi, MUCTELbKNI
KepiBHMK — NaHi Enbeipa MNbopyHb
KOTpa paHiwe 6yna conicTkoto
HauioHanbHoro 6anety Monblui

KICTAK TeaTpy TaHuto ue: EnbBipa
MbopyHb, KaponiHa Kpouak, bapTow
®irypckuit, LUMmoH OciHcbKml | KopiHa
Kopaosa

activity of Zawirowania Dance Theatre
(Upheaval) is concentrated around
modern dance development, modern
plastic to make this genres popular and
make its culturological contact with the
society stronger

Zawirowania Theatre was founded in
2004 under protection of Modern Stage
Fund (Fundacji Scena Wspotczesna), the
founder and director of the theatre is
Witodzimierz Kaczkowski, Elwira Piorun —
art director,who earlier was the soloist of
Polish National Ballet

the backbone of the Dance Theatre is
Elwira Piorun, Karolina Kroczak, Bartosz
Figurski, Szymon Osinski, and Korina
Kordova




KOHTAKTHA IMMNPOBI3ALIA
TaHeupb, ineonorom akoro € Cris MMeKCcToH
AMEPUKAHCbKMI TAaHLIOPUCT | Xopeorpad

KOHTAKTHA IMMNPOBI3AL,IA [PL]

CONTACT IMPROVIZATION
is a dance, which ideologist was Steve
Pekston, an American dancer and

MAWCTEP KNAC

CONTACT IMPROVIZATION
WORKSHOP

CONTACT IMPROVIZATION
is mainly performed in duet, but dancers
can also create larger groups

choreographer . L
the dance is spontaneous, creative, its

forms are created without preliminary
planning

KOHTAKTHA IMMPOBI3ALLIA
OCUNAETLCA Ha TaKi GOPMU KOHTAKTY, AK
06ilMK, NPUTATYBaHHSA, NIATPUMYBaHHSA,
naHTomima

CONTACT IMPROVIZATION refers to such
forms of contact as embrace, pulling, lift
pantomime

there is no predictability and trivial
motion schemes in it

KOHTAKTHA IMMPOBI3ALLIA
anyacTilwe posirpyeTbes B AyeTi, ane
TAHUOPUCTU MOXKYTb CTBOPHOBATU TaKOXK
6inbLi rpynu

TaHeLb € CNOHTaHIYHMI, KPeaTUBHUNA,
1oro ¢opmu cTBOptOtOTLCA Be3
nonepeaHbOro naaHyBaHHA

PAVOL)

Yy HbOMY HeMa€e nepeabayyBaHoCTi Ta

TPUBIaNIbHUX PYXOBUX CXEM 2009

2010
2011
2012
PANIE]

2014



DANCE PLATFORM [UA]

NIbBIBCbKUI TeaTp Cy4acHOro TaHLo
DANCE PLATFORM nig, KepiBHMLTBOM
Onbru Metpuk

Lviv theatre of modern dance under
Olha Petryk’s supervision

2008

2009

2010

2011

2012

2013

2014




apT iHiyiaTBa Bowiteka Knimumka Ta
JoMiHikm KHanik

LLe NpoCTip, B AKOMY TBOPATLCA Pi3Hi
NpPoOeKTN — iHoai xopeorpadis, iHoai Wwoy
iHoAi Bigeo

HARAKIRI FARMERS ycniwHo
npeacTaBAsAtoTb CBOI poboTn y cebe
BAOMA i 32 KOPAOHOM

HARAKIRI FARMERS He mae nigepa, He
MaE€ CTaNoro GpiHaHCyBaHHSA, He Ma€E
cTanoro micua nepebyBaHHA

is an art initiative of Wojtek Klimczyk and
Dominika Knapik

this is the area where different projects
are created — sometimes choreography
sometimes shows, sometimes video

HARAKIRI FARMERS successfully
represent their works at home and
abroad

HARAKIRI FARMERS don’t have a leader
don’t have stable financing, don’t have
stable place of residence

HARAKIRI FARMES [UA]
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LUKOJIA NEP®OMAHCY Y /IbBOBI

Muwyyn npo nbBiBcbKy LLKony nepdomaHcy, xoTinoca 6
Hacamnepes 3BepHyTU yBary Ha O4MH acrneKT MUCTeLTBa nep-
domaHcy, Lo Moro 4acTo irHopytoTb, X04a, IK Ha MeHe, BiH Mae
byHAamMeHTanbHe 3HaYeHHs, a came — OCBITHIW acnekT. Nepdo-
MaHC K BiZLKpUTa LA YHAABHIOE, YHAOUHIOE NpoLiec Kpealiii, a ue
Ma€ Be/IMYe3He 3HaYeHHA 415 CAMOOCBITU MUTLA.

Mo36asneHi 060B’A3KOBUX KAHOHIB, MU LLIYKAEMO HOBI AMCLM-
NAiHW, HOBI KOAM aBTOHOMHOI MOBM, LWopa3y ocobucTo Bubumpato-
4M ANA UbOro MeAilHi 3acobu.

LLIkona — ue He 3akpuTa nabopaTopis, Le — OCBITHIM npouec,
BiAKPUTUI ANA BCiX KaTeropin nepdomaHcy i ansa 6yab akux 06-
CTaBMH CaMOr0 MUCTELLbKOIO aKTy.

B neBHOMY CeHCi MOXHa TBepANUTH, LLO 3apaam notped
LLkonu 6yno mogmdikoBaHO CTPYKTypy nepdomancy. MNepdopmep
nepeTBOPIETLCA Ha BUKAAAAYa, rAgadi X, Yyepes poni yuHis,
HabnmKaloTbeA A0 poni nepdpomepa. 3aBlue aKkTyasbHa ANA
MUCTELTBA NPobieMa KOMYyHiKaL,ii TYT € BU3HAYa/IbHOK: MU Ha-
Maraemocsa onepyBaT MOBOID, ONEPTOL0 Ha JOCBIA Ta NParHeHHA
yyHa-nepoomepa. Lle i € HaliBaxkAuBiwe 3aBaaHHA LLkonu.

Buknagau-nepdomep, CynpoBOAKYOUM YUHA, TAKOXK BUCTYNAE
YYaCHUKOM BNOPAAKYBAHHA 3acaj, i NpaBMUA HOBOHAPOAKEHOT
moBM. HalinpocTiwoto GyHKLiE BUKIa[aua € iHiLitOBaHHSA 4ji,
BigHaNAEHHA XKeCTy, LWO 3anycKae mexaHiam LLUKkoaun. MpocTip mix
YYHEM i BUKNaZauyem — Lie NPOCTip CRiNbHOrO A0CBiAY, CibHUX
3aLiKaBaeHb Ta pilleHb.

Y WKoni nepdomaHcy He BUBYAIOTb ¥KOL4HOMO KaHOHY — Liei
BUA, MUCTELITBA KMBUI, BIAKPUTUIA, BiH ONUPAETLCA OOMEKEHHAM,
cxemam i 3acTurnum gediHiyiam. Bce noYnHa€eTbeA B NpoCTopi
MiX YYHEM Ta BUKIZauem, NPAMYOYM A0 iHTerpauii 3 magadem
Yy KOHKPETHOMY MicL,i, B KOHKPETHMIA Yac. Baxkansum enemen-
Tom LLKonu €, Tak 61 moBuTH, BepudikaLia aiictea, cebTo oro
nybniyHa gemoHcTpauis. Lle fae MOXKIMBICTb NePeOLiHKM HalmX
cTpaTerii i BiAKPMBAE NepPCneKTMBM NOLANbLLIOTO PO3BUTKY. B Lbo-
My 11 nonarae peHomeH LLIKoAK: 3aKiHYEHHA BiAKPUBAE LWNAX ANA
HaACTYMHWX iHiLiaTWB.

THE SCHOOL OF PERFORMANCE IN LVIV

Writing about the Lviv School of Performance, | would like to
emphasize the often overlooked but, to my mind, fundamentally
important aspect in the art of performance — its educational
aspect. Performance as an open action reveals and makes visible
the creative process, which has great significance for artists’ self-
education.

Freed from obligatory canons, we are searching for new
disciplines, new codes of autonomous language, each time
personally choosing the media. The school is not a closed
laboratory; it is a process of education, open to all categories of
performance and to the setting of the artistic act itself.

In a sense, one can say that the structure of performance
was modified for the purposes of the School. A performer
becomes an instructor and the spectators, through their role as
students, approximate the role of the performer. The problem of
communication, which is always relevant in art, is decisive here:
we try to use the language based on experience and aspirations
of the student-performer. This is the primary objective of the
School.

The instructor-performer, while accompanying his student,
also participates in the process of estabishing principles and
rules of the newly emerging language. The simplest function of
the instructor is to initiate an action, to discover a gesture that
activates the mechanics of the School. The distance between
the student and the instructor is the space of shared experience,
curiosity and decisions.

No canons are taught at the School: this kind of art is living
and open; it resists restrictions, entrenched patterns and static
definitions. It all starts within the space between the student and
the instructor and continues to integrate with the spectatorin a
particular place at a particular time. An essential element of the
School, so to speak, is the verification of the performance, that
is, its public demonstration. This enables reassessment of our
strategies and opens up prospects for further development. Here
lies the phenomenon of the School: the ending paves the way for
future beginnings.



AHani3ytoum reHesy Takoi KOHLLEMLLi OCBiTM, BapTO NOBEPHY-
THCcA fo 70-X pOKiB Ta 4,0 OCBITHLOTO M MPAKTUYHOrO AOCBIAIB, AKi
HabyBanucA B NPOCTOPaXx, JIOKaNi30BaHMUX B aBTOPCbKMX ranepenx
Ta B eKcnepuMmeHTanbHUX TeaTpax MonbLi. MpoekTtn, 3peaniso-
BaHi B UMX MaMCTEPHSX, NO3MLiOHYyBau cebe no3a odiliitHMmm
MUCTEeLbKMMM LLUKONAMM | CKNAANN NOBAXKHY anbTepHaTUBHY
CamMoOCBITy. XoTifiocsa 6 TyT 3BepHYTUCA A0 AOCBiAy ranepei
«Dziekanka» 1977-79 pokiB. LMK OCBiTHIX Nporpam, opraHiso-
BaHMX BUAATHUMM NOAbCbKUMU MUTLAMM Y popmaTi TBOpUOi
nabopartopii, bys cnpob0oto MTK 32 MOKIMKOM, @ BOAHOYAC — CNPO-
6010 aHani3y aNbTePHATUBHOIO OCBITHBLOTO Npouecy. IHiLiaTopu
ranepei «Dziekanka» BBarkanu, Wo OCBiTHI NpoLec NOBUHEH
6yTuW iHTerpoBaHWi y NPOLLECH HAMHOBILLIOTIO MUCTELITBA, MYCUTb
pPO3BMBATMCA NapanesbHO 3 HUMM, MOC/YTOBYHOUMCb MaTepiEto
MMCTELTBA Ta BiANOBIAAYM HA AOTO aKTyasbHi BUKIUKM.

3a TakMx 06CTaBMH HaMBaAXKAMBILLOO NPOBAEMOIO BUABAAETL-
ca npobnema BMKNadava.

LLIkona nepdomaHcy npusHayeHa AnA MONOANX MUTLLB i AK
napTHepCcbKa Nporpama CTaBUTb BUCOKiI BUMOTM A0 BiporigHOCTI
BMK/aZaya, BiporigHOCTI XyA0XKHMKA. BaNMBUM € YHAaOUHEHHA
peasibHUX 3B’A3KiB A0CNIAKYBaHOT Npobaemu i3 BAaCHO No3u-
Li€to, BNacHoto TBopuicTio. OTKe, BUKAAAAY Y HALLOMY BUMAAKY
— LLe XYA0KHWK, LLLO BUKOPUCTOBYE aHaAi3 BNACHOMO TBOPYOro
npoLecy AK HAOYHMI MaTepian AnAa NPoLEecy OCBITHLOTO.

[o3Bonto cobi 3auuMTyBaTH BNAACHUI TeKcT 3 1997 poky, ae
rOBOPUTLCA NPO OCBITY B TAKUX LLUKONAX-MaNCTEPHAX:

«MavicTepHA He € L0AATKOBUM HaBYa/lbHUM NPeaMeTOM.
BoHa Nok/MKaHa fLONOMOITU XyA0XKHUKOBI ONaHyBaT MeToaM-
Ky, HEPO3PUBHO MOB’A3aHY 3 peasibHUM NMPOCTOPOM, pPeaslbHUM
Yacom, MeTOAMKY, B AKil HaA3BUYANHO BAXKAMBUMM € CNIBNPUCYT-
HiCTb Ta cniBBiANOBIAANbHICTb. MalicTepHA NOPOANKYE rPynoBuin
[0CBiZ, MPOTe OCHOBHO BapTICTHO 3a/IMWAETHCA KOHKPETHUI
npouec Ta iHAUBIAYaIbHUIA pe3ynbTaT — 3anuTaHHA 1 BigNosiai,
KOTpi GOPMY/IOIOTHCA Bif, BACHOTO iMEHI 1 Ha B/IacHY Bia-
nosiganbHicTb. MNepenbayatoTbea cnisnpaus i KOHGPOHTALLIA
BMK/Iafaya Ta y4yHA Ha piBHI 0cOBUCTOro Aianory, He3anexxHo
Bif, UncenbHOCTi rpynu. CTUpaHHA MeXi MiXK «y4aCHMKOM» Ta
«BeAyUYMM» BiKPUBAE MOXKNNBOCTI 417 aBTOANAAKTMKM B pamKax
HaBYanbHOro npouecy. LLlaHcy Ha Taknil pe3ynbTaT Aa€e akTUBHA,
YCBiAOMAEHA NPUCYTHICTb. [TPUCYTHICTb, AKOI BUMarae MmMcTeLTBo,
— LLe MPUCYTHICTb KpeaTUBHa, BiATBOPIOBAHA, HEBIABOPOTHO CNpA-
MOBaHa Ha NoLUYK HOBOTO, aKTya/lbHOTO CTaTycy.

CyyacHe MUCTELTBO B J,0BOJ HE3BMYHMI CMNOCIO TPAKTYE
npobaemy akTUBHOT NPUCYTHOCTI TBOPLA Ta aKTUBHOT NPUCYTHOCTI
rnagaya. Haknagaoumcb ofHa Ha OAHY, Ui aKTUBHI MPUCYTHOCTI
CTMPAIOTb MiXK COBOI0 KOPAOHU, MOZENIOOTb NPOCTIP ANA HOBOT
pednekcii, HoBoi BpasznnBocTi. 060B’A3KOBICTb aKTUBHOI NPUCYT-
HOCTi rAaga4a He 06roBOPIOETLCA — BiH MOBUHEH CAiA Y CAif, TK
3a XYA,0KHUKOM, BUTBOPIOKOUM CBOE BNAacHe nose ans pednekcii
Ta Kpeauii. HepifKo ¥ XyL0XHWK NPAMYE 3a ragadyem, BiaKpu-
BAlOYUCb AN1A Oro TBOPYOI MPUCYTHOCTI, BMUKAOUM BAACHY
Bpa3nmBicTb. LLlopasy yacTiwe chinbHi NpocTopm TBOPYOI NPUCYT-

In analyzing the genesis of this educational concept, we
must go back to the 1970s and to the educational and practical
experiences acquired within the space of artists’ galleries and
experimental theaters in Poland. Projects performed in these
workshops outside of the official art institutions became a
substantial source of alternative self-education. The experience
of the Dziekanka gallery (1977—-1979) is instructive. A series of
educational workshops conducted there by eminent Polish artists
were an attempt to follow an artistic calling as well as to analyze
an alternative educational process. The initiators of the Dziekanka
gallery realized that the educational process had to be integrated
with the movements in contemporary art, had to evolve in
parallel with it, involving the matter of art and responding to its
current challenges.

In such circumstances the most important issue concerns the
instructor.

The School of performance is there for young artists, and as a
partnership program it sets high demands on the credibility of the
instructor, credibility of the artist. It is important to actualize real
relationships and problems in terms of your own vision, your own
creativity. So the instructor in this case is an artist who uses his
own creative process as visual guidance through the educational
process.

Allow me cite my own text written in 1997 that addresses
education in such workshops:

«The workshop is not an additional educational subject. It is
meant to help an artist master techniques strongly bound to real
space and real time, techniques that focus on co-presence and
co-responsibility. The workshop generates a group experience;
however, the central value still resides within individual processes
and individual results — answers and questions formulated on
one’s own behalf and at one’s own responsibility. Cooperation
and confrontation between the instructor and the student are
assumed on the level of personal dialogue regardless of the
size of the group. The elimination of boundaries between the
«participant» and the «performer» opens opportunities for
autodidactics in the educational process. The chance to achieve
such a result is provided by an active, conscious presence. The
presence required by art is creative, rejuvenating and constantly
seeking a new and relevant status.

Contemporary art has an unusual way to approach the
issue of an active presence of the artist and an active presence
of the audience. These two active presences overlap, blurring
shared borders and creating the space for new reflections and
new sensibilities. The active presence of the audience is beyond
dispute: they have to follow in the steps of the artist, molding
their own space for reflections and creativity. Often the artist will
also follow the audience, opening up to their creative presence
and activating his own sensibility. Increasingly, shared spaces of
creative presence generate common experiences, which is the
very goal of the workshop.
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HOCTi NOPOAXKYIOTb CMiNIbHUIA JOCBIA, AKWUW | € METO AiANbHOCTI
MaMCTepHi.

Coepa gianbHOCTI MalicTepHi 0biimae HeobmerkeHe, BigKpu-
Te nosne, Bi/ibHe Big, 6yab AKMX HOPMATUBIB, TEXHIK, LOKTPUH UM
cneujianisawii. My nparHemo B3aEMHOI iHCNipaLLii, KOHKPETHUM
pe3ynbTaTom aKoi byna 6 camopeanisau,is, BiANoBiAaNbHO BUC-
NOBJIEHA AYMKa, C/I0BOY.

Mepua eguuia LWkonn nepdomaHcy Binbynaco y /1bBoBi B
2009 poui, HacTtynHa — 2010 poky. Ui asa nepwi etanu LWWkonu He
6yNKn 03HaYEHi KOHKPETHO TEMOIO YU NPOBIEMOLD, MOXKHA CKa-
3aTW, WO CTOCYBanncA BOHW GyHAAMEHTaNbHUX 3acaj MUCTELTBA
nepdomaHcy Ta ix iHAMBIAYaNbHOrO NePeoCMUCNEHHA.

Mporpama JlbBiBCbKOT LLIKOAW — LI KMBUI OpraHi3m, Lwo
nepebyBae Ha NeBHil CTagii PO3BUTKY, 3HAXOAMTLCA B MOCTIMHOMY
npoteci esontoLi. YMOBU AN1A 0ro po3BUTKY GOPMYOTb AK MOT
BNIACHI — MUCTELbKUI Ta BUKNA4aLbKUIA OCBIAM, TaK i inei 3anpo-
LIEHUX MUTLLIB Ta TEOPETUKIB MUCTELTBA, | BPELUTI — HANBAXKNUBI-
e — KpeaTMBHa eHepria y4acHuKiB LLkonu.

locTeto nepLioro ce3oHy byna KypaTopka ¥ TeOpeTuK Muc-
TeuTsa 3i LUBeruapii Cubin OmniH. Toai BOHa penpeseHTyBana
apTUCTMYHe cepenoBuule basens, a HUHI 0b6ilimae nocaay AMpeK-
Topa LWKkonm MucteuTs y KaHToHi C'eppe. A npocwus ii, abu BoHa
npeacTaBuia AeLo iHWWIA acnekT MUcTeLTBa nepdomaHcy — 3
nepcrneKkTMBM KypaTopa, AKMI NpaLoE Ha OPraHi3aL,imHO AO0CKOHa-
NIOMy LIBENLLAPCLKOMY apT PUHKY. Miunoca npo Te, abu yyacHUKK
LLIKo/IM No3HaMoOMUIUCA 3 MEXaHI3MaMM NPOMOLLIT MUCTELTBA
nepdomaHcy, Ta cnocobamu iHiLitoBaHHA KYPaTOPCbKMX MPOEKTIB
AK aKLiM CyCnibHWUX Ta OCBITHIX.

MopibHy ponb y APYyromy ce3oHi Biairpanu nekuii Nkero-
*a BOpKOBCbKOro, KypaTopa 1 pegaktopa yaconucy «Obieg»
(LLeHTp CyyacHoro Mucteursa «Zamek Ujazdowski», BapliaBa)
Ta Banbaemapa TaTapuyKa, XyLOXKHWKA, KypaTopa, AMpeKTopa
ranepei «Labirynt» (J1to6niH). Y 2010 poui nporpamy HaB4aHHA
OONOBHUAM ABa NpoeKTn Tamap PabaH (I13painb) Ta bapbapwu
LWtypm (LBeruapia). Ham xoTinocs 6, abw Hawi cTygeHTU manum
MOK/IMBICTb O4HOYACHO 3HAMOMMUTUCSA 3 PISHUMM OCBITHIMM
MEeTOAMKaMM, YCBILOMIOOUM PISHULKO HE NLLEe Ha PiBHI MOBM
MWUCTELTBA, a/ie 1 Ha pPiBHI MeTogoNoril.

LLikona 2011 poky oTpumana Ha3By «Mexi npoctopy». Npo-
MOHYOUM L0 TEMY, MEHi XOTiNIOCA 3HAWUTU 3 y4aCHUKaMM LUKOAU
TOYKM AOTUKY B HaraTopiBHEBOMY MacWBi 3HaYeHb, TEHAEHLM Ta
ocobucToro focsiay. MeHe 3aBXKAM LiiKaBUB KOHTEKCT, Y AKO-

MY pO3rAaAatoTb MOHATTA KMEXi» NoAM, YUi A0CBiA, emoLii Ta
nparHeHHA MeHi HeBIAOMI. B KOHTEKCTI MixKaeprKaBHUX KOPAOHIB
YW KOPLOHIB NONITUYHUX CUCTEM, [ie NepeBaXKaloTb KaTeropii
3ab60POH Ta HAaCUANA, MOHATTA «KMEXKa» B CYCMiNIbHI CBIZOMOCTI
HaATO OAHO3HAYHO MOB’A3aHO 3 NOAINOM.

B ueHTpi 3aLikaBneHb ONMHMAACA NOCTATb YYHA AK TaKa, a y4-
HiBCbKi peanizaujii yBiH4anM HaBYanbHUI UUKA. MeHi ayxe 3ane-
»Kano, wobwu nepebir HaBYaHHA L0O3BOIMB KOXKHOMY y4YHeBi 6oaal

The range of workshop activities is an unbound open field,
free of any standards, techniques, doctrines or specialisations.
We strive for mutual inspiration, which may result in self-
realization, responsibly expressed opinions and words.»

The first session of the School of Performance in Lviv took
place in 2009, the following —in 2010. These first two seasons
were not marked by any specific theme or issue: it is fair to say
that they were concerned with fundamental principles of the art
of performance and its individual reassessment.

The Lviv School program is a living organism that exists in the
mode of constant evolution. The parameters of its development
are supplied by my own creative and teaching experiences, by the
ideas of attending artists and art theorists, as well as, and most
importantly, by the creative energies of all participants of the
School.

Duing the first season, we had the pleasure of welcoming
Sibylle Omlin, a Swiss curator and art theorist. At the time she
represented the art community of Basel, today she is the director
of the Cantonal School of Art in Sierre. | asked her to present a
somewhat different aspect of performance art, from the point of
view of the curator operating in Switzerland’s mature art market.
The idea was to introduce the participants with the mechanisms
of promoting the art of performance, as well as initiating
curatorial projects as both social and educational undertakings.

During the second season, a similar role was played by
Grzegorz Borkowski, a curator and editor of the Obieg journal
(published by the Centre for Contemporary Art Zamek Ujazdowski
in Warsaw), and Waldemar Tatarchuk, an artist, curator, and
director of the Labirynt gallery in Lublin. Furthermore, the 2010
School program was enhanced by two additional projects: by
Tamar Raban from Israel and Barbara Sturm from Switzerland.
We wanted our students to have the opportunity to get
acquainted with several educational techniques, to feel the
diversity when it comes to the language of art but also when it
comes to educational methods.

In 2011, the School was themed «The Boundaries of Space.»
In proposing this theme, | wanted to try to establish points of
contacts with the participants of the School in the area of multi-
level meanings, trends and personal experiences. | have been
always interested in the context where the notion of boundaries
is interpreted by people whose experiences, emotions and
aspirations are unknown to me. When it comes to international
borders or boundaries of political systems dominated by the
experience of prohibition and coercion, the notion of «boundary»
in the public conscience is unequivocally connected with
separation.

The student was placed at the center of focus, and his
creative fulfillment became the culmination of the educational
cycle. It was urgently important for me to organize the training
process in a way that each student had a chance to present his or
her own performances at least twice, so that their works could



ABivi Npe3eHTyBaTV BNAacHy poboTy, Wwob BoHa cTana npeameTom
B3aEMHUX AMCKYCil Ta KPUTUYHOTO aHaNi3y. YHUKaHHA NOMUIOK,
YCYHEHHA Haamipy, WwnidyBaHHA MOBM — yce Le by0 HaWwmum
3aBAA@HHAM LbOro pasy, Wo nepeaysas NybiyHil npeseHTaLil.

MNMonepepHin YoTMpUpiYHMA aocsig LLIKoav fo3BoAMB Ham
3pobuTK fenAKi BUCHOBKK, 3p0OUTK aHani3, a TakoxK Gpopmy-
BaTM NpoeKLii Ha MmalibyTHe i y 2013 poui MK 3anponoHyBanu
bYHKLiOHYBaHHA ABOX NapanenbHUX Nnporpam LWwkoau. Mepua,
nposaAuaack KypaTtopom npoekTty AHywom banguroto, i agpe-
COBaHa [0 YYaCHUKIB, AKi BNepLue 3aiMatoTbCs B HaLWiM WKOI,
a Apyra po3pobieHa 6PUTAHCBEKUM XYLOKHUKOM, Npodecopom
NIOHA0HCbKOTO YHiBepcuteTy Poaai MaHTepom. Mporpama MaHTepa
3a/ly4yasia y4aCHUKIB, KOTPi Apyrui, TPETIW | HaBiTb YeTBEPTUI pa3
npuiwnu B LLIKony neppomaHcy.

Lisa npakTuka niaTBepamna obrpyHToBaHiCTb L€l 3MiHM, LLIKO-
na 3abesneymnna cBOIM y4acHMKam baratwy i 6inbly pisHOMaHITHY
nponosuuito. Mporpamu BigpisHAAMUCA Mixk coboto. Mporpama
Banauru ctocyBanacs iHAMBIAYyasIbHOTO AOCBIAY, AKUIA 3yMOB-
NIOETHCA OTOYEHHAM, GOPMaNbHUM NPOCTOPOM, @ TaKOXK 0cobu-
CTUM A0CBIAOM B iX LUMPOKOMY po3yMmiHHi. Mporpama MaHTepa ue
LUIKOMA XYA0XHbO-CYCNiNIbHOI iHTerpaLii, AKa nonarae y B3aemogii
B YMOBAX CYCMi/IbHOI aKTMBHOCTI Binblue ABaAUATM PIBHONPABHMX
KOPUCTYBa4iB NPOCTOPY, LLO TPAKTYETLCA AK CMiZIbHA LiHHICTb.
3’ABNATLCA TOA Ay*Ke LiKasi Npobaemu, NoB’s3aHi 3 LOMiHYBaH-
HAM, BiAMNOBIAANbHICTIO i CycninbHUM GYHKLIOHYBAaHHAM rpynu.

Mepwunin Kypc 3aBepLUyBaBCA iHAMBIAYANbHUMM AiAMU, AKi
npeacTasaeHo B iHTep epi TeaTpy (MepLloro ykpaiHCbKoro TeaTpy
AN AiTel Ta loHaUTBa), Y BiAKPUMTOMY NpOCTOpi, HaBKoO byaisni
i B cycninbHOMY NpocTopi — 40 NpuKAaay naowa 6ins nam’aTHUKa
Tapacy LLleBueHKy. Pe3ynbTatom maiictepHi Pogai FaHTepa byna
BE/IMKa rpynoBsa npe3eHTal,if, WO 3BepTanaca 40 EBPONENCbKOI
TPaAumL,ii TaKMX 3axX04iB AK rpynosi 4ii MixkHapoaHoi rpynu «bnek
MapkeTt» un «Akagemisa Pyxy».

Mif yac marcTep KnaciB y4aCHMKM Manun MOXKANBICTb O3HAMO-
MUTUCA 3 LLOKYMEHTALLIEIO KNACUKM NONBCLKOTO i EBPONENCHKOro
nepdomaHcy, B ocHoBHoMy 3 Konekuii mucteutsa ntobaiHCbKOI
«3axeHTu», WO npeacTasaanaca Banbgemapom Tatapuykom. Lie
Oynn roguHHiI 6210KK, AKI AEMOHCTPYBAIN MUCTELTBO TaKUX Xy-
[OOXHMKIB AK 36irHeB Bapnexoscki, Exu bepecb, Tomaw CTaHbKO,
3p3icnas KeaTtkoscki, AHyw banaura um Crioapt bpichi.

MpOEeKT 3aBepLUMBCA ABOMA AYKE BAXKANBUMU Ha Mili NOMAL,
OMCKyCifiMM, AKi NpoBeAeHO Y NbBIBCLKIl ranepei «3ura» 3a
yyacTio yyacHuKiB dectnsanto: nepdomepis, yuHis LLkonu ta rma-
[adiB, AKI NiATBEPANAN HAABHICTb }KMBOFO | TBOPYOTO cepesoBu-
Lwa nbeiBcbKoT LLKoAn nepdomaHcy, a e ABNAETbCA HeobXiAHOL,
CYTTEBOIO OCHOBOIO 1l GYHKLLIOHYBaHHS.

Peanizauin LWkonn nepdomancy 2013 poky, Ha MO LyMKY,
CTana NpopuBOM y PO3BUTKY MPOeKTy.

Mpavutotoun Hapg, ctpaTerieto LLkonu nepdomaHcy, Mu He manu
CYMHIBIB, L0 Ba*NMBMM KPOKOM NOBUHHO CTaTU CTBOPEHHA
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become the subject for mutual discussions and critical analysis.
During their first presentation that preceded public performance,
the students got an opportunity to eliminate mistakes, mute
exaggerations and refine the language.

The experience of the first four years of the School allowed
us to draw some conclusions, analyze, and make projections for
the future, and in 2013 we offered two additional programs. The
first was carried out by the curator of the project Janusz Baldyga,
and was developed for first-time participants; the second was
developed by Roddy Hunter, a British artist and professor at
London University. Hunter’s program engaged those participants,
who had previously attended the School of Performance and
returned for their second, third or fourth year.

This experience has confirmed that the change was justified,
the School has provided its participants with richer and more
relevant offer. The two programs differed from each other.
Baldyga’s program concerned individual experience, conditioned
by environment, formal space, as well as personal experience
in their broadest sense. Hunter’s program is a school of art and
social integration, which lies in social activity interactions of over
twenty equal users of the space, which they treat as a common
value. Then, some very interesting dynamics associated with
dominance, responsibility and social functioning of a group
evolved.

The first course ended with individual actions, presented
inside a theater (First Ukrainian Theater For Children And Youth),
in the open space outside of the theater and in social space,
for example, on the square near the Shevchenko monument.

The result of Roddy Hunter’s workshop was a large group
presentation, which appealed to the European tradition of events
like group acting of such international groups as «Black Market»
or «Movement Academy.»

During the workshops, participants had the opportunity to
read the documentation of the classics of Polish and European
performances, mainly from Lublin Art collective «Zahenty,»
presented by Waldemar Tatarchuk. The workshops consisted
of one-hour sessions on the work of such artists as Zbigniew
Warpechowski, Jerzy Beres, Tomasz Stanko, Zdzistaw Kwiatkowski,
Janusz Baldyga or Stewart Brisli.

The project culminated in two very important, in my opinion,
discussions held in Lviv Gallery «Dzyga» with all the participants
of the festival: performers, students of the School and spectators,
who were collectively the testament of the vibrant and creative
environment of the School of Performance in Lviv; and this is
a crucial, essential foundation for its work going forward. The
achievements of The School of Performance in 2013 became a
breakthrough in the development of the entire Project.

In developing the strategy for the School Performance,
we shared a belief that creating a strong, international, not
just European context is an important step. There were two
ways to realize this intention: one, to invite artists from abroad
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CUNBHOTO, MiXHApPOAHOTO, HE ZINLLE EBPONENCHKOTO KOHTEKCTY.
3acobamu ana peanisauii Lboro Hamipy 6ynu: 3 ogHoro 60Ky —
3aNpPOLUEHHA MUTLLIB 3-3a KOPAOHY ANA NPOBEAEHHA NEKLiM Ta
MalCTep-KNacis, a 3 iHWOro — Nik/JyBaHHA Npo Te, abu monogi
YKpaTHCbKi MUTL, BUXOBaHLi LLIKOAK, 3'aBNsAMCS Y EBPONENCbKUX
i CBITOBMX NpOEKTax.

Ha moto aymky, Beankum ycnixom LLkonn ctano Te, wo 3a-
NpOLEeHHA NPUAHANW TaKi 3HaHI MUTLI | BUMTENI, SIK Poaai MaHTep,
Haliasken Pand, Tamap PabaH, bapbapa LLTypm, Cnbin OmniH.
YyacTb UMX MUTLiB 3 04HOr0 HOKY MigCcUNtOE piBeHb Halwoi LLKo-
N1, 3 iHWOI — NiATBEPAKYE T BIAKPUTUIN, MiXKHAaPOAHWIA XapaKTep.

Mwu xouemo, abu Hawi y4Hi y CBOEMY iHAMBIAYaNbHOMY, NO-
Janbliomy A0CBiAl Manu AKoMora binblue MoXAMBOCTEN BUBOPY.
| AnA LbOro NparHemo NpPeacTaBUTH IM AKHaANBINbLLIE OCBITHIX
MeToAMK abu BOHW YCBIAOMMAM iX PO3MAITTA | HE LLEe HA PiBHiI
MOBM MUCTELTBA.

CyTtTeBum nporpecom LLIKonu € yyacTs ii yyHiB y Takux dectu-
BanAx mucteutsa neppomaHc, ak ZAZ y 13paini, NIPAF B AAinoHii um
Interakcje y MitoTpkoBi TpnbyHanbcbkomy y MonbLy,.

Hawe ambiTHe nparHeHHsa — e, abu y4aCHUKM NbBiBCbKOI
LLIkonn nepdomaHc Mmanu LWaHC Ha KOHGPOHTALLiO BAACHOI KOH-
Lenuii 3 iHWWMKW YYHaCHUKAMM BaXK/IMBUX MiXKHAapPOAHUX MPOEKTIB,
¢dbecTnBanis, BOPKLIOMIB.

Anyw BANANUTA
BapuaBsa
nvneHb 2015

for lectures and workshops, and two, to ensure that young
Ukrainian artists, students of the School, engage in European
and international projects. In my opinion the great success of
the School lies in the participation of such prominent artists and
instructors as Roddy Hunter, Nigel Rolfe, Tamar Raban, Barbara
Sturm, Sibylle Omlin. The participation of these artists enhances
the level of the School, and at the same time, confirms its open
international character.

We want our students, in their individual future paths, to
have as many choices as possible. In order to achieve this, we
attempt to offer them a variety of educational techniques, expose
them to the great diversity of such techniques when it comes to
the language of art and beyond.

Participation of our students in such festivals of performance
art as ZAZ in Israel, NIPAF in Japan or Interakcje in Pyotrkov
Trybunalski in Poland is a significant achievement for the School.

Our ambitious aspiration is to enable the members of the
School of Performance in Lviv to have an opportunity to confront
their own creative concepts together with other members of
important international projects, festivals and workshops.

Janusz BALDYGA
Warsaw
July 2015
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